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AMERICAN FABRICS MAGAZINE 


~ INDEX 


NUMBERS 1-68 1946 to 1965 


THREE DOLLARS PER COPY PUBLISHED BY AMERICAN FABRICS MAGAZINE 


PART I 


PART II 


| PART III 


THE AMERICAN FABRICS INDEX IS DIVIDED INTO THREE PARTS: 


NUMBERS 1-42 ¢ FALL 1946 THROUGH SPRING 1958 


NUMBERS 43-68 «SUMMER 1958 THROUGH SUMMER 1965 


DIRECTIONS * NUMBERS 43-68 


This is a separate index to the ‘‘DIRECTIONS’’ in fabric 
and fashion (with swatches) which have appeared regularly 
in the opening pages of each issue since Number 43. 


PART | 


- NUMBER 1-42’ © 
FALL 1946 | 
THROUGH 


SPRING 1958 


ABC of Basic Fabric Weaves 
No. 2, 1947, pp. 138-141. Illus. 


Abrasives (Use of textiles) 
Textiles in the Coated Abrasive Industry 
No. 30, 1954, pp. 88-91. Illus., sample 


Aberfoyle Manufacturing Co. 
Building New Fashions with the Yarn 
No. 35, 1955-56, pp. 75-77. Illus., swatch 


Acetate Rayon 
Chromspun 
No. 24, 1952-53, p. 61. Swatches 
Fashion Starts at the Top 
No. 34, 1955, pp. 49-51. Illus., 
swatches 
Modern Fibers and Their Properties 
No. 27, 1953-54, pp. 38,39. Illus. 
More than Skin Deep 
No. 25, 1953, p. 54. Illus., swatch 
Rayon and Acetate 
No. 24, 1952-53, pp. 57-59. Swatches 
Story of Celanese 
No. 19, 1951, pp. 59-82. Illus., swatches 
Tennessee Eastman ... a Saga in Acetate 
No. 22, 1952, pp. 107-114. Illus., 
swatches 
Story of Rayon 


No. 3, 1947, pp. 44-53. Illus. 


Acrilan 
Acrilan in Carpets 
No. 40, 1957, p. 58. Swatches 
Interesting Facts about the New Acrilan 
Blankets 
No. 37, 1956, p. 104. Illus., swatch 
Modern Fibers and their Properties 


No. 27, 1953-54, pp. 38, 39. Illus. 
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Acrilan (Continued ) 


Progress Report on Acrilan 
No. 31, 1954-55, pp. 38-39. Illus., 
swatches 
Progress Report on the New Fibers 
No. 26, 1953, p. 73, Swatch 
Report on Acrilan 
No. 23, 1952, pp. 76-78. Swatches 


Acrylic Fibers 
Preliminary Report on Acrylic Fibers 
No. 16, 1950-51, p. 127. Swatch 
Progress Report on Creslan 
No. 40, 1957, p. 18. Swatches 
Progress Report on Dynel 
No. 22, 1952, p. 69. Swatches 
Progress Report on Vere! 
No. 39, 1957, p. 58 
Acrylic Fibers Prove Their Versatility 
No. 18, 1951, p. 107. 3 swatches 


Ads with Ideas 
No. 1, 1946, pp. 120, 121. Illus. 


Advertising 
Federation of Fibers 


No. 30, 1954, pp. 62-64. Illus. 


African Design 
Carolyn Schnurer’s African Trip 
No. 24, 1952-53, pp. 35-52. Illus., 


swatches 


After Billions of Years ... No Moths? 
No. 10, 1949, p. 66 


Air-conditioned Fabrics 
Mark Twain Turns out to be Wrong 
No. 29, 1954, pp. 69-71. Illus., swatches 
Airline Hostess Uniforms 
No. 28, 1954, pp. 122-127. Illus., swatch 


Aldrich, Larry 
A symposium of Fashion Designers 
Using Apparel Fabrics Selected from 
the Exhibition ‘‘Textiles U.S.A.” 
No. 38, 1956, pp. 7-11. Illus., swatch 


Alginate Fiber 
You Weave it in ... Wash it out 


No. 3, 1947, p. 70a 


Amer-mill Lace 
New Process Makes Lace with Weaving 
Equipment 
No. 27, 1953-54, p. 56. Swatch 
American Aviation Fabrics Fly 
World’s Airways 
No. 26, 1953, pp. 106-108. Illus., 
swatches 
American Consumer Speaks on Wool 
No. 15, 1953, p. 121 
American Fabrics Award 
No. 16,1950-51, p. 59 
American Fabrics for the American 
Couture 
No. 2, 1947, pp. 58, 59. Color illus. 
American Fabrics the Basis of the 


American Wardrobe 

No. 4, 1947, pp. 74-75. Ilus. 
American Fabrics the Basis of the 
American Male’s Wardrobe 

No. 6, 1948, pp. 89-91. Illus. 
American Hand-Loom Building-Weaving 
Team 

No. 18, 1951. pp. 76-82. Illus. 
American Industrial Materials 

No. 25,1953, pp. 71-104. 

No. 29, 1954, pp. 93-112. Illus., 

swatches 

No. 30, 1954, pp. 82-102. Illus., 

swatches 


American Interior Decoration Enriched 
No. 3, 1947, pp. 54, 54a. Color Illus., 
swatch 

American Tweeds Plus Make Headlines 
No. 3, 1947, pp. 68, 69. Illus. 


American Viscose 
The Story of American Viscose 


No. 21, 1952, pp. 75-87. Illus., swatches 


America’s Oldest Cotton Fabric 
No. 20, 1951-52, pp. 73-79. Illus. 
Ancient and Medieval Design 
No. 9, 1949, pp. 86-89. Illus. 


Ancient is the Unicorn 
No. 13, 1950, p. 74. Illus. 
Andrieux, Louis 
Faces and Landscapes—26 photographs 
No. 16, 1950-51, pp. 106-126 
The photographs of Louis Andrieux 
No. 20, 1951-52, pp. 86-106 
Angel of Chartres and other Sculptures 
No. 27, 1953-54, pp. 66-69. Illus. 


Animal Fibers 
Wool comes from Many Animals 


No. 15, 1950, pp. 124, 125. Illus. 
Vicuna - Most Precious Fiber in the 


World 

No. 25, 1953, pp. 42-43. Illus., swatch 
Antique Collector’s Story 

No. 24, 1952-1953, pp. 102-104 
Apparel Wools for Interior Decoration 

No. 8, 1948, p. 104. Swatches 
Application of Arts in Apparel Textiles 

No. 22, 1952, pp. 92-94. Illus. 


Arabia 
Art of the Near Middle East and its 
Influence in the Modern World 
No. 5, 1948, pp. 63-69. Illus. 
Arms and Armor 
No. 9, 1949, pp. 86- 89. Illus. 
Arnel 
Introducing Arnel 
No. 31, 1954-1955, p. 47 
Progress Report on Arnel 


No. 33, 1955, p. 53. swatches 


Arnel (Continued) 


Progress Report. . . Arnel 
No. 37, 1956, p. 50. swatches 


Art 
Art in the Church 
No. 4, 1947, pp. 53-61. Illus. 
Art of the Near Middle East 
No. 5, 1948, pp. 63-69. Illus. 
Art of the Silk Producing Civilizations 
No. 6, 1948, pp. 84, 85. Illus. 
Artists with Needle and Thread 
No. 11, 1949, pp. 88-91. Illus. 
As far as I Can Remember 
No. 7, 1948, pp. 93-109. Illus. 
Charm of the Old Chinese Print 
No. 1, 1946, p. 118. Illus. 
Christmas Portfolio of Fine Art 
No. 23, 1952, pp. 68-73. Illus. 
Clown Seated with Boy, Picasso 
No. 28, 1954, p. 100 
Crow and Heron Lovers 
No. 6, 1948, p. 74 
Flight into Egypt 
No. 16, 1950-1951, pp. 54, 55. Illus. 
Genius of Florence 
No. 13, 1950, pp. 44-59. Illus. 
Hsu Tsung, Bunch of Purple Lichees 
No. 28, 1954, p. 87 
Metropolitan Museum, a Source of Ideas 
for the Textile Designer 
No. 2, 1947, pp. 92-97. Illus. 
Paradise, by Giovanni di Paolo 
No. 8, 1948, p. 102 
St. Paul de Vance, Delacroix 
No. 28, 1954, p. 69 
She Walks in Beauty 
No. 7, 1948, pp. 69-71. Illus., 
swatches 
Signature of the Master 
No. 7, 1948, pp. 61-67. Illus., 
swatches 


Art (Continued ) 


Treasure Houses of Design Inspiration 
No. 1, 1946, pp. 80-83 
Vincent Van Gogh 
No. 11, 1949, pp. 43-51. Illus. 
Visit to Chartres Cathedral 
No. 12, 1949, pp. 42-51. Illus. 
White Tablecloth, Chardin 
No. 9, 1949, p. 82 
You Can Learn Design & Texture from 
Rembrandt 
No. 4, 1947, pp. 93-95. Illus. 
Art of Camouflage 


Fabrics for Camouflage 
No. 16, 1950-51, pp. 99-103. Illus. 


At What Level Shall We Seek Talent? 
No. 9, 1949, p. 90 
No. 10, 1949, p. 89 
Auerbach, Alfred 
Magnificent Marketing Opportunity 
No. 39, 1957, pp. 66-69. Illus., 


swatches 
Auto Upholstery Fabrics Get New 
Sparkle 
No. 27, 1953-54, pp. 107-109. Illus., 
swatches 


Automobile Design 
Automobile Design Portfolio 
No. 32, 1955, pp. 78-83. Illus., 
swatches 
What would You Like to See in an 
Automobile? 
No. 31, 1954-55, pp. 53-63. Illus. 
Automobile Fabrics 
Developing Trends in Automobile 
Fabrics 
No. 26, 1953, p. 127, Illus., swatch 
Directions in Automobile Upholstery 
No. 36, 1956, p. 86. Illus., swatches 


Automobile Fabrics (Continued ) 


General Motors Styles for Sales 
No. 25, 1953, pp. 74-78. Illus. 
How to Make Black Tops Blacker 
No. 29, 1954, p. 104. Illus., swatch 
New Upholstery Fabric 
No. 36, 1956, p. 87. Illus., swatches 
Seat Covers Get a New Look 
No. 29, 1954, pp. 96-97. Illus., 
swatches 
Test Tube Fabrics for Detroit 
No. 25, 1953, pp. 79-82. Illus. 
The Luster Revolution 
No. 25, 1953, pp. 83-85. Illus., swatch 
Trends in Automobile Upholstery Fabrics 
No. 35, 1955-56, pp. 88-89. Illus., 
swatch 
Trends in Automobile Upholstery Fabrics 
No. 39, 1957, pp. 70-71. Illus., 
swatches 
What Would You Like to See in an 
Automobile? 
No. 31, 1954-55, pp. 53-63. Illus. 
Vinyls Which Breathe 
No. 37, 1956, pp. 110-111. Illus., 


swatch 


Autumn Colorings 
Nature Inspires a Woolen Color Range 
No. 11, 1949, pp. 76, 77. Illus., swatch 


Avcoset Process, The 
No. 21, 1952, p. 82. Swatches 


Aviation Fabrics 
No. 26, 1953, pp. 106-108. Illus., 
swatches 
Awnings 
A is for Awnings 
No. 41, 1957, pp. 106-107. Illus., 
swatch 
What the Well-Dressed House Will Wear 
No. 32, 1955, pp. 64-65. Illus., swatch 


Aztec Design 
Converting Ancient Designs to Modern 
Use 
No. 2, 1947, p. 126. Illus. 


Back of a Fabric 
How to Tell the Face from the Back 
No. 4, 1947, pp. 62, 63. Illus. 


Baseball Cap Cloth 
Undercollar Cloth . . . Baseball Cap 
Cloth 
No. 29, 1954, p. 101. Illus., swatch 


Bedspreads 
Habitant Bedspreads 
No. 29, 1954, pp. 108-109. Illus., 
swatch 
Retailing to the Colleges 
No. 33, 1955, pp. 70-71. Illus. 


Bemberg Rayon 
Bemberg Pre-Shrunk Rayon Tricot 
No. 34, 1955, p. 48. swatch 
New Developments in Cuprammonium 
Rayon 
No. 24, 1952-53, p. 60. Illus. Swatches 
The Story of Bemberg 
No. 18, 1951, pp. 83-89. Illus. 


Bible 
The Flight into Egypt 
No. 16, 1950-51, pp. 54,55. Illus. 


Black, Perennial Favorite . . . Spring 


1948 
No. 4, 1947, pp. 72,73. Illus. 


Blair, Mary 
Fashion’s Fabrics and Silhouettes 
No. 30, 1954, pp. 60-61. Illus. 


Blankets 
What’s Wrong with the Blanket Industry? 
No. 12, 1949, pp. 87-91; 106-110. 
Swatches 
Merchandising Blankets under 1951 Con- 
ditions 
No. 16, 1950-51, pp. 80, 81. Illus. 
An Idea Which Traveled 6000 Miles to 
Success 
No. 16, 1950-51, p. 82. Illus. 
For the Blanket Industry 
No 31, 1954-55, p. 46. Illus. 
Interesting Facts About The New Acrilan 
Blankets 
No. 37, 1956, p. 104. Illus., swatch 
Merchandising Blankets 
No. 32, 1955, p. 53. Illus. 
Staple to Style 
No. 40, 1957, p. 57. Swatch 


Blends 

Blending is Purely a Problem in Balance 
No. 15, 1950, p. 136. Swatches 

Blends in Nature 
No. 25, 1953, pp. 32-41. Illus., 
swatches 

Boom in Blends 
No. 29, 1954, pp. 72-73, 110-111. 
Illus., swatches 

Developing Thoroughbred Fabrics from 

Rayon 
No. 35, 1955-56, pp. 70-71. Illus. 

New Dimensions in Textiles (Fur Fibers) 
No. 6, 1%8, pp. 110-121. Illus., 
swatches 


Blends (Continued ) 


Block Printing from India 
No. 8, 1948, pp. 107-109. Illus. 


Block Prints from India 
No. 7, 1948, p. 68. Illus. 


Boconize Process 
After Billions of Years. . 
No. 10, 1949, p. 66 
Bradford Durfee Textile Institute 
Textile Education in America 
No. 14, 1950, pp. 80, 81. Illus. 
Braids 
Tufts and Braids 
-No. 29, 1954, p. 112. Illus., swatch 
Brand Names 
Which Fabric Names will Survive the 
Test? 
No. 1, 1946, p. 142 


Bridal Costume 
Here Comes the Bride 
No. 9, 1949, pp. 51-59. Illus., swatches 


New Trends in Blended Fabrics 

No. 20, 1951-52, p. 129. Swatch 
Powerful Selling Theme in Many Markets . 
. . . Dacron & Cotton 

No. 39, 1957, pp. 37-40. Illus., 

swatches 
Progress in Blends 

No. 21, 1952, pp. 94, 95. Swatches 
Proof of the Pudding 

No. 32, 1955, pp. 74-75. Illus. 
Vicara, the Best Mixer of our Times 

No. 13, 1950, pp. 106, 107. Illus., 


swatches 


. No Moths? 


Blouses 
The New Paris-Styled Blouses 
No. 37, 1956, pp. 100-101. Illus. 


Brighteners 
Making White Whiter 
No. 39, 1957, pp. 78-79. Illus., 


swatches, figure 


British Textile Industry 
Can Britain Deliver the Goods? 
No. 4, 1947, pp. 110-111. Illus. 
Report on British Woolens 
No. 18, 1951, pp. 70-73. Illus. 
Broadcloth 
Another Textile Crown Goes Begging 
No. 2, 1947, p. 127 
Broadcloth Plays Vital Part in New 
Fashions 
No. 4, 1947, pp. 76-78. Swatch 


Brocade 
A History of Jacquard and the Jacquard 
Machine 
No. 15, 1950, pp. 92, 93, 98. Illus. 
Brocatelle (see Brocade) 


Brooklyn Museum 
Tree (of Inspiration) Grows in Brooklyn 
No. 36, 1956, p. 70 
300 Years of Wedgewood Comes to 
Brooklyn 
No. 6, 1948, pp. 92, 93. Illus. 
Brooks, Donald 
Designers Who Are Making Fashion News 
No. 37, 1956, pp. 71-87. Illus., swatches 


Buddhism 

Excerpts from Famous Teachings 

No. 16, 1950-51, pp. 52, 53. Illus. 
The First Principle (from Zen Buddhist 
Writings) 

No. 9, 1949, p. 67 

No. 10, 1949, p. 95 
The Pa Pao - Buddhist and Taoist 
Symbols 

No. 7, 1948, pp. 90, 91. Illus. 


Buddhism (Continued ) 


Philosophy of the Zen Masters 
No. 6, 1948, pp. 86, 87. Illus. 


Burlington Mills 
Burlington and the Marketing Revolution 
in Textiles 
No. 40, 1957, pp. 40-45. Illus., pull-out 
chart 
The Story of J. Spencer Love 
No. 26, 1953, pp. 86-89. Illus. 
Byron, George Gordon 
She Walks in Beauty 
No. 7, 1948, pp. 69-71. Illus. 


California Blazes New Color Trails in 
Fabrics 
No. 1, 1946, pp. 110, 111. Illus. 
Calligraphy, A Source for Linear 
Design 
No. 3, 1947, pp. 72-75. Illus. 
Camel Hair Fabrics 
No. 9, 1949, pp. 60-66. Illus. 
Camera Designs for Fabrics 
No. 16, 1950-51, pp. 128, 129. Illus. 
Camouflage 
The Art of Camouflage 
No. 16, 1950-51, pp. 99-103. Illus. 
Using the Proper Fabrics in Defense 
Camouflage 


No. 18, 1951, pp. 137-141. Illus. 


Carlyle, Cora 
The Consumer Asks Cora Carlyle 
No. 41, 1957, p. 98. Illus 


Carpets 

Acrilan in Carpets 

No. 40, 1957, p. 58. Swatches 
Example of Creative Thinking 

No. 16, 1950-51, p. 83. Illus. 
Modern Floor Art also Builds a Yarn 
Market 

No. 16, 1950-51, p. 74. Illus., 

swatches 
New Beauty Preservative for Rugs 

No. 32, 1955, p. 67. Illus. 
Oriental Rugs are Woven in America, Too 

No. 19, 1951, pp. 40, 41. Illus. 
Rayon Carpet Code 

No. 32, 1955, p. 66. Illus. 
The Romance of the Rug 

No. 20, 1951-52, pp. 80-85. Illus. 
Rug Art of the Orient Comes to American 
Homes 

No. 16, 1950-51, pp. 72, 73. Illus. 
Tufted Floor Coverings 

No. 24, 1952-53, pp. 96-99. Illus., 


swatch 


Carvin Plan 
Can the Carvin Plan Stop Design Piracy? 
No. 14, 1950, p. 87 


Cashin, Bonnie 
A Portfolio of American Designers 
No. 36, 1956, pp. 28-46. Illus. 
swatches 
The Contribution of the Designer 
No. 23, 1952, pp. 66, 67. Illus., 


swatches 


Casket Linings 
Colorful Linings for Caskets 
No. 19, 1951, pp. 83-86. Swatches 
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Castillo 
Magic by Lanvin - Castillo 
No. 41, 1957, pp. 99-105. Illus. 


Celanese 
New Textiles for Industry 
No. 39, 1957, pp. 80-81. Illus., samples 
The Story of Celanese 
No. 19, 1951, pp. 59-82. Illus., 
swatches 
Celaperm 
More than Skin Deep 
No. 25, 1953, p. 54. Illus., swatch 


Century of Textile Pioneering 
No. 28, 1954, pp. 102-105. Illus. 


Chanel 
The Amazing Influence of Chanel 
No. 41, 1957, pp. 76-77. Illus., 
swatches 
Changing World and its Impact on the 
American Fabric and Fashion Industries 
No. 16, 1950-51, pp. 44-51. Illus., 


swatches 


Chaplain, Urleene 
Thoughts of a Contemporary Designer 
No. 27, 1953-54, pp. 60, 61. Illus. 
Chartres 
Visit to Chartres 
No. 12, 1949, pp. 42-51. Illus. 
Chemstrand Corp. 
Report on Acrilan 
No. 23, 1952, pp. 76-78. Swatches 
The Story of Chemstrand Nylon 
No. 34, 1955, pp. 59-65. Illus. 


Cheney Brothers 
A Ceatury of Textile Pioneering 
No. 28, 1954, pp. 102-105. Illus. 


Chiffon 
All-Silk Chiffon . . . in new Uses and 
Year-round Fashions 
No. 37, 1956, p. 103. Illus., swatch 


Children’s Fashion 
Kate Greenaway Promotion Proves Three 
Heads are Better than One 
No. 1, 1946, pp. 84, 85. Illus. 
Museum, Fabric House, Manufacturer 
and Magazine Join Hands for a Unique 
Presentation 


No. 23, 1952, p. 75. Illus., swatch 


Chinchilla - the Fur and the Fabric 
No. 8, 1948, pp. 111-114. Illus. 
Chinese Prints 
The Charm of the Old Chinese Prints 
No. 1, 1946, p. 118. Illus. 


Chromspun 
No. 24, 1952-53. p. 61. Illus., 
swatches 
Progress Report on the New Fibers 
No, 26, 1953, pp. 71-74. Swatches 


Tennessee Eastman Co... . A Saga in 
Acetate 
No. 22, 1952, pp. 107-114. Illus., 
swatches 


Chronology of Textiles 
Annual Textile Review for the Year 1956 


8,000 Years of Textiles - Part I (to 1600) 

No. 33, 1955, pp. 93-97. Designs 
8,000 Years of Textiles - Part II (1607- 
1831) 

No. 35, 1955-56, pp. 93-100. Designs 
8,000 Years of Textiles - Part III 
(1832-1919) 

No. 36, 1956, pp. 89-95. Designs 
8,000 Years of Textiles - Part IV 
(1920-1950) 

No. 39, 1957, pp. 89-94. Designs 


Clothing (see also Fashion) 
Coming Trends in Men’s Clothing Fabrics 


Chronology of Textiles (continued) Color (continued ) 


Five Years of Textile Highlights, 
1947-51 

No. 20, 1951-52, pp. 123-128 
History of Textiles 

No. 4, 1947, pp. 121-145. Illus. 
It Happened in 1954 

No. 32, 1955, p. 92-95 
It Happened in 1955 

No. 36, 1956, pp. 98-103 


Churches 
Art in the Church 
No. 4, 1947, p. 53-61. Illus. 
Visit to Chartres 
No. 12, 1949, pp. 42-51. Illus. 
Ciba Company 
The Making of Modern Textile Dyes 
No. 25, 1953, pp. 56-62. Illus., 
swatches 
Cinderella Story 
Part I, No. 13, 1950, pp. 66-72. 
Illus., swatches 
Part II, No. 14, 1950, pp. 93-108 
Illus., swatches 
Cinderella Story Unfolds to Show New 
Directions for Fabrics 
No. 21, 1952, pp. 114-115. Swatches 
Clan Tartans 
The Story of Clan Tartans 
No. 14, 1950, pp. 43-58. Illus. 
Clan Tartan Follow-Up 
No. 16, 1950-51, p. 70. Illus. 
Clan Tartans for the Hand-Loom Weaver 
No. 14, 1950, p. 86. Illus. 
Famous Clan Tartans in Authentic 
Coloring 
No. 14, 1950, pp. 50-55. Illus. 
Clemson School for Textiles 
Textile Education in America 
No. 13, 1950, pp. 64, 65. Illus. 
Closures for Industrial Uniforms 
No. 26, 1953, pp. 116, 117. Illus. 


No. 1, 1946, pp. 103-109. Illus. 
A Dictionary of Terms used in the 
Apparel and Allied Industries 

No. 11, 1949, pp. 99-108. Illus. 

No. 13, 1950, pp. 115-121. Illus. 


A History of Patterns 
No. 13, 1950, pp. 104, 105. Illus. 


Overcoats... In a Changing World 
No. 17, 1951, pp. 112-115. Illus. 
Color 


An American Designer’s Color Credo 

No. 32, 1955, pp. 86-87. Illus. 
Color Aberrations 

No. 2, 1947, pp. 73-80. Illus. 
Color and the Man 

No. 15, 1950, pp. 87-90. Illus. 
Color as a Practical Medium 

No. 28, 1954, p. 101. Illus. 
Colors Car Buyers Want 

No. 28, 1954, pp. 113-117. Illus., 

Swatches 
Color Comes of Age 

No. 24, 1952-53, pp. 82-84 
Color Loading 

No. 21, 1952, pp. 72-74. Illus. 
Color, the Eye in Television 

No. 11, 1949, pp. 81-86 
Color Space-Dyed Yarns 

No. 28, 1954, p. 93. Illus., swatch 
Color Styling 

No. 30, 1954, pp. 82-84. Illus. 
Color Sweetens the Home 

No. 8, 1948, pp. 129-135. Illus. 
Color on the Move 

No. §, 1948, pp. 116-121. Illus. 
Communique on Colorspun 

No. 36, 1956, p. 80. Illus., sample, 

swatch 


Design and Color Quorum 


No. 5, 1948, pp. 122-125. Illus. 


Every Woman’s Best Color is in Fashion 
No. 6, 1948, pp. 95-105. Illus. 
Functional Color and Lighting for Visual 
Efficiency 
No. 22, 1952, pp. 95-98 
General Motors . . . a Fashion Factor 
in the United States 
No. 37, 1956, pp. 112-115. Illus. 
A History of Color 
No. 7, 1948, pp. 72-77. Illus., chart 
It’s All Done with Color 
No. 9, 1949, 46-50a. Illus. 
Jottings from a Notebook 
No. 20, 1951-52, pp. 107-111. Illus. 
Lighting and its Application to Color 
No. 12, 1949, pp. 92-96. Illus. 
Man 
No. 9, 1949, pp. 44, 45. Illus. 
Portfolio of Creative Inspiration 
No. 40, 1957, pp. 27-38. Illus., 
samples 
Smart Dollars Back Penny-Wise Colors 
No. 1, 1946, pp. 59-66. Illus., color 
wheel 
Test Your Color Aptitude 
No. 4, 1947, pp. 66-71. Color chart 
Traditional Indian Colorings 
No. 30, 1954, pp. 40-41 (with fold- 
out pages, unnumbered), Illus. 
Where Does the Mill Responsibility End? 
No. 13, 1950, p. 108. Illus. 
The Romance of Color 
No. 23, 1952, pp. 88-92. illus. 
Use Of Color 
No. 29, 1954, pp. 94-95. Illus. 
Will it be a Green Autumn? 
No. 3, 1947, pp. 54b, 55-57. Illus., 
swatches 
Yarn Colors vs. Pigment Colors 


No. 33, 1955, pp. 84-85. Illus., swatch 


Color Printing 
The Making of a Japanése Color Print 
No. 30, 1954, pp. 46-47, 54-55. Illus. 
Compacting Machine 
A New Compacting Machine Gives 
Shrinkage Control, Improved Texture 
No. 39, 1957, pp. 83-86 


Confucius 


Philosophy of the King .. . the Poor... 


the Artist 
No. 20, 1951-52, p. 114 


Consumer Education 
What Every Customer Should Know About 
Fabrics 
No. 37, 1956, pp. 51-57. Illus., 
swatches 
Contemporary Swedish and British 


Designs 
No. 28, 1954, pp. 94, 95. Illus. 


Convertible Tops 
How to Make Black Tops Blacker 
No. 29, 1954, p. 104. ILlus., swatch 
Converting 
Plain Print Talks 
No. 3, 1947, p. 71 
Serving a Market within a Market 
No. 3. 1947, p. 114 
Cooper Union Museum, N.Y. 
Textile Printing Exhibition at the 
Cooper Union Museum 
No. 36, 1956, pp. 78-79. Illus. 
Coptic Textiles 
Coptic Textiles from a World Famous 
Collection 
No. 31, 1954-55, pp. 41-43. Illus. 
Corduroy . . . Workhorse Fabric 
No. 28, 1954, pp. 88-92. Illus., 
swatches 
The Introduction of Chiffon Corduroy 
No. 35. 1955-56, p. 56. Illus., swatch 


‘ 


Corners in Leather 
No. 25, 1953, pp. 68, 69. Illus. 


Coronation in the News 
No. 25, 1953, pp. 44, 45. Illus. 


Costume 
Art of the Near Middle East and its 
Influence in the Modern World 
No. 5, 1948, pp. 63-69. Illus. 
As Far as I can Remember 
No. 7, 1948, pp. 93-109. Illus. 
Here Comes the Bride 
No. 9, 1949, pp. 51-59. Illus., 
swatches 
Organic Design Tested Over the 
Centuries “i 
No. 18, 1951, pp. 44, 45. Illus. 


Cotton 
America’s Oldest Cotton Fabric 
No. 20, 1951-52, pp. 73-79. Illus. 
Building New Fashions with the Yarn 
No. 35, 1955-56, pp. 75-77. Illus., 
swatch 
The Case of the Handsome Heavyweights 
No. 30, 1954, pp. 94-96. Illus. 
Crease Resistant Cottons - A Reality 
No. 7, 1948, pp. 88, 89. Illus. 
Early Cultivation and Production of 
Cotton 
No. 22, 1952, pp. 120-122. Illus. 
Eighteenth Century Printed Cottons 
No. 8, 1948, pp. 122-125. Illus. 
Gingham on the Go 
No. 1, 1946, p. 122 
Increased Demand for Cottons 
No. 22, 1952, pp. 64, 65. Illus., 
swatches 
Just Hang it Up! By Which Hangs a Tale 
of Disciplined Fabrics 
No. 22, 1952, p. 63. Swatch 


Cotton (continued ) 


Key Stages in Finishing Cotton Goods 
No. 28, 1954, p. 78. Illus. 
King Cotton Returns to his Throne 
No. 34, 1955, pp. 43-47. Swatches 
The Manufacture of Sheets 
No. 13, 1950, pp. 99-102. Illus. 
Market Report on Cotton Fabrics 
No. 34, 1955, pp. 52-53 
Men’s Shirtings . . . Prime User of 
Cotton 
No. 16, 1950-51, pp. 130, 131. Illus., 
swatches 
New Dark Colors Usher in the 1947 
Season 
No. 1, 1946, pp. 55-58. Swatches 
New Interpretations of Indian Fabrics 
No. 37, 1956, pp. 48-49. Illus., 
swatches 
New Sculptured Effects in Cotton 
No. 26, 1953, p. 79. Swatch 
Pardon Us Messrs. ML, P, F & B 
No. 41, 1957, p. 120. Graphs 
Powerful Selling Theme in Many Markets 
. - Dacron & Cotton 
No. 39, 1957, pp. 37-40. Illus., 
swatches 
Recent Developments in Knitted Terry 
Fabrics 
No. 25, 1953, p. 51. Illus., swatch 
Stamps in Textiles 
No. 10, 1949, pp. 86, 87 
The Status of Yarn-Dyed Cottons 
No. 24, 1952-53, pp. 76-81. Illus., 
swatches 
The Story of Cotton 
No. 2, 1947, pp. 116-125. Illus., 


swatches 


Tufted Floor Coverings 
No. 24, 1952-53, pp. 96-99. Illus., 


swatch, 


Cotton (continued ) 
What a Story 
No. 36, 1956, pp. 46-48. Illus., swatch 
Worth Street Story 
No. 22, 1952, pp. 47-62. Hlus. 


Creative Thinking at the Fiber Level 
No. 19, 1951, pp. 46, 47. Illus., swatch 
Creative Thinking vs Creative Starvation 
No. 14, 1950, p. 43. Illus. 
No. 19, 1951, pp. 35-39. Illus. 
No. 28, 1954, pp. 45, 46 
Crepe 
Creative Thinking at the Fiber Level 
No. 19, 1951, pp. 46, 47. Illus., swatch 
Crepe is Such a Feminine Fabric 
No. 22, 1952, p. 70 
Creslan 
Progress Report on Creslan 
No. 40, 1957, p. 18. Swatches 
Crimped Yarns 
Textile Wizardry Adds New Dimensions 
to Filaments and Fibers 
No. 33, 1955, pp. 62-65. Illus., 
swatches 
Crush Resistance 
Working Back to the Laboratory 
No. 16, 1950-51, p. 58. Illus., swatch 
Crease Resistant Cottons - A Reality 
No. 7, 1948, pp. 88, 89. Illus. 
Just Hang it Up! By Which Hangs a Tale 
of Disciplined Fabrics 
No. 22, 1952, p. 63. Swatch 


Cuprammonium Rayon 
Bemberg Rayon 
No. 24, 1952-53, p. 60. Illus., 
swatches 
The Story of Bemberg 
No. 18, 1951, pp. 83-89. Illus., 
swatches 
The Story of Rayon 
No. 3, 1947, pp. 44-53. Illus. 


Curtains 
A Short History of Curtains and Drape- 
ries 
No. 14, 1950, pp. 64-69. Illus. 
Curtis, Eloise 
Eloise Curtis of Junior Accent 
No. 30, 1954, pp. 44-45. Illus. 


Dacron 
How to Judge Fabrics Made with Dacron 
and Orlon 


No. 30, 1954, pp. 37 (plus 3 unnumbered 
pages), 38, 39. Illus., swatches 
Key to Today’s New Fibers 
No. 21, 1952, pp. 43-50. Illus., 
swatches 
Modern Fibers and their Properties 
No. 27, 1953-54, pp. 38, 39. Illus. 
Powerful Selling Theme in Many Markets 
. . . Dacron & Cotton 
No. 39, 1957, pp. 37-40. Illus., 
swatches 
Progress Report on New Fibers 
No. 24, 1952-53, pp. 64, 65. Swatches 


Damask ; 
A History of the Jacquard Machine 


No. 15, 1950, pp. 92, 93, 98. Illus. 


Daring Questions for Thinking People 
Review of book, ‘‘All or Everything’’, 
by G. Gurdjieff 

No. 14, 1950, pp. 71-78. Illus. 


Davidow, Mel 
The Secret Lies in Beautiful Fabrics 
No. 37, 1956, pp. 88-89. Illus. 


Da Vinci, Leonardo 
The Genius of Florence 
No. 13, 1950, pp. 44-59. Illus. 


Decorative Fabrics 
American Declaration of Artistic and 
Technical Independence 
No. 32, 1955, pp. 56-57. Swatch 
Catalog of Decorative Fabrics 
No. 38, 1956, pp. 40-47. Illus., 
swatches 
Ian McCallum Comments on Decorative 
Use of Fabrics 
No. 38, 1956, p. 48 
Jofa’s Bettina Wright Discusses Trends 
in Decorative Fabrics 
No. 29, 1954, pp. 102-103. Illus. 
Magnificent Marketing Opportunity 
No. 39, 1957, pp. 66-69. Illus., 
swatches 
Mattress Ticking Comes to Light as a 
New Decorative Fabric 
No. 33, 1955, pp. 74-75. Illus. 
From Work to Glamor 
No. 28, 1954, p. 120. Illus. 
Metallic Yarns in Decorative Fabrics 
No. 28, 1954, p. 128. Illus., swatch 
Modern Furnishing Fabrics 
No. 20, 1951-52, pp. 62-72. Illus., 
swatches 
Portfolio of Decorative Applications 
No. 38, 1956, pp. 33-39. Illus., 
swatches 
Raising the Curtain on Contemporary 
Textures 
No. 32, 1955, p. 47. Illus. 
Selling Fabrics by Stressing Special 
Uses 


No. 32, 1955, pp. 62-63. Illus. 


Decorative Fabrics (continued) 


Up-to-date Fabrics Inspired by Ancient 
Cultures 
No. 36, 1956, p. 57. Swatch 


-. Denim 
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Denims Become Work-at-home Fashions 
No. 36, 1956, p. 83. Illus., swatch 


Design 
Alexander Girard’s Philosophy of Textile 
Design 
No. 38, 1956, p. 35. Illus. 
At Chicago’s Merchandise Mart 
No. 32, 1955, p. 60. Illus. 
Application of the Fine Arts in Textiles 
No. 22, 1952, pp. 92-94. Illus. 
Carolyn Schnurer’s African Trip 
No. 24, 1952-53, pp. 35-52. Illus., 
swatches 
Carolyn Schnurer’s Flight to Japan 
No. 20, 1951-52, pp. 115-122. Illus., 
swatches 
Celanese Contest 
No. 30, 1954, pp. 74-75. Illus. 
Color Sweetens the Home 
No. 8, 1948, pp. 129-135. Illus. 
Constant and Variable Design 
No. 12, 1949, pp. 62, 63. Illus. 


Contribution of the Designer, by Bonnie 
Cashin 

No. 23, 1952, pp. 66, 67. Illus. 
Crusader for Good Taste in the Volume 
Market 

No. 35, 1955-56, pp. 68-69. Illus., 

swatches 
Dependence of Industry on Creative 
Design 

No. 37, 1956, pp. 44-46. Illus. 
Design . . . 100,000,000 B.C. 

No. 2, 1947, p. 128. Illus. 
Design and Color Quorum 

No, 5, 1948, pp. 122-125. Illus. 


Design (continued ) 


Design from Europe 

No. 21, 1953, p. 59. Illus. 
Design Inspiration from the Roof Top of 
the World 

No. 41, 1957, pp. 122-126. Illus. 
Designers from Finland 

No. 32, 1955, p. 58 
Designer’s Notebook (Ilonka Karasz) 

No. 14, 1950, p. 58. Illus. 
Designer’s Notebook from Ancient 
Etoiles 

No. 13, 1950, pp. 82-98. Illus. 
Designer Plus 

No, 12, 1949, pp. 58, 59. Illus. 
The Designers Select 

No. 2, 1947, pp. 64, 65. Illus. 
A Designer Speaks to a Mill 

No. 25, 1953, pp. 46-48. Illus., 

swatches 
Fine Art Influences of the Orient 

No. 35, 1955-56, pp. 78-83. Illus. 
Florence Knoll and the Advance of 
Organic Fabric Design 

No. 38, 1956, pp. 36-37. Illus., swatch 
For a Designer ’s Notebook 

No. 40, 1957, pp. 38-39. Illus. 
Four Masterpieces of Design 

No. 14, 1950, p. 82. Illus. 
Great Artists who are Creating Fabrics 

No. 9, 1949, pp. 91-98. Illus. 
Indian Saris Inspire American Designer 

No. 10, 1949, pp. 64, 65. Illus. 
Inspiration for Mood in Fabrics 

No. 36, 1956, pp. 58-65. Illus. 
Interview with Dorothy Liebes 

No. 23, 1952, pp. 59-65. Illus. 
Japanese Design 

No. 27, 1953-54, p. 70. Illus. 
Japanese Motifs and Colorings 

No. 29, 1954, pp. 41-60. Illus., 


swatches 


Design (continued ) 


Jean Risom Chooses a Fabric with Beauty 

plus Performance 
No. 38, 1956, p. 38. Illus. 

Lace - Notes from Top-Flight Designers 
No. 27, 1953-54, pp. 40-55. Illus., 
swatches 

Lovely Stone Carvings of the 

Renaissance 
No. 16, 1950-51, pp. 96, 97. Illus. 

Master Architect Creates Fabric and 

Wallpaper Designs 
No. 35, 1955-56, pp. 50-51. Illus. 


Michael Greer Selects Silk for a Bathroom 
Screen 
No. 38, 1956, p. 39. Illus. 
Modern Furnishing Fabrics 
No. 20, 1951-52, pp. 62-72. Illus., 
swatches 
Moyen Age... Memorandum on a Fall 
Print Collection 
No. 32, 1955, pp. 44-45. Illus., swatch 
Nature and her Hidden Arts 
No. 22, 1952, pp. 116-119. Illus. 


New Creative Theme: Pre-Inca Art 
No. 39, 1957, pp. 25-32. Illus. 

On the Subject of Creativity 
No. 37, 1956, p. 70 

Pages from a Japanese Design Handbook 
No. 22, 1952, pp. 99-101. Illus. 


Pahlmann’s Portuguese-inspired Designs 
No. 26, 1953, pp. 89-98. Illus., 
swatches 

Path of the Sun 
No. 29, 1954, pp. 61-68 

Plain Print Talks 
No. 3, 1947, p. 71 

Portfolio of Decorative Applications 
No. 38, 1956, pp. 33-39. Illus. 


swatches 


Design (continued ) 


Portfolio of Decorative Inspiration 
No. 40, 1957, pp. 27-38. Illus., 
samples 

Portfolio of Fabric Designs 


No. 3, 1947, pp. 35-39. Illus., swatches 


Portfolio of Treasures from Ancient 
Lands 
No. 37, 1956, pp. 91-99. Illus. 
Russel Wright Adapts on Industrial 
Fabric for Drapery 
No. 38, 1956, p. 38. Illus. 
The Shakers, an American Phenomenon 
No. 21, 1952, pp. 60-65. Illus. 
Thoughts of a Contemporary Designer 
No. 27, 1953-54, pp. 60, 61. Illus. 
Tour de Force in Fabric Design 
No. 36, 1956, pp. 71-78 
Turkish Designs 
No. 21, 1952, pp. 111-113. Illus. 
Wallpaper and Fabric Design 
No. 30, 1954, pp. 76-80. Illus. 
What is a Good Textile Design Worth? 
No. 1, 1946, pp. 123-126. 
You Can Learn Design from Rembrandt 
No. 4, 1947, pp. 93-95. Illus., tip-ons 


Designers, Fashion 
Amazing Influence of Chanel 
No. 41, 1957, pp. 76-77. Illus., 
swatches 
Anne Klein Chooses a Blended Fabric 
No. 38, 1956, p. 31. Illus., swatch 
Ben Zuckerman Tailors a Town Coat in 
Wool 
No. 38, 1956, pp. 26-27. Illus. 
Carolyn Schnurer’s African Trip 
No. 24, 1952-53, pp. 35-52. Illus., 
swatches 


Designers, Fashion (continued ) 


Carolyn Schnurer’s Flight-to- Japan 
No. 20, 1951-52, pp. 115-122. Illus., 
swatches 
Claire McCardell Creates a Costume in 
Tweed 
No. 38, 1956, pp. 24-25. Illus. 
Contribution of the Designer by Bonnie 
Cashin 
No. 23, 1952, pp. 66, 67. Illus. 
Designer Speaks to a Mill . . . Tom 
Brigance 
No. 25, 1953, pp. 46-48. Illus., 
swatches 
Designers Who are Making Fashion News 
No. 37, 1956, pp. 71-87. Illus., 
swatches 
Designers with Lace 
No. 27, 1953-54, pp. 40-55. Illus., 


swatches 


Donald LaVigna Designs with a Wool 
and Fur Fiber Fabric 
No. 38, 1956, p. 30. Illus., swatch 


Eloise Curtis of Junior Accent 


No. 30, 1954, pp. 44-45. Illus. 


Famed Illustrator Designs Decorative 
Fabrics 

No. 31, 1954-55, p. 66. Illus. 
Fashion Silhouette Demands Special 
Fabrics 

No. 34, 1955, pp. 27-34. Illus. 
Fashion’s Fabrics and Silhouettes 


No. 30, 1954, pp. 60-61. Illus. 


Frances Prisco and Corduroy 


No. 28, 1954, p. 92. Illus., 
swatches 

Frechtel Manufacturing Technique 
No. 28, 1954, pp. 98, 99. Illus. 


Designers, Fashion (continued ) 


Greta Paltry . . . Designer of Casual Chic 

No. 29, 1954, p. 107. Illus. 
Hope Skillman 

No. 40, 1957, pp. 16-17. Illus., swatch 
Hubert de Givenchy 

No. 26, 1953, p. 55. Illus., swatch 
Index of Firms and Designers of Fabrics 
in the Exhibition ‘‘Textiles U.S.A.’’ 

No. 38, 1956, pp. 66-68 


John Weitz . . . his Designs Reflect his 
Life Story 

No. 39, 1957, pp. 45-49. Illus. 
Michelle Murphy . . . an Evaluation of an 


Extraordinary Woman 
No. 32, 1955, pp. 96-97. Illus. 
Pahlmann in Portugal 
No. 26, 1953, pp. 89-98. Illus., 
swatches 
Paul Parnes . . . High Fashion Plus 
Volume 
No. 31, 1954-55, p. 40. Illus., swatch 


Pauline Trigere Designs a Cape-Coat 
No. 38, 1956, pp. 28-29. Illus. 
Portfolio of American Designers 
No. 36, 1956, pp. 28-56. Illus., swatches 


Presenting the American Fashion 
Designer 
No. 35, 1955-56, pp. 33-47. Illus., 
swatches 

Profile of a Designer 
No. 32, 1955, p. 88. Illus. 

Profile of an Intriguing Designer 


No. 30, 1954, pp. 42-43. Illus. 
Ria Herlinger 

No. 40, 1957, pp. 14-15. Illus., swatch 
Ria Herlinger . . . Designer of Power 
Loom Fabrics with a Handloomed Look 


No. 32, 1955, p. 46. Illus. 
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Designers, Fashion (continued ) 


Scaasi...a Young Designer in the 
Grand Manner 

No. 39, 1956, pp. 50-54. Illus. 
Secret Lies in Beautiful Fabrics 

No. 37, 1956, pp. 88-89. Illus. 
Source Book for Fashion Designers 

No. 39, 1957, pp. 59-65. Illus. 
A Symposium of Fashion Designers 
Using Apparel Fabrics Selected from the 
Exhibition ‘Textiles U.S.A.”’ 

No. 38, 1956, pp. 7-11. Illus., swatch 
Three Steps to Achievement 

No. 31, 1954-55, p. 48. Illus. 
Thoughts of a Contemporary Designer, 
Urleene Chaplain 

No. 27, 1953-54, pp. 60, 61. Hlus. 
Tina Leser and the Black Watch 

No. 27, 1953-54, p. 37. Illus., swatch 


Diamond, Freda 


A Crusader for Good Taste in the Volume 
Market 
No. 35, 1955-56, pp. 68-69. Illus., 


swatches 


Dictionaries and Glossaries 
Compilation of Terms Relating to indus- 
trial Textiles and Materials 

No. 25, 1953, pp. 113-128. Illus. 

No. 26, 1953, pp. 131-143. Illus. 
Condensed Dictionary of Silk Fabrics 

No. 6, 1948, pp. 72, 73 
Dictionary of Terms Used in Apparel 
and Allied Industries 

No. 11, 1949, pp. 99-108. Illus. 

No. 13, 1950, pp. 115-121. Illus. 
Dictionary of Terms Used in Laundering 
and Drycleaning Textiles 

No. 40, 1957, pp. 66-70 


Dictionary of Wool and Worsted Textile 
Terms 

No. 5, 1948, pp. 135-151. Illus. 

No. 6, 1948, pp. 127-149. Illus. 

No. 7, 1948, pp. 109-139. Illus. 


Dictionary and Glossaries (continued ) 
Glossary of Tartan Terms 

No. 14, 1950, pp. 56, 57. Illus. 
Glossary of Terms in Processes of 
Dyeing, Printing, Finishin 

No. 18, 1951, pp. 104 165. Illus. 
Glossary of Terms Used in Connection 
with Rayon 

No. 21, 1952, pp. 88-90. 

Glossary of Textile Testing Terms 

No. 22, 1952, pp. 87-91 
Guide to Well-Known Finishes 

No. 28, 1954, pp. 71-75. Illus., 

swatches 
Hand-Loom Weaving Terms 

No. 9, 1949, pp. 106-121. Illus. 

No. 10, 1949, pp. 107-121. Illus. 
Lace Has a Glamorous Past and Present 

No. 14, 1950, pp. 62, 63. Swatches 
Lexicon of Silk Together with Modern 
Examples 

No. 41, 1957, pp. 68-73. Illus., 

swatches 
Primer of Fabric Finishes 

No. 1, 1946, pp. 113-117 

No. 2, 1947, pp. 133-137 
Silk - A Condensed Dictionary of Silk 
Terms 

No. 17, 1951, pp. 119-126 
Silk Terms for Fashion and Sales Per- 
sonnel 

No. 26, 1953, pp. 52, 53 
Traditional Indian Colorings 

No. 30, 1954, pp. 40-41 (with fold-out 

pages, unnumbered). Illus. 

What You Should Know About the Fabrics 
You Make, Wear, Sell or Use. 

No. 27, 1953-54, pp. 74-79. Illus. 
What Is its Name? Derivation of Textile 
Names 

No. 2, 1947, pp. 110, 111 
Where did it Come From? Origin of 
Fabrics 

No. 23, 1952, pp. 100-107 


Discharge Printing 
How Rayon Fabrics are Dyed and Printed 
No. 18, 1951, pp. 91-103. Illus. 


Disciplined Fabrics 
Just Hang it Up! by Which Hangs a Tale 
of Disciplined Fabrics. 
No. 22, 1952, p. 63. Swatch 


District Checks 
No. 12, 1949, pp. 130-133. Illus., 


swatches 


Dixie Mercerizing Company 
The Story of the Dixie Mercerizing 
Company 
No. 37, 1956, pp. 105-109. Illus. 


Doris, Miss 
Profile of a Designer 
No. 32, 1955, p. 88. Illus. 


Draperies 
A Crusader for Good Taste in the Volume 
Market 
No. 35, 1955-56, pp. 68-69. Illus., 
swatches 
A Short History of Curtains and Draperies 
No. 14, 1950, pp. 64-69. Illus. 
Inspiration is Where you Find it 
No. 2, 1947, pp. 98, 99. Illus. 
Retailing to the Colleges 
No. 33, 1955, pp. 70-71. Illus. 
Wall-sized Windows Reveal a Vista of 
Expanding Sales Opportunity 
No. 40, 1957, pp. 54-56. Illus. 


Drexler, Arthur 
Textiles U.S.A. 
No. 38, 1956, pp. 3-68. Illus., swatches 


Dreyfuss, Henry 
Textiles for Industry 
No. 38, 1956, pp. 50-51. Illus. 


Dry Cleaning 
Dictionary of Terms Used in Laundering 
and Dry Cleaning Textiles 
No. 40, 1957, pp. 66-70 
Key to Successful Textile Maintenance 
No. 37, 1956, pp. 58-62. Chart 


Duffle Coat 
Opportunity for the Woolen Industry 
No. 12, 1949, pp. 64, 65. Illus. 


Dyes and Dyeing 
Color Comes of Age 
No. 24, 1952-53, pp. 82-84 
Communique on Colorspun 
No. 36, 1956, p. 80. Illus., sample, 
swatch 
Dyeing (Modern Finishes) 
No. 28, 1954, pp. 60, 61. Illus., 
swatches 
Glossary of Terms Most Commonly Used 
in the Processes of Dyeing, Printing, 
Finishing 
No. 18, 1951, pp. 104, 105. Illus. 
How a Piece of Cloth Looks at Each 
Stage 
No. 18, 1951, p. 106. Illus. 


How Rayon Fabrics Are Dyed and Printed 

No. 18, 1951, pp. 91-103 
Invention . . . or Rediscovery? 

No. 16, 1950-51, pp. 56, 57. Illus. 
Making of Modern Textile Dyes 

No. 25, 1953, pp- 55-62. Illus., 

swatches 
Meisen Method of Spot-Dyeing 

No. 15, 1950, p. 78. Illus., swatch 
Pigment Printing 

No. 5, 1948, pp. 130, 131. Swatch 
Romance of Color 

No. 23, 1952, pp. 88-92. Illus. 
Screen Printing 

No. 2, 1947, pp. 102-105. Illus. 


Dyes & Dyeing (continued ) 


Spun-Dyed Rayon 

No. 22, 1952, pp. 66-68. Swatches 
Status of Yarn-Dyed Cottons 

No. 24, 1952-53, pp. 76-81. Illus., 


swatches 


Dynalin 
Even at Le Pavillon They Eat Bread 
No. 41, 1957, p. 108. Swatch 
Dynel 
Dynel 
No. 24, 1952-53, pp. 62, 63. Illus. 
Dynel . . . A Most Amenable Fiber 
No. 17, 1951, pp. 127-133. Illus., 
swatches 
Modern Fibers and their Properties 


No. 27, 1953-54, pp. 38, 39. Illus. 


New Face in Fur Fabrics 

No. 41, 1957, p. 109. Illus., swatch 
Preliminary Report on Acrylic Fibers 

No. 16, 1950-51, p. 127. Swatch 
Progress Report on Dynel 

No. 22, 1952, p. 69. Swatches 

No. 29, 1954, p. 80. Swatch 
Progress Report on the New Fibers 

No. 26, 1953, pp. 71-74. Swatches 
Report on Dynel 

No. 32, 1955, pp. 72-73. Illus., swatch 


Economics of Finishing (Modern 
Finishes) 
No. 28, 1954, p. 82 


Ecuador 
Ecuador, Folklore and Olga Fisch 
No. 3, 1947, pp. 40, 41. Illus. 
Ecuadorian Primitives Appeal to 
Sophisticates 
No. 4, 1947, pp. 64, 65. Illus. 


8,000 Years of Textiles 
8,000 Years of Textiles - Part I (to 1600) 

No. 33, 1955, pp. 93-97. Designs 
8,000 Years of Textiles - Part Il 
(to 1607-1831) 

No. 35, 1955-56, pp. 93-100. Designs 
8,000 Years of Textiles - Part III 
(1832-1919) 

No. 36, 1956, pp. 89-95. Designs 
8,000 Years of Textiles - Part IV 
(1920-1950) 

No. 39, 1957, pp. 89-94. Designs 

Eighteenth Century 
Eighteenth Century Printed Cottons 

No. 8, 1948, pp. 122-125. Illus. 
Eighteenth Century Textile Machinery 

No. 19, 1951, pp. 91-106. Illus. 


Elastic Fabrics 
Elastic Bobbinet . . . a Fabulous Fabric 
No. 27, 1953-54, p. 57. Swatch 
Elastic Yarns 
No. 24, 1952-53, p. 70 
Elasticized Fabrics 
No. 19, 1951, pp. 107-109 
Seashapes in Fabric 
No. 39, 1957, pp. 56-57. Illus., 
swatches 
Elbogen, George 
Sixth Silk Congress . . 
Welcome 


No. 41, 1957, p. 63 


. a Letter of 


Embossing Textiles 


Cinderella Story Unfolds 
No. 21, 1952, pp. 114, 115. Swatches 


Embroidery 
Artist with Needle and Thread 
No. 11, 1949, pp. 88-91. Illus. 
Embroidery 
No. 5, 1948, pp. 112-115. Illus. 
Emerson, Ralph Waldo, Writings 
No. 2, 1947, p. 89 
No. 3, 1947, p. 58 
No. 4, 1947, p. 92 
No. 7, 1948, p. 92 
No. 8, 1948, p. 136 
No. 11, 1949, p. 94 
The Enka Story 
No. 23, 1952, pp. 79-86. Illus., 
swatches 
Estrel 
Creative Thinking at the Fiber Level 
No. 19, 1951, pp. 46, 47 
Europe 
Design from Europe 
No. 21, 1952, p. 59. Illus. 
Evening Wear 
Men’s Evening Fashions Begin with the 
Fabric 
No. 4, 1947, pp. 102-107. Illus. 
Return of Tartan Plaids in Men’s Wear 
No. 13, 1950, p. 113. Illus. 
Everglaze 
Cinderella Story 
No. 13, 1950, pp. 66-72. Ilius., 
swatches 
No. 14, 1950, pp. 93-108. Illus., 
swatches 
Cinderella Story Unfolds to Show New 
Directions for Fabrics 
No. 21, 1952, pp. 114-115. Swatches 
Carolyn Schnurer’s African Trip 
No. 24, 1952-53, pp. 37-52. Illus., 
swatches 
Carolyn Schnurer’s Flight-to-Japan 
No. 20, 1951-52, pp. 115-122. Illus., 


swatches 


Everglaze (continued) 


Pahlmann in Portugal 
No. 26, 1953, pp. 91-98. Illus., 
swatches 
Exner, Virgil M. 
The Use of Color 
No. 29, 1954, pp. 94-95. Illus. 


Fabrics 

American Fabrics Views Resort and 

Spring Fabrics 
No. 34, 1955, pp. 36-42. Swatches 

Catalog of Apparel Fabrics 
No. 38, 1956, pp. 12-23. Illus., 
swatches 

Fashion Fabrics Report 
No. 35, 1955-56, pp. 57-64. Illus., 
swatches 

King Cotton Returns to his Throne 
No. 34, 1955, pp. 43-47. Swatches 

Market Report on Cotton Fabrics 
No. 34, 1955, pp. 52-53 

New Interpretations of Indian Fabrics 
No. 37, 1956, pp. 48-49. Illus., 
swatches 

On the Relation of Structure and Fabrics 

\ No. 38, 1956, p. 34 

Report on Fall and Winter Fashion 

Fabrics 
No. 40, 1957, pp. 1-8. Illus., 

| swatches 

‘Six Major Fabric Fashion Trends 
No. 35, 1955-56, pp. 66-67. Illus. 


Fabric (continued ) 


Summer Fabrics Reflect New Fashion 
Mood 
No. 39, 1957, pp. 33-36, 41-44. Illus., 
swatches 
Textiles U.S.A. 
No. 38, 1956, pp. 3-68. Ilius., 


swatches 


Vanishing Fabric Boundaries 
No. 39, 1957, pp. 22-25. Illus., swatch 


What Every Customer Should Know About 
Fabrics 


No. 37, 1956, pp. 51-57. Illus., 
swatches 
A Yarn Company’s Approach to Couture 
Fabrics for the American Market 
No. 35, 1955-56, pp. 72-74. Illus., 
swatches 
Fabrics Brighten Travel 
No. 25,1953, pp. 108-111. Illus. 
Fabric Defects 
Who’s to Blame When the Customer 
Complains? 


No. 32, 1955, pp. 89-91 


Fabric Facts 
Interesting Facts Concerning Textiles 
No. 10, 1949, pp. 76, 77 
No. 11, 1949, pp. 92, 93 
No. 15, 1950, pp. 130, 131 


Fabric Fashion Turns Back to the 
Twenties 
No. 18, 1951, p. 59. Illus., swatch 
Fabric Finishing 
How Rayon Fabrics are Dyed and Printed 
No. 18, 1951, pp. 91-103. Illus. 


Modern Finishes . . . Important Develop- 
ments 
No. 28, 1954, pp. 53-83. Illus., 
swatches 


Fashion (continued) 
As Far as I Can Remember 


Fabrics in the Spring 1952 Picture Fashion (continued) 


No. 19, 1951, p. 51. Swatches 


Fabrics on Industry’s Want List 
No. 25, 1953, p. 94 
Fabrics . . . Properties 
Key To Successful Textile Maintenance 


No. 37, 1956, pp. 58-62. Chart 


Fabric Research Laboratories, Inc. 
A New Compacting Machine Gives 
Shrinkage Control, Improved Texture 

No. 39, 1957, pp. 83-86 

Face of a Fabric 

How to Tell the Face from the Back 
No. 4, 1947, pp. 62, 63. Illus. 

Faces and Landscapes 

26 Photographs by Louis Andrieux 
No. 16, 1950-51, pp. 106-126 


The Factor: Godfather of Textiles 
No. 8, 1948, pp. 115-117. Illus. 
Factoring 
A New Factoring Tool for the Textile 
and Apparel Trades 
No. 35, 1955-56, pp. 90-91 
Fancy Pants: History of the Marine 


Uniform 
No. 22, 1952, pp. 102-106. Illus. 


Fashion 

American Fabrics - Basis of the 
American Wardrobe 

No. 4, 1947, pp. 74, 75. Illus. 
American Fabrics Views Resort and 
Spring Fabrics 

No. 34, 1955, pp. 36-42. Swatches 
American Tweeds Pius Make Headlines 

No. 3, 1947, pp. 68, 69. Illus. 
Army Cloth Report 

No. 29, 1954, pp. 84-89. Illus., swatch 
Art et la Mode Says... 

No. 25, 1953, p. 53. Illus. 

No. 27, 1953-54, p. 65. Illus. 


Lithographs by Vertes of the Changing 
Silhouette 
No. 7, 1948, pp. 93-109 
Black, Perennial Favorite . . . Spring 
1948 
No. 4, 1947, pp. 72-73. Illus. 
Broadcloth Plays Vital Part in the Ward- 
robe 
No. 4, 1947, pp. 76-78. Swatch 
Building New Fashions with the Yarn 
No. 35, 1955-56, pp. 75-77. Illus., 
swatch 
Carnegie Plaid 
No. 40, 1957, pp. 47-53. Illus., swatch 
Catalog of Apparel Fabrics 
No. 38, 1956, pp. 12-23. Illus., 
swatches 
A Changing World and its Impact on 
America 
No. 16, 1950-51, pp. 44-51. Illus., 
swatches 
Creative Approach is the Shortest Dis- 
tance to the Pot of Gold 
No. 32, 1955, p. 33. Illus. 
Crepe is such a Feminine Fabric 
No. 22, 1952, p. 70 
Designers who are Making Fashion News 
No. 37, 1956, pp. 71-87. Illus., 
swatches 
Every Woman’s Best Color is in Fashion 
No. 6, 1948, pp. 95-105. Illus. 
Fabric Provides a New Field of Adventure 
for Walt Disney Characters 
No. 33, 1955, pp. 68-69. Illus., swatch 


Fashion Fabrics Anticipate Fashion 
Needs 
No. 21, 1952, pp. 106, 107. Illus., 
swatch 
Fashions Currently Worn by the Horsey 
Set 
No. 1, 1946, pp. 136-138 


Fashion Fabrics Portfolio - Fall 1948 
No. 7, 1948, pp. 81-84. Swatches 
Fashion Fabrics Portfolio - Fall 1949 
No. 10, 1949, pp. 91-94. Swatches 

Fashion Fabrics Report 
No. 31, 1954-55, pp. 33-37. Illus., 
swatci. 2s 
Fashion Fabrics Report 
No. 35, 1955-56, pp. 57-64. Illus., 
swatches 
Fashion Fabrics Report 
No. 36, 1956, pp. 49-56. Swatches 
Fashion Highlights for Summer 1954 
No. 29, 1954, p. 76. Illus. 
Fashion Silhouette Demands Special 
Fabrics 
No. 34, 1955, pp. 27-34. Illus. 
Fashion Starts at the Top 
No. 34, 1955, pp. 49-51. Illus., 
swatches 
Fashions from Italy 
No. 29, 1954, pp. 90-91. Illus. 
Frechtel Manufacturing Technique 
No. 28, 1954, pp. 98, 99. Illus. 
From India’s Bazaars to American 
Fashions 
No. 35, 1955-56, p. 84. Illus., swatch 
From Museum to Design to Store 
No. 1, 1946, pp. 86-93. illus. 
Gingham on the Go 
No. 1, 1946, p. 122 


Great Art and Fashion Fabrics 
No. 35, 1955-56, pp. 52-55. Illus., swatch 
Greta Paltry . . . Designer of Casual Chic 
No. 29, 1954, p. 107. Illus. 
Haute Couture 
No. 32, 1955, pp. 34-39. Illus. 
Here Comes the Bride 
No. 9, 1949, pp. 51-59. illus., 
swatches 
How to Sell Fashion - by the Yard 
No. 1, 1946, pp. 67-73 


Fashion (continued) 


Indian Influences in Fabrics and Fashions 
No. 33, 1955, pp. 33-48. Illus. 

Is the Industry Narrowing its own Horizon? 
No. 10, 1949, pp. 102, 103 

Kate Greenaway Promotion Proves... 
No. 1, 1946, pp. 84, 85. Illus. 

Lace has Always had Fashion’s Endorse- 

ment 
No. 11, 1949, pp. 56, 57 

Notes on Lace from Top-Flight Designers 
No. 27, 1953-54, pp. 40-55. Illus., 


swatches 


Lace is for the Lady 

No. 31, 1954-55, pp. 50-51. Illus. 
Lightweight Luxury 

No. 33, 1955, pp. 54-55. Illus., sample 
Magic by Lanvin... Castillo 

No. 41, 1957, pp. 99-105. Illus. 


Mica, the Pebble that Caused a Storm 
No. 10, 1949, p. 75. Swatch 
Miss Teen. . . Your Insurance for the 
Future 
No. 1, 1946, pp. 75-78. Illus. 
New Paris-Styled Blouses 
No. 37, 1956, pp. 100-101. Illus. 
New Variations on the Ancient Tartan 
Theme 
No. 15, 1950, pp. 128, 129. Illus., 
swatches 
Portfolio of American Designers 
No. 36, 1956, pp. 28-46. Illus., 
swatches 
Portfolio of American Fashion Highlights 
No. 2, 1947, pp. 69-72. Swatches 
Portfolio of Fabric Fashions 
No. 11, 1949, p. 110. Swatches 
Presenting the American Fashion Designer 
No. 35, 1955-56, pp. 33-37. Illus., 


swatches 


Fashion (continued ) 


Report on Fall and Winter Fashion Fa- 
brics 
No. 40, 1957, pp. 1-8. Illus., 
swatches 
Report on Fashion Fabrics 
No. 33, 1955, pp. 49-52. Swatches 
Report from Piping Rock 
No. 1, 1946, p. 119. Illus. 
Secret Lies in Beautiful Fabrics 
No. 37, 1956, pp. 88-89. Ilius. 
Sharkskin Shows a New Face 
No. 33, 1955, pp. 60-61. Illus., swatch 
Carolyn Schnurer’s African Trip 
No. 24, 1952-53, pp. 37-52. Illus., 
swatches 
Carolyn Schnurer’s Flight-to- Japan 
No. 20, 1951-52, pp. 115-122. Illus., 


swatches 


Silk in the World of Fashion 
No. 20, 1951-52, pp. 47-59. Illus., 
swatches 
Silk in Woman’s Coats 
No. 41, 1957, pp. 78-79. Illus. 
Silk Makes News 
No. 26, 1953, p. 63. Illus., swatch 
Six Major Fabric Fashion Trends 
No. 35, 1955-56, pp. 66-67. Illus. 
Source Book for Fashion Designers 
No. 39, 1957, pp. 59-65. Illus. 
Spicy Ingredient in the Marketing Mix is 


Fabric Promotion 
No. 40, 1957, pp. 19-26. Illus., 
swatches 
Story of Originaia . . . House of Conrem- 
porary Styling 
No. 40, 1957, pp. 9-13. Illus., swatch 
Stripes Strike a New Fashion Note 
No. 35, 1955-56, p. 85. Illus., swatch 


Fashion (continued ) 


Summer Fabrics Reflect New Fashion 
Mood 

No. 39, 1957, pp. 33-36, 41-44. Illus., 

swatches 
Symposium of Fashion Designers Using 
Apparel Fabrics Selected from the 
Exhibition ‘‘Textiles U.S.A.’’ 

No. 38, 1956, pp. 7-11. Illus., swatch 
There’s a Big Wide Wonderful World for 
Silk 

No. 41, 1957, pp. 64-67. Illus., 

swatches 
Tina Leser and the Black Watch 

No. 27, 1953-54, p. 37. Illus., swatch 
A Tulip is a Tulip is a Tulip 

No. 25, 1953, p. 52. Illus. 

Will it be a Green Autumn? 

No. 3, 1947, pp. 54b, 55-57. Illus., 

swatches 
Worsted Wool Jersey Matches a Social 
Trend 

No. 16, 1950-51, pp. 60-65. Illus., 

swatches 
Yarn Company’s Approach to Couture 
Fabrics for the American Market 

No. 35, 1955-56, pp. 72-74. Illus., 


swatches 


Fashion Advertising 
Ads with Ideas 
No. 1, 1946, pp. 120, 121 
Fashion Begins with the Fabric 
No. 4, 1947, pp. 80-87. Illus., 
swatches 
No. 11, 1949, p. 95. Swatches 


Fashion Fabrics Must Anticipate Fashions 


No. 21, 1952, pp. 106, 107. Illus., 
swatch 


Fashion. . 


Fashions . 


. Junior 
Fabric Design Inspiration is Everywhere 
No. 32, 1955, pp. 40-41. Illus., 
swatches 
Fakcic Provides a New Field of Adventure 
for Walt Disney Characters 
No. 33, 1955, pp. 68-69. Illus., swatch 
New Verve Comes to an Already Exciting 
Field 
No. 29, 1954, pp. 82-83. Illus. 
Recipe for Creation of Children’s Dresses 
No. 30, 1954, pp. 48-49. Illus., swatch 
Silk Finds the Young Generation 
No. 41, 1957, pp. 96-97. Illus. 


. . Male 
American Fabrics - the Basis of American 
Male’s Wardrobe 
No. 6, 1948, pp. 89-91. Illus. 
Automatic Wash & Wear in Men’s Suits 
No. 39, 1957, pp. 74-75. Illus., swatch 
District Checks Nearing Readiness 
No. 11, 1949, pp. 96, 97. Illus. 
From Creative Inspiration to Final 
Application 
No. 14, 1950, p. 61. Illus. 
Looking Ahead to Fall and Winter, 1948 
No. 5, 1948, pp. 108, 109. Illus. 
Evening Fashions Begin with the Fabric 
No. 4, 1947, pp. 102-107. Illus. 
Murdocke Report on Men’s Fashions 
No. 28, 1954, pp. 96, 97. Illus. 


New Fabric Directions for Men’s Wear 
No. 39, 1958, pp. 72-73. Illus., 
swatches 

New Men’s Fashion Makes Debut 
No. 29, 1954, p. 77. Illus., swatch 

New Miracle Mile 
No. 32, 1955, pp. 42-43. Illus. 

News in Men’s Fabrics 
No. 30, 1954, p. 97. Illus., swatch 


Fashions ... Male (continued) 


Overcoats . . . in a Changing World 
No. 17, 1951, pp. 112-115. Illus. 

Return of Tartan Plaids in Men’s Wear 
No. 13, 1950, p. 113. Illus. 

Silk, Best Seller in Better Men’s Lines 
No. 26, 1953, pp. 58, 59. Illus., 
swatches 

Silk in Men’s Suits 
No. 41, 1957, pp. 74-75. Illus., swatch 

Special Report on the Men’s Fashion 

Upheaval 
No. 31, 1954-55, pp. 92-100. Illus. 

Sport Shirt Fabrics for Men 
No. 2, 1947, p. 68. Illus. 

Fashion Trends 

The Shorter Work Week and New Fabrics 

No. 2, 1947, p. 128 
Federal Trade Commission 

The Fight Against Bureaucracy 

No. 11, 1949, p. 25. Illus. 
Felt 

Fabrics Which Make Music 
No. 30, 1954, p. 85. Illus. 

Felt without Benefit of Looms 
No. 31, 1954, pp. 64-65. Illus., 
swatches 

Felts in New Construction, Colors and 

Finishes 
No. 36, 1956, p. 82. Illus., swatch 

Washable Felt 
No. 32, 1955, p. 84. Sample 

Felting 

Mechanism of Wool Shrinkage 

No. 15, 1950, pp. 122, 123. Illus. 
Festival Fabrics of Britain 

No. 19, 1951, pp. 48-50. Illus. 
Fiberglas 

Glass and Concrete Call for New Fabric 

Styling 
No. 32, 1955, p. 85. Illus., swatch 


Fiberglas (continued ) 


New Themes in Fiberglas 
No. 30, 1954, pp. 65-71. Illus., 
swatches 
Progress Report on the New Fibers 
No. 26, 1953, pp. 71-74. Swatches 
The Story of Fiberglas 
No, 27, 1953-54, pp. 87-106. Illus., 
swatches 
Fibers 
Fibers Report 
No. 32, 1955, pp. 49-52. Swatches 
Fibro . . . Spun-Dyed Rayon 
No. 22, 1952, pp. 66-68. Swatches 
Fight Against Bureaucracy 
No. 11, 1949, p. 52. Illus. 
Filling and Warp . . . Tell Them Apart 
No. 3, 1947, pp. 59-61. Illus. 
Finish has Become a Fetish 
No. 27, 1953-54, p. 33 
Finisher Sees the Trend 
No. 21, 1952, pp. 98, 99. Illus., swatch 
Finishes . . . Modern 
Case of the Handsome Heavyweights 
No. 30, 1954, pp. 94-96. Illus. 


Enhancing Cotton Print Fabrics 

No. 33, 1955, p. 86. Illus. 
Fundamentals; Mercerizing; Dyeing; 
Printing; Water-Repellents; Weather- 
Control; Texturizing; Fire-Retardance; 
Guide to Finishes; Shrinkage-Control; 
Warp-Knits; Wrinkle-Resistance; 
Economics; Quiz on Finishes 

No. 28, 1954, pp. 53-84. Illus., swatches 
Primer of Fabric Finishes 

No. 1, 1946, pp. 113-117 

No. 2, 1947, pp. 133-137 
New Finishes in the Offing 

No. 30, 1954, pp. 98-99, 102. Illus. 


Finishes ... Modern (continued ) 


Sanitized Fabrics ...the Importance of 
Hygienic Additives in Finishing 
No. 39, 1957, p. 76 
Slip Cover for the Fiber 
No, 31, 1954-55, p. 76. Swatch 
‘*Triple Threat’? Research Program 
Developes Finishes for Fashion Fabrics 
No. 31, 1954-55, p. 67 
Fire-Fighting Fibers 
No. 5, 1948, p. 128 


Fire-Retardant Finishes (Modern Finishes) 


No. 28, 1954, p. 70. Illus. 
Flannel ‘ 
King of Flannels has no Crown . 
No. 1, 1946, p. 112 
White Flannels . . . Worn at Southern 
Resorts 
No. 2, 1947, pp. 90, 91. Illus. 
Example of a Fashion in Reverse’ 
No. 17, 1951, p. 110a. Swatches 
Flax 
The Story of Linen 
No. 12, 1949-50, pp. 115-122. Illus. 
No. 23, 1952, pp. 111-118. Illus. 


Florence, Italy 
The Genius of Florence 

No. 13, 1950, pp. 44-59. Illus. 
Flower Design 

No. 17, 1951, p. 111. Illus. 
Flower . . . Inspiration for Design 
o. 2, 1947, pp. 150-157. Ilus. 
Flowers and Insects . . . Chinese 


Z 


Paintings 
No. 14, 1950, p. 70. Illus. 
Fluorescent Brighteners 
Making White Whiter 
No. 39, 1957, pp. 78-79. Illus., 


swatches, figure 


Fluorescent Lighting on Colors 
No. 20, 1951-52, pp. 107-111 


Foam 
Progress Report on Polyurethane Foam 
No. 33, 1955, p. 92. Sample 
Foam Rubber 
Another Kind of Blend 
No. 29, 1954, pp. 100. Illus., swatch 
Foreign Aid 
The Knife That Cuts Two Ways 
No. 14, 1950, p. 60 
Foreign Trade Names 
No. 2, 1947, p. 130 
Fortisan 
Fortisan in Decorative Fabrics 
No. 30, 1954, p. 73. Illus., swatch 
The Story of Celanese 
No. 19, 1951, pp. 59-82. Illus., 
swatches 
France . . . Silk Industry 
Lyon is the French Silk Industry 
No. 41, 1957, pp. 92-93. Illus. 


Fun and Art in High Fashion Silks 

No. 26, 1953, pp. 54, 55. Illus., swatch 
Functional Color and Lighting 

No. 22, 1952, pp. 95-98 
Fundamentals of Modern Finishing 

No. 28, 1954, pp. 56, 57. Illus. 
Fur 

Chinchilla - Fur and Fabric 
No. 8, 1948, pp. 111-114. Illus. 


Fur Fabrics 
New Face in Fur Fabrics 
No. 41, 1957, p. 109. Illus., swatch 
No. 1, 1946, p. 79. Swatches 
No. 6, 1948, pp. 110-121. Illus., 


swatches 


Fur Fibers 
No. 4, 1947, pp. 102-107. Swatches 


Gabardine 
White Flannels . 
Southern Resorts 
No. 2, 1947, pp. 90, 91. Illus. 
Geer, Norma 
Norma Geer 
No. 41, 1957, p. 135. Illus. 


General Motors Corporation 
General Motors . . . a Fashion Factor in 
the United States 

_ No. 37, 1956, pp. 112-115. Illus. 

General Motors Styles for Sales 

No. 25, 1953, pp. 74-78. Illus. 
Genius of Florence 
No. 13, 1950, pp. 44-59. Illus. 
Gingham 
Gingham on the Go 
No. 1, 1946, p. 122 
Status of Yard-Dyed Cottons 
No. 24, 1952-53, pp. 76-81. Illus., 


swatches 


. . White Gabardines at 


Girard, Alexander 
Alexander Girard’s Philosophy of Textile 
Design 
No. 38, 1956, p. 36. Illus. 
Glass 
Invention . . . or Rediscovery 
No. 16, 1950-51, pp. 56, 57. Illus. 
Great Britain. . . Silk Industry 
Silks in Britain 
No. 41, 1957, pp. 86-88. Illus. 
Greenwood Mills 
Story of Greenwood Mills 
No. 26, 1953, pp. 84, 85. Illus. 
Working Back to the Laboratory 
No. 16, 1950-51, p. 58. Illus., swatch 


Hi 


H: 


H: 


Greer, Michael 
Michael Greer Selects Silk for a Bathroom 
Screen 
No. 38, 1956, p. 39. Illus. 
Guatemala 
They Weave to Suit Themselves 
No. 2, 1947, pp. 62, 63. Illus. 
Guide to Well-known Finishes 
No. 28, 1954, pp. 71-75. Illus., 


swatches 


Gurdjieff, G. 
Daring Questions for Thinking People 
No. 14, 1950, pp. 71-78. Illus. 


Hand 
Crunchy Feel of Silk is Unmistakable 
No. 15, 1950, p. 74, 75. Swatches 
The Physiology of Touch 
No. 2, 1947, pp. 106-109. Swatches 
Texture and Hand Hold Primary Importance 
No. 21, 1952, pp. 92, 93. Illus. 
Hand-Hooked Rugs 
Modern Floor Art Builds a Yarn Market 
No. 16, 1950-51, p. 74. Illus., 


swatches 


Hand-Knitting 
Educating the Next Generation to Knitting 
No. 16, 1950-51, p. 75 
Hand-Loom Weaving 
American Hand-Loom Building-Weaving 
Team 


No. 18, 1951, pp. 76-82. Illus. 


Hand-Loom Weaving (continued ) 


Charmin Lanier . . . American Weaver 
No. 31, 1954-55, pp. 44-45. Illus. 
Clan Tartans for the Hand-Loom Weaver 
No. 14, 1950, p. 86. Illus. 
Hand Loom Weaving in America 
No. 8, 1948, pp. 139-153. Illus. 
No. 9, 1949, pp. 106-121. Illus. 
No. 10, 1949, pp. 107-121. Illus. 
Hand-Loomed Silks from Thailand 
No. 24, 1952-53, pp. 100, 101. Illus. 
Hand-Weaving Experiments with Ramie 
No. 21, 1952, pp. 108-110. Illus. 
They Weave to Suit Themselves 
No. 2, 1947, pp. 62, 63. Illus. 
World Hunger for Wool 
No. 15, 1950, pp. 99-113. Illus., 
swatches 
Handwriting 
Calligraphy, a Source of Linear Design 
No. 3, 1947, pp. 72-75. Illus. 
Heathers 
An Answer to Creative Starvation 
No. 21, 1952, pp. 51-57. Illus., 
swatches 
Helanca 
A New Type of Nylon Yarn 
No. 24, 1952-53, p. 68 
Helen of Troy 
Story of the Trojan War 
No. 4, 1947, pp. 116-119. Illus. 


Here Comes the Bride 
No. 9, 1949, pp. 51-59. Illus., 
swatches 
Herlinger, Ria 
Ria Herlinger 
No. 40, 1957, pp. 14-15. Illus., swatches 
Ria Herlinger... Designer of Power 
Loom Fabrics with a Hand-Loomed 
Look 
No. 32, 1955, p. 46. Illus. 


High Fidelity Fabric 
No. 28, 1954, p. 121. Illus., swatch 
Historic Notes on Silk 
No. 15, 1950, pp. 79-83. Illus., 
swatches 


History of American Textile Industry 
No. 9, 1949, p. 69. Illus., 


swatches 


History of Color 
with Chart on Developments of Organic 
Color Chemistry 

No. 7, 1948, pp. 72-77. Illus. 


History of Wool 


Wool . . . an American Argosy 
No. 1, 1946, pp. 95-101 
Horse . . . Fabric Theme through the 
Ages 


No. 1, 1947, pp. 150-157. Illus. 


Hospital Fabrics 
What’s on the Hospital P.A.’s Mind? 
No. 26, 1953, p. 120. Illus., swatch 
Hotel Fabrics 
What’s on the Hotel P.A.’s Mind? 
No. 25, 1953, p. 95 


Idea which Traveled 6,000 Miles 
No. 16, 1950-51, p. 82. Illus. 
Ideas from a Remarkable Book 
**In Search of the Miraculous”’, 
P.D. Ouspensky 
No. 12, 1949, pp. 80-86. Illus. 


Ideas on the Subject of Energy 
**In Search of the Miraculous”, 
P.D. Ouspensky 
No. 13, 1950, pp. 76-77 
Ideas Tailored at a Moment’s Notice 
No. 11, 1949, pp. 58, 59. Illus., swatch 


Identification of Textile Fibers 
No. 26, 1953, insert. Illus., chart 

Importance of Proper Shrinkage 
No. 10, 1949, pp. 60-63. Illus. 


Imported Fabrics 
Imported Woolens. . 
Domestic Industry 

No. 31, 1954-55, pp. 102-105. Illus. 
In Search of the Miraculous 
Ideas from a Remarkable Book 
No. 12, 1949, pp. 80-86. Illus. 
Ideas on the Subject of Energy 
No. 13, 1950, pp. 76, 77 
Index to American Fabrics (Issues 1 to 


28 inclusive) 
No. 29, 1954, pp. 117-129 


. Friend or Foe of 


India 


Ajanta Cave Paintings Place New 
Emphasis on India 

No. 31, 1954-55, pp. 69-75. Illus. 
Block Prints from India 

No. 7, 1948, p. 68. Illus. 
Epic of Rama and the Monkeys 

No. 2, 1947, pp. 100, 101. Illus. 

From India’s Bazaars to American Fashions 
No. 35, 1955-56, p. 84. Illus., swatch 
Indian Influences in Fabrics and Fashions 

No. 33, 1955, pp. 33-48. Illus. 
Indian Saris Inspire American Designer 
No. 10, 1949, pp. 64, 65. Illus. 
Lalla, A-Poetess of Ancient Kashmir 
No. 17, 1951, pp. 59-74. Illus. 


India (continued ) 


Portfolio of Paisleys 
No. 17, 1951, pp. 59-74. Illus. 
Traditional Indian Colorings 
No. 30, 1954, pp. 40-41 (with fold-out 
pages, unnumbered). Illus. 


Industrial Fabrics 
No. 25, 1953, pp. 71-128. Illus., 


swatches 

No. 26, 1953, pp. 99-148. Illus., 
swatches 

No. 27, 1953-54, pp. 81-112. Illus., 
swatches 

No. 28, 1954, pp. 109-122. Illus., 
swatches 

No. 29, 1954, pp. 93-112. Illus., 
swatches 

No. 30, 1954, pp. 82-102. Illus., 
swatches 


Catalog of Industrial Fabrics 
No. 38, 1956, pp. 60-65. Illus., 
swatches 

Industrial Fabrics in the Exhibition 

**Textiles U.S.A.” 

No. 38, 1956, pp. 49-59. Illus., 
swatches 

New Textiles for Industry 
No. 39, 1957, pp. 80-81. Illus., 
samples 

Textiles for Indu -try 
No. 38, 1956, pp. 50-51. Illus. 

Industrial Fabrics Quiz 
No. 28, 1954, p. 133 


Inspiration is Where You Find It 
No. 2, 1947, pp. 98, 99. Illus. 


Institute for Hand-Knitting 
Educating the Next Generation to Hand- 
Knitting 
No. 16, 1950-51, p. 75 


Interior Decoration 

American Interior Decoration Enriched by 
Scalamandre’, Maag, Brunschwig 

No. 3, 1947, pp. 54, 54a. Illus., swatch 
Apparel Wools for Interior Decoration 

No. 8, 1948, p. 104. Illus., 

swatches 
Color Sweetens the Home 

No. 8, 1948, pp. 129-135. Illus. 
Corners in Leather 

No. 25, 1953, pp. 68-69. Illus. 
Ecuadorian Primitives Appeal to Sophis- 
ticates 

No. 4, 1947, pp. 64, 65. Illus. 
From Work to Glamor 

No. 28, 1954, p. 120. Illus. 


Interlinings 
Interesting Facts about Little-known 
Fabrics . . . Interlinings 


No. 33, 1955, pp. 76-77. Illus., sample 


International Silk Congress 
Sixth Silk Congress . . . a Letter of Wel- 
come 
No. 41, 1957, p. 63 
Iran 
Art of the Near Middle East 
No. 5, 1948, pp. 63-69. Illus. 


Italy 
Genius of Florence 
No. 13, 1950, pp. 44-59. Illus. 
Lovely Stone Carvings of the Renaissance 
Italians 


No. 16, 1950-51, pp. 96, 97. Illus. 


Italy . . . Silk Industry 
Italian Silk Looks to the New World 
No. 41, 1957, p. 94 


Jacquard 

History of Jacquard and Jacquard Machine 
No. 15, 1950, pp. 92, 93, 98. Illus. 

Jacquards . . . Do the Signs Point to a 

Revival? 
No. 33, 1955, p. 67. Illus. 

Jacquard Trend in Automobile Upholstery 
No. 28, 1954, pp. 118, 119. Illus., swatch 


Jamaican Holiday 
No. 19, 1951, pp. 88-90. Illus., swatch 
Japan 
Japanese Design 
No. 27, 1953-54, p. 70. Ilus. 
Japan’s Kimono Picture 
No. 27, 1953-54, pp. 71-73. Illus. 
Japanese Motifs and Colorings 
No. 29, 1954, pp. 41-60. Illus., 
swatches 
Pages from a Japanese Design Handbook 
No. 22, 1952, pp. 99-101. Illus. 
Report from Tokyo 
No. 4, 1947, pp. 112, 113 
Where do the Japanese Go from Here? 
No. 1, 1946, pp. 128-130 
Woodcuts from Japan 
No. 24, 1952-53, pp. 53-56. Illus. 


Japan. . . Silk Industry 
Silk in Japan 
No. 41, 1957, pp. 90-91. Illus. 


Japanese Color Prints 
The Making of a Japanese Color Print 
No. 30, 1954, pp. 46-47, 54-55. Illus. 


Japanese Textiles 
What about Japanese Textiles and the 
American Market? 
No. 35, 1955-56, pp. 86-87. Illus. 
Jersey 
Worsted Wool Jersey Matches a Social 
Trend 
No. 16, 1950-51, pp. 60-65. Illus., 
swatches 
Jetspun 
Seat Covers Get a New Look 
No. 29, 1954, pp. 96-97. Illus., 
swatches 


Johnston, Gif 
Designers Who Are Making Fashion News 
No. 37, 1956, pp. 71-87. Illus., 
swatches 
Jonah and the Whale 
No. 2, 1947, p. 131. Illus. 


Jottings from a Notebook 

No. 20, 1951-52, pp. 107-111 
Just Hang it Up! 

No. 22, 1952, p. 63. Swatch 


Karakul 
Royalty’s Cloth Becomes an American 
Fashion 
No. 14, 1950, p. 59. Illus., swatch 
Karasz, Ilonka 
Designers Notebook 
No. 14, 1950, p. 58. Illus. 


Karasz, Mariska 


Artist with Needle and Thread 
No. 11, 1949, pp. 89-91. Illus. 


Kashmir 


Kashmiri Poem by Lalla 

No. 17, 1951, p. 75 
Portfolio of Paisleys 

No. 17, 1951, pp. 59-74. Illus. 
Timeless Paisleys 

No. 19, 1951, pp. 43-45. Illus. 


Kasper, Herbert 


Presenting the American Fashion Designer 
No. 35, 1955-56, pp. 33-47. Illus., 
swatches 


Kate Greenaway Promotion Proves Three 
Heads are Better than One 


No. 1, 1946, pp. 84, 85. Illus. 


Ketcham, Howard, on Color 


Art of Camouflage 

No. 16, 1950-51, pp. 99-103. Illus. 
Color Aberrations 

No. 2, 1947, pp. 73-80. Illus. 
Color and the Man 

No. 15, 1950, pp. 87-90. Illus. 
Color as a Practical Medium 

No. 28, 1954, p. 101. Illus. 
Colors Car Buyers Want 

No. 28, 1954, pp. 113-117. Illus., 

swatches 
Color Comes of Age 

No. 24, 1952-53. pp. 82-84 
Color on the Move 

No. 5, 1948, pp. 116-121. Illus. 
Color Styling 

No. 30, 1954, pp. 82-84. Illus. 
Color Sweetens the Home 

No. 8, 1948, pp. 129-135. Illus., charts 
Color System, the Language of Color 

No. 21, 1952, pp. 66-70. Illus. 
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Ketcham, Howard, on Color (continued ) 


Colorful Fabrics for Caskets 

No. 19, 1951, pp. 83-86. Swatches 
Every Woman’s Best Color is in Fashion 

No. 6, 1948, pp. 95-105. Illus. 
Fabrics Brighten Travel 

No. 25, 1953, pp. 108-111. Illus. 
Functional Color and Lighting for 
Efficiency and Safety 

No.22, 1952, pp. 95-98 
A History of Color 

No. 7, 1948, pp. 72-77. Illus., chart 
Jottings from a Notebook 

No. 20, 1951-52, pp. 107-111 
Lighting and its Application to Color 

No. 12, 1949, pp. 92-96. Illus. 
The Romance of Color 

No. 23, 1952, pp. 88-92. Illus. 
Using the Proper Fabrics in Defense 
Camouflage 

No. 18, 1951, pp. 137-141. Illus. 
Will it be a Green Autumn? 

No. 3, 1947, pp. 54b, 55-57. Illus., 


swatches 


Key to the Man-Made Fibers 
No. 26, p. 70. Chart 


Key to Today’s Combinations of the 
Great Fibers 
No. 21, 1952, pp. 43-50. Illus., 
swatches 
Khaki 
Army Cloth Report 
No. 29, 1954, pp. 84-89. Illus., 
swatch 
Kimono - Japanese 
No. 27, 1953-54, pp. 71-73. Illus. 


Klein, Anne 


Presenting the American Fashion Designer 


No. 35, 1955-56, pp. 33-47. Illus., 
swatches 

Anne Klein Choses a Blended Fabric 
No. 38, 1956, p. 31. Illus., swatch 


Knife that Cuts Two Ways, The 
No. 14, 1950, p. 60 


Knitted Fabrics 
Educating the Next Generation to Hand- 
knitting 
No. 16, 1950-51, p. 75 
Knitwear Becomes Washable Fashionwear 
No. 30, 1954, pp. 50-53. Illus., 
swatches 
Recent Developments in Knitted Terry 
Fabrics 
No. 25, 1953, p. 51. Illus., swatch 
Stretch Yarns in New Knit Fabrics for 
Swimwear 
No. 35, 1955-56, p. 65. Illus., swatch 
Worsted Wool Jersey Matches a Social 
Trend 
No. 16, 1950-51, pp. 60-65. Illus., 


swatches 


Knitting Yarn 
Selling Specifics Always Sells More 
Goods 
No. 16, 1950-51, p. 76. Illus. 
Knoll, Florence 
Florence Knoll and the Advance of 


Organic Fabric Design 
No. 38, 1956, pp. 36-37. Illus., swatch 


Kopycinski, Joseph V. 
Index to American Fabrics (Issues 1 to 28 
inclusive) 


No. 29, 1954, pp. 117-129 


Lace 
Elastic Bobbinet . . 
No. 27, 1953-54, p. 57. Swatch 
Embroidery 
No. 5, 1948, pp. 112-115. Illus. 
Glossary of Lace Terms 
No. 14, 1950, p. 62, 63. Swatches 


. a Fabulous Fabric 


Hallmark of Quality . . . American Fabrics 


Visits a New England Lace Mil] 
No. 33, 1955, pp. 87-89. Illus. 


Lace has a Glamorous Past and Present 

No. 14, 1950, pp. 62, 63. Swatches 
Lace Has Always Had Fashion’s Endorse- 
ment 


No. 11, 1949, pp. 56, 57. Illus. 


Lace .. . Notes from Top-Flight Designers 
No. 27, 1953-54, pp. 40-55. Illus., 
swatches 

Lace and Pellon Make Possible a Brand 

New Look in Lingerie 
No. 31, 1954-55, p. 49. Illus., 
swatches 

Lace is for the Lady 
No. 31, 1954-55, pp. 50-51. Illus. 

The Lure of Lace 
No. 23, 1952, pp. 39-58. Illus., 
swatches 

Lure of Lace in Lingerie 
No. 24, 1952-53, pp. 71-73. Illus., 
swatches 

New Process Makes Lace with Weaving 

Equipment 
No. 27, 1953-54, p. 56. Swatch 


Lace (continued ) 


No More Lavender for Lace 
No. 25, 1953, pp. 66, 67. Illus. 
Problems in Lace Finishing 
No. 27, 1953-54, pp. 58, 59. Illus. 
Story without Words 
No. 31, 1954-55, p. 52. Illus., swatch 
Lalla, Poetess of Ancient Kashmir 
No. 17, 1951, p. 59 
Lanier, Charmin 
Charmin Lanier . . . American Weaver 
No. 31, 1954-55, pp. 44-45. Illus. 
L’Art et la Mode of Paris Says 
No. 25, 1953, p. 53. Illus. 
No. 27, 1953-54, p. 65. Illus. 
Lastex 
Contribution of Lastex to Footwear 
No. 30, 1954, pp. 92-93. Illus., swatch 
Elastic Bobbinet 
No. 27, 1953-54. p. 57. Swatch 
Elastic Yarns 
No. 24, 1952-53, p. 70 
The Inside Story of Lastex 
No. 18, 1951, pp. 60-67. Illus., 


swatches 


Laundering 
Dictionary of Terms Used in Laundering 
and Dry Cleaning Textiles 
No. 40, 1957, pp. 66-70 
Retail Selling Pointer . . 
Wash 
No. 39, 1957, p. 77 
Washday Was Never Like This 
No. 27, 1953-54, pp. 34-36. Illus., 
swatches 
Laundry Fabrics 
Use of Fibers and Fabrics in Laundry 
Operations 
No. 26, 1953, p. 147. Swatch 


. Cold Water 


LaVigna, Donald 
Donald LaVigna Designs with a Wool and 
Fur Fiber Fabric 
No. 38, 1956, p. 30. Illus., swatch 
Leather 
Corners in Leather 
No. 25, 1953, pp. 68, 69. Illus. 
Creative Finishing Can Boost Sale of 
Suede Garments 
No. 32, 1955, p. 48. Illus., sample 
Leavers Lace 
The Lure of Lace 
No. 23, 1952, pp. 39-58. Illus., 
swatches 
Leaves from a Designer’s Notebook 
No. 23, 1952, pp. 93-97 
LeMaire, Eleanor 
An American Designer’s Color Credo 
No. 32, 1955, pp. 86-87. Illus. 
Leser, Tina 
Tina Leser and the Black Watch 
No. 27, 1953-54, p. 37. Illus., swatch 


Let’s Stop Calling Them Synthetics 
No. 17, 1951, p. 110b. Illus. 
Liebes, Dorothy 
Interview with Dorothy Liebes 
No. 23, 1952, pp. 59-65. Illus. 


Life Cycle of the Siik-Worm 
No. 15, 1950, pp. 70, 71. Illus. 
No. 26, 1953, p. 56. Illus. 

Lighting and its Application to Color 
No. 12. 1949, pp. 92-96. Illus. 


Lighting Effect on Colors 
Jottings from a Color Notebook 
No. 20, 1951-52, pp. 107-111 
Lightweight Fabrics for Men 
No. 18, 1951, p. 74. Swatches 


Linear Design 
Calligraphy, a Source of Linear Design 
No. 3, 1947, pp. 72-75. Illus. 
Linen 
The Story of Linen 
No. 12, 1949, pp. 115-122. Illus. 
No. 23, 1952, pp. 111-118. Illus. 
Lingerie 
Bemberg Pre-Shrunk Rayon Tricot 
No. 34, 1955, p. 48. Swatch 
Lace and Pellon Make Possible a 
Brand New Look in Lingerie 
No. 31, 1954-55, p- 49, Illus., 
swatches 
The Lure of Lace in Lingerie 
No. 24, 1952-53, pp. 71-73. Illus., 
swatches 
Linton, George E. 
Annual Textile Review for the Year 1956 


Liturgical Fabrics 
New Splendor in Liturgical Fabrics 
No. 31, 1954-55, p. 47. Illus., swatch 


Lorette, a New Basic Fabric 
No. 24, 1952-53, p. 85. Swatches 
Lotte of Limbert 
Profile of an Intriguing Designer 
No. 30, 1954, pp. 42-43. illus. 
Love, James Spencer 
No. 26, 1953, pp. 86-89. Illus. 


Lowell Textile Institute 
Textile Education in America 
No. 11, 1949, pp. 53-54. Illus. 
Lowenstein M. & Sons 
Application of Fine Arts in Textiles 
No. 22, 1952, pp. 92-94. Illus. 


Lurex- - - Miracle in Metallics 
No. 2, 1947, p. 60. Swatch 


bo 
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Luster Revolution, The 
No. 25, 1953, pp. 83-85. Illus., swatch 
Lustig, Alvin 
Design - Constant and Variable 
No. 12, 1949-50, pp. 62, 63. Illus. 
Modern Furnishing Fabrics 
No. 20, 1951-52, pp. 67-72. Illus., 
swatches 
Lyon, France 
Lyon is the French Silk Industry 
No. 41, 1957, pp. 92-93. Illus. 


McCalls Patterns 
Better Fabrics in Better Fashions 
No. 38, 1956, p. 32. Illus., swatch 


McCallum, Ian 
lan McCallum Comments on Decorative 
Use of Fabrics 
No. 38, 1956, p. 48 


McCardell, Claire 
Claire McCardell Creates a Costume in 
Tweed 
No. 38, 1956, pp. 24-25. Illus. 
A Portfolio of American Designers 


No. 36, 1956, pp. 28-46. Illus., swatches 


Making of Modern Textile Dyes 
No. 2, 1953, pp. 55-62. Illus., 


swatches 


Man 
Daring Questions for Thinking People 
No. 14, 1950, pp. 71-78. Illus. 
Ideas from a Remarkable Book 
No. 12, 1949-50, pp. 80-86. Illus. 
Ideas on the Subject of Energy 
No. 13, 1950, pp. 76-77. Illus. 
Man 
No. 9, 1949, pp. 44. 45. Illus. 
Man and Self-Control 
No. 18, 1951, pp. 68, 69. Illus. 
Man his Limitations and Possibilities 
No. 17, 1951, pp. 103-109. Illus. 
Marine Corps 
History of the Uniform of the Marines 
No. 22, 1952, pp. 102-106. Illus. 


Marine Motifs . . . Inspiration through 
the Ages 


No. 3, 1947, pp. 116 


Maternity Clothes 
From Silk to Maternity 
No. 41, 1957, p. 83. Illus. 


Matisse, Henry 
Portfolio of Creative Inspiration 
No. 40, 1957, pp. 27-38. Illus., samples 


Mattress Ticking 
Mattress Ticking Comes to Light as a 
New Decorative Fabric 


No. 33, 1955, pp. 74-75. Illus. 


Meisen Method, The 
No. 15, 1950. Illus., swatch 


Melamine Resins 
Tomorrow’s Textiles 


No. 5, 1948, pp. 132-133. Illus. 


Men’s Clothing (See also Fashions - 


Male) 
Break it up - Plea for Broken Surface 
Effects 
No. 8, 1948, p. 121 
Color and the Man 
No. 15, 1950, pp. 87-90. Illus. 
Lightweight Fabrics for Men 
No. 18, 1951, p. 74. Swatches 
Mica, the Pebble that Caused a Storm 
No. 10, 1949, p. 75 
Trends in Men’s Clothing Fabrics 
No. 1, 1946, pp. 103-109. Illus. 


Men’s Shirtings . . . Prime User of 


Cotton 
No. 16, 1950-51, pp. 130, 131. Illus., 
swatches 


Mercerizing (Modern Finishes) 
No. 28, 1954, p. 59 

The Story of the Dixie Mercerizing Company 

No. 37, 1956, pp. 105-109. Illus. 


Merchandising 
Burlington and the Marketing Revolution 
in Textiles 
No. 40, 1957, pp. 40-45. Illus., pull-out 
chart 
Memo to the Store Executive 
No. 41, 1957, pp. 80-82, 95. Illus. 
Retailing to the Colleges 
No. 33, 1955, pp. 70-71. Illus. 
Roses, Carnations, Apple Blossoms 
No. 33, 1955, pp. 56-59. Illus., swatch 
The Spicy Ingredient in the Marketing Mix 
of Fabric Promotion 
No. 40, 1957, pp. 19-26, Illus., 
swatches 


Merchandising Blankets under 1951 


Conditions 
No. 16, 1950-51, pp. 80, 81. Illus. 


Metallic Yarns 
For a Walk in the Rain 
No. 33, 1955, p. 66. Illus., swatch 
Lurex, Miracle in Metallics 
No. 2, 1947, p. 60. Swatch 
Metallic Yarns in Decorative Trend 
No. 26, 1953, p. 77. Illus. 
New Magic to Decorative Fabrics 
No. 28, 1954, p. 128. Illus., swatch 
New Splendor in Liturgical Fabrics 
No. 31, 1954-55, p. 47. Illus., swatch 
The Magic of Metlon-iMylar 
No. 32, 1955, pp. 76-77. Illus., samples 


Metropolitan Museum of Art 


(See also Art) 
Art of the Near Middle East 
No. 5, 1948, pp. 63-69. Illus. 
Boundless Ideas for Creator of Textiles 
No. 2, 1947, pp. 92-97. Illus. 
Crow & Heron - Lovers in a Snow Storm 
No. 6, 1948, p. 74. Illus. 
For a Designer’s Notebook 
No. 40, 1957, pp. 38-39. Illus. 
Masterpieces of Design 
No. 14, 1950, p. 82. Illus. 
Paintings of Vincent Van Gogh 
No. 11, 1949, pp. 43-51. Illus. 
Treasury of Textiles Past and Present 
No. 8, 1948, pp. 70-101. Illus., 


swatches 


Microcosmos - an Unexplored World 
No. 4, 1947, pp. 114, 115. Illus. 


Military Fabrics 
A New Army Uniform is on the Way 
No. 32, 1955, pp. 70-71. Illus. 
Special Fabrics for Military Applications 
No. 25, 1953, pp. 90-93. Illus. 
Milium 
Milium up to Date 
No. 25, 1953, p. 67 
What Textile Changes will Fabric X Cause? 
No. 13, 1950, p. 103 
Weather-Control Finishes 
No. 28, 1954, p. 65 
Modern Fibers and Their Properties 
No. 27, 1953-54, pp. 38, 39. Illus. 


Modern Finishes (see Finishes) 
No. 28, 1954, pp. 53-84. Illus., 
swatches 

Modern Printed Fabrics 
No. 20, 1951-52, p. 61. Illus., 
swatches 


Modern Screen Printing Dates Back to 
Japan 
No. 15, 1950, pp. 76, 77. Illus. 
Mohammedanism 
Excerpts from Famous Teachings 
No. 16, 1950-51, pp. 52, 53. Illus. 
Monte-Sano 
A Symposium of Fashion Designers Using 
Apparel Fabrics Selected from the Exhibi- 
tion ‘‘Textiles U.S.A.”’ 
No. 38, 1956, pp. 7-11. Illus., swatch 


More Than Skin Deep 

No. 25, 1953, p. 54. Illus., swatch 
Moses and the Shepherd 

No. 19, 1951, p. 42. Illus. 


Moth-Proofing 
After Billions of Years . 


No. 10, 1949, p. 66 


. . No Moths? 


Moth-Proofing (continued) 
Interesting Facts about the Clothes Moth 
No. 8, 1948, pp. 118, 119. Illus. 


Munsell System 
Color System, the Language of Color 
No. 21, 1952, pp. 66-70. Illus. 


Murphy, Michelle 
Michelle Murphy . . . an Evaluation of an 
Extraordinary Woman 


No. 32, 1955, pp. 96-97. Illus. 
Museum of Modern Art, N.Y. 


American Fabrics Exhibition 

No. 36, 1956, pp. 66-69. Illus. 
The Dependence of Industry on Creative 
Design 

No. 37, 1956, pp. 44-46. Illus. 
Textiles U.S.A. 

No. 38, 1956, pp. 3-68. Illus., swatches 


Mythology 
Zeus and Europa 
No. 3, 1947, pp. 76-78. Illus. 


Nature 
Nature and her Hidden Arts 
No. 22, 1952, pp. 116-119. Illus. 
Nature Inspires a Woolen Color Range 
No. 11, 1949, pp. 76,77, Illus., swatch 
Nature’s Surfaces (Modern Finishes) 
No. 28, 1954, p. 54. Illus. 


Neckties 
Neckwear Industry Must Continue to be 
Daring 
No. 10, 1949, pp. 104-106. Illus. 
Nelson, George 
On the Relation of Structure and 
Fabrics 
No. 38, 1956, p. 34 
New Bedford Textile Institute 
Textile Education in America 


No. 11, 1949, pp. 53, 54. Illus. 


News Items 
American Fabrics Miscellany 
No. 30, 1954, pp. 100-101. Illus. 


Non-Woven Fabrics 
New Interfacing Material 
No. 23, 1952, p. 108. Swatch 
New Yarn Concept Combines Natural 
Fibers with Plastic Bonding Agents 
No. 39, 1957, pp. 87-88 


North Carolina State College - School 
of Textiles 
Textile Education in America 


No. 12, 1949, pp. 60, 61. Illus. 


Novelty Effects in Textiles 
You Weave it in... Wash it out 
No. 3, 1947, p. 70A 


Nuclear Radiation 
A Religious Leader of the Orient 
Asks Some Vital Questions on 
Nuclear Energy 
An American Nuclear Scientist Replies 
that there is Real Nuclear Danger 
No. 41, 1957, pp. 136-137 


Nylon 
Cotton Classic now in Nylon 
No. 29, 1954, p. 81. Swatch 
Helanca - A new type of Nylon Yarn 
No. 24, 1952-53, p. 68 
Injecting Comfort into Nylon 
No. 18, 1951, p. 110. Swatches 
Key to Today’s New Combination of 
Three Great Fibers 
No. 21, 1952, pp. 43-50, Illus., 
swatches 
Modern Fibers and Their Properties 
No. 27, 1953-54, pp. 38, 39. Illus. 
Progress Report on New Fibers 
No. 24, 1952-53, pp. 64, 65. Swatches 
Progress Report on the New Fibers 
No. 26, 1953, pp. 71-74. Swatches 
Recent Developments in Nylon Fabrics 
No. 25, 1953, p. 50. Illus., swatch 
Story of Nylon 
Part I, What You Should Know about Nylon 
Np. 11, 1949, pp. 61-75. Ilus., 
swatches 
Part II, What You Should Know about Nylon 
No. 12, 1949, pp. 66-78. Illus., 
swatches 
Part III, The Story of Nylon 
No. 13, 1950, p. 61. Illus., swatches 
The Story of Chemstrand Nylon 
No. 34, 1955, pp. 59-65. Illus. 
A Tough Lightweight 
No. 31, 1954-55, p. 68. Samples 


Opportunities for Women in Textiles 
No. 21, 1952, pp. 96, 97. Illus. 


Opportunity for the Woolen Industry 
No. 12, 1949, pp. 64, 65. Illus. 
Optics 
Color Aberrations 
No. 2, 1947, pp. 73-80. Illus. 
Organdie 
The Finisher Sees the Trend 
No. 21, 1952, pp. 98, 99. Illus., swatch 


Organic Design Tested Over the Centuries 
No. 18, 1951, pp. 44, 45. Illus. 
Orient 
Fine Art Influences of the Orient 
No. 35, 1955, pp. 78-83. Illus. 
Inspiration for Mood in Fabrics 
No. 36, 1956, pp. 58-65. Illus. 


Oriental Rugs 
Oriental Rugs are Woven in America, Too 
No. 19, 1951, pp. 40, 41. Illus. 
Rug Art of the Orient Comes to American 
Homes 
No. 16, 1950-51, pp. 72, 73. Illus. 


Origin of Textile Fabrics 
No. 23, 1952, pp. 100-107 


Origin of Textile Names 
What Was its Name? 
No. 2, 1947, pp. 110, 111 
Originala 
The Story of Originala . 
temporary Styling 
No. 40, 1957, pp. 9-13. Illus., swatch 


. . House of Con- 


Orlon 
Acrylic Fibers Prove their Versatility 
No. 18, 1951, p. 107. Swatches 
How to Judge Fabrics Made with Dacron 
and Orlon 
No. 30, 1954, pp. 37 (plus 3 unnumbered 
pages), 38-39. Illus., swatches 


Orlon (continued ) 


Key to Today’s New Combinations of 
Three Great Fibers 
No. 21, 1952, pp. 43-50 
Modern Fibers and their Properties 
No. 27, 1953-54, pp. 38, 39. Illus. 
A New Basic Fabric 
No. 24, 1952-53, p. 85. Swatches 
Progress Report on the New Fibers 
No. 24, 1952-53, pp. 64, 65. Swatches 
No. 26, 1953, pp. 71-74. Swatches 
Orrick, Mildred 
Fashion’s Fabrics and Silhouettes 
No. 30, 1954, pp. 60-61. Illus. 
Ostwald System 
Color Systems - The Language of Color 
No. 21, 1952, pp. 66-70. Illus. 
Ouspensky, P.O. 
Ideas from a Remarkable Book 
No. 12, 1949, pp. 80-86. Illus. 
Ideas on the Subject of Energy 
No. 13, 1950, pp. 76, 77 
Overcoats . . . In a Changing World 
No. 17, 1951, pp. 112-115. Illus. 
Ox-Herding Pictures 
On Man and Self-Control 
No. 18, 1951, pp. 68, 69. Illus. 


Packaging 
Selling Specifics Always Sells More 
Goods 
No. 16, 1950-51, p. 76. Illus. 


Pahlmann, William 
Pahlmann’s Portuguese-Inspired Designs 
No. 26, 1953, pp. 89-98. Illus., swatches 
Path of the Sun 
No. 29, 1954, pp. 61-68 


Paintings (See Art) 


Painting, Miniature 
Portfolio of Treasures from Ancient Lands 
No. 37, 1956, pp. 91-99. Illus. 


Paisley 

Birth and Development of a Paisley 
No. 17, 1951, pp. 83-102. Illus. 

Elysian Fields for Textile Designers 
No. 17, 1951, p. 75. Illus. 

Paisleys Proceed to Retail Level 
No. 18, 1951, pp. 54, 55. Illus., 
swatches 

Portfolio of Paisleys 
No. 17, 1951, pp. 59-74. Illus., 
swatches 

Timeless Paisleys 


No. 19, pp. 43-45. Illus. 


Parnes, Paul 
Paul Parnes. . 
Volume 


No. 31, 1954-55, p. 40. Illus., swatch 


. High Fashion Plus 


Patterns, a History of 
No. 13, 1950, pp. 104, 105. Illus. 


Pellon, New Interfacing Material 
No. 23, 1952, p. 108. Swatch 
Lace and Pellon Made Possible a Brand 
New Look in Lingerie 
No. 31, 1954-55, p. 49. Illus., 


swatches 


Pennsylvania University, Museum of 
New Lamps from Old 
No. 16, 1950-51, pp. 84-91. Illus. 


Persia 
Art of Near Middle East and its 
Influence 

No. 5, 1948, pp. 63-69. Illus. 

Peru - Textiles 

America’s Oldest Cotton Fabric 


No. 20, 1951-52. pp. 73-79. Illus. 


Philadelphia Textile Institute 
Textile Education in America 
No. 10, 1949, pp. 96-98. Illus. 


Phillips, John Goldsmith 
Art in the Church 
No. 4, 1947, pp. 53-61. Illus. 
Treasury of Textiles Past and Present 
No. 8, 1948, pp. 70-101. Illus., 


swatches 


Philosophy 
Daring Questions for Thinking People 
No. 14, 1950, pp. 71-78. Illus. 
Excerpts from Famous Teachings 
No. 16, 1950-51, pp. 52-55. Illus. 
Ideas from a Remarkable Book 
No. 12, 1949, pp. 80-86. Illus. 
Man, His Limitations and Possibilities 
No. 17, 1951, pp. 103-109. Illus. 
Philosophy of the King 
No. 20, 1951-52, p. 114 


Photogram Textile Designs 
No. 16, 1950-51, pp. 128, 129. Illus. 


Photography 
The Camera Designs for Fabrics 
No. 16, 1950-51, pp. 128, 129. Illus. 
Faces and Landscapes 
No. 16, 1950-51, pp. 106-126 
**Look up at the Stars’’. Photographs with 
text from the book Poet’s Camera 
No. 2, 1947, pp. 80-88 


Photography (continued ) 


Microcosmos - an Unexplored World 
No. 4, 1947, pp. 114, 115. Illus. 
Photographs of Louis Andrieux 
No. 20, 1951-52, pp. 86-106 


Physiology of Touch 
No. 2, 1947, pp. 106-109. Illus., 


swatches 


Piano Felts 
Fabrics Which Make Music 
No. 30, 1954, p. 85. Illus. 
Piece Goods 
Check List for Better Piece Goods 
Business 
No. 2, 1947, pp. 143-145 
Check List for Piece Goods Buyers 
No. 6, 1948, p. 88 
Consumer Caution at Piece Goods Counter 
No. 10, 1949, p. 85 
How to Sell Merchandise by the Yard 
No. 3, 1947, pp. 79-79c 
Over the Piece Goods Counter 
No. 11, 1949, p. 79 
Teamwork Sells More Piece Goods 
No. 2, 1947, pp. 146, 147 
What Piece Goods can Learn from Apparel 
No. 4, 1947, p. 88. Illus. 
Pigment Printing 
No. 5, 1948, pp. 130, 131 


Pile Fabrics 
Lightweight Luxury 
No. 33, 1955, pp. 54-55. Illus., sample 


Plaids 
The Carnegie Plaid 
No. 40, 1957, pp. 47-53. Illus., swatch 
Platry, Greta 


Greta Platry . . . Designer of Casual Chic 
No. 29, 1954, p. 107. Illus. 


Polyester Fibers 
The Story of Terylene 
No. 41, 1957, pp. 110-119. Illus., 
swatches 
Polyethylene 
A New Upholstery Fabric 
No. 36, 1956, p. 87. Illus., swatches 


Polyurethane 
Progress Report on Polyurethane Foam 
No. 33, 1955, p. 92. Sample 


Porosity in Fabrics 
Now Even Fabrics Can Breathe Freely 
No. 13, 1950, p. 60. Illus., swatches 
Pottery 
300 Years of Wedgewood Comes to Brook- 
lyn 
No. 6, 1948, pp. 92, 93. Illus. 
Precision Texturing Machine 
No. 28, 1954, p. 85 
Pre-Inca Art 
A New Creative Theme: Pre-Inca Art 
No. 39, 1957, pp. 25-32. Illus. 


Primer of Fabric Finishes 
No. 1, 1946, pp. 113-117 
No. 2, 1947, pp. 133-137 


Printing, Fabrics (See Textile Printing) 
Printing Machinery 
Revolutionary Textile Printing 


Development 
No. 27, 1953-54, pp. 62, 63. Illus. 


Puckering Develops New Appeal 
No. 27, 1953-54, p. 64. Illus. 


Purchasing Agent, Passing of the Old- 
Time 
No. 26, 1953, pp. 118, 119. Illus. 


Quizzes 
American Fabrics Fashion I.Q. Quiz 
No. 39, 1957, p. 95 
Completion Type Question Quiz 
N. 40, 1957, p. 46 
Do You Really Know? . . . Basic Fabrics 
and Finishing Operations 
No. 37, 1956, p. 90 
Fabrics Quiz . . . Fabric and Fiber Terms 
No. 21, 1952, p. 71 
Industrial Fabrics Quiz 
No. 25, 1953, p. 88 
Linen Quiz 
No. 24, 1952-53, p. 89 
Modern Finishes 
No. 28, 1954, p. 83 
Play Textile Detective 
No. 35, 1955-56, p. 101 
Rayon Quiz 
No. 22, 1952, p. 115 
Quizzes (continued) 
Textile Quiz 
No. 25, 1953, p. 107 
No. 34, 1955, p. 58 


Railroads 
Color on the Move 
No. 5, 1948, pp. 116-121. Illus. 


Ramie 
Hand-Weaving Experiments with Ramie 
No. 21, 1952, pp. 108-110. Illus. 
Interim Report on Ramie 
No. 13, 1950, p. 73. Illus., swatch 
Progress Report on Ramie 
No. 28, 1954, pp. 130-132. Illus., swatch 
Ramie - Champion Obstacle Hurdler 
No. 14, 1950, pp. 83-85. Illus., swatches 


Rayon 
Color Coordination . . 
Rayons 
No. 37, 1956, p. 47. Illus., swatches 
Developing Thoroughbred Fabrics from 
Rayon 
No. 35, 1955-56, pp. 70-71. Illus. 
Glossary of Rayon Terms 
No. 21, 1952, pp. 88-90. Illus. 
Modern Fibers and Their Properties 
No. 27, 1953-54, pp. 38, 39. Illus. 
Progress Report on the New Fibers 
No. 24, 1952-53, pp. 57-70. Illus., 
swatches 
Rayon Cord for Tires 
No. 26, 1953, pp. 128-130. Illus. 
Rayon Labeling 
The Fight against Bureaucracy 
No. 11, 1949, p. 52. Illus. 
Rayon Fashion Report 
No. 29, 1954, pp. 78-79. Illus., 
swatches 
Rayon Makes an Exotic and Colorful 
Entry into the Fashion Field 
No. 36, 1956, pp. 84-85. Illus., 
swatches 
Rayon Terminology 
How long till Confusion be Dispelled 
No. 17, 1951, p. 134 
Renaissance of Rayon 
No. 37, 1956, pp. 63-69. Illus., 


swatches 


. in new High Style 


Rayon (continued ) 
Spun-Dyed Rayon 
No. 22, 1952, pp. 66-68. Swatches 
Story of American Viscose 
No. 21, 1952, pp. 75-87. Illus., 
swatches 
Story of Rayon 
No. 3, 1947, pp. 44-53. Illus. 
Worsted versus or Worsted plus . . 
No. 11, 1949, p. 87 


Redman Process 
Knitwear Becomes Washable Fashionwear 
No. 30, 1954, pp. 50-53. Illus., 
swatches 
Renaissance 
Genius of Florence 
No. 13, 1950, pp. 49-59. Illus. 
Stone Carvings of Italy 
No. 16, 1950-51, pp. 96, 97. Illus. 
Research in Textiles Needed 
No. 5, 1948, p. 129 
Research Achievement in Textiles 
No. 9, 1949, pp. 100-102 
Resins 
Crease-Resistant Cottons, a Reality 
No. 7. 1947, pp. 88, 89. Illus. 
Tomorrow’s Textiles 
No. 5, 1948, pp. 132, 133. Illus. 
Wool-Shrinkage . . . Thing of the Past? 
No. 13, 1950, p. 109 
Rhode Island School of Design 
Textile Education in America 
No. 10, 1949, pp. 96-98. Illus. 
Ribbon Counter, How Large is the? 
No. 16, 1950-51, pp. 94, 95. Illus., 


swatches 


. Rayon? 


Risom, Jean 
Jean Risom Chooses a Fabric with Beauty 
Plus Performance 


No. 38, 1956, p. 38. Illus. 


Rodgers, Shannon 
Designers Who Are Making Fashion News 
No. 37, 1956, pp. 71-87. Illus., swatches 


Rose in Textile Design, the 
No. 9, 1949, pp. 84, 85. Illus. 


Rubberized Fabrics 
Fabrics Fused to Foam 
No. 32, 1955, pp. 68-69. Illus., swatch 
Rugs 
Acrilan in Carpets 
No. 40, 1957, p. 58. Swatches 
Example of Creative Thinking 
No. 16, 1950-51, p. 83. Illus. 
Modern Floor Art Builds Yarn Market 
No. 16, 1950-51, p. 74. Illus., 
swatches 
New Beauty Preservative for Rugs 
No. 32, 1955, p. 67. Illus. 
Oriental Rugs Woven in America, Too 
No. 19, 1951, pp. 40, 41. Illus. 
Rayon Carpet Code 
No. 32, 1955, p. 66. Illus. 
Romance of the Rug 
No. 20, 1951-52, pp. 80-85. Illus. 
Rug Art of the Orient Comes to America 
No. 16, 1950-51, pp. 72, 73. Illus. 


Sanforlan 
Washable Woolens 
No. 26, 1953, p. 78. Swatches 


Sanitized Fabrics 
Sanitized Fabrics . . . the Importance of 
Hygienic Additives in Finishing 
No. 39, 1957, p. 76 
Saran 
Progress Report on the New Fibers 
No. 26, 1953, pp. 71-74. Swatches 
No. 24, 1952-53, p. 69 


Saris, Indian, Inspire American 
Designer 
No. 10, 1949, pp. 64, 65. Illus. 
Scarves . . . Ideas keep the Vogue Alive 
No. 1, 1946, p. 58a. Illus. 


Scaasi 
Scaasi... a Young Designer in the 
Grand Manner 


No. 39, 1956, pp. 50-54. Illus. 


Schiffli Machinery Embroidery 
No. 5, 1948, pp. 112-115. Illus. 


Schnurer, Carolyn 
Flight-to-Japan 
No. 20, 1951-52, pp. 115-122. Illus., 
swatches 
African Trip 
No. 24, 1952-53, pp. 35-52. Illus., 


swatches 


Science and the Arts 
No. 1, 1946, p. 87. Illus. 


Scotland 
Authentic District Checks 
No. 10, 1949, pp. 40-59. Illus. 
Clan Tartan Follow-up 
No. 16, 1950-51, p. 70. Illus. 
District Checks Nearing Readiness 
No. 11, 1949, pp. 96, 97. Illus. 
District Checks 
,No. 12, 1949, pp. 130-133. Illus., 


swatches 


Scotland (continued ) 


Story of Clan Tartans 
No. 14, 1950, pp. 44-58. Illus. 
Variations on Ancient Tartan Theme 
No. 15, 1950, pp. 128, 129. Illus., 
swatches 


Screen Printing 
Staple to Style 
No. 40, 1957, p. 57. Swatch 


Screen Printing . . . Japan’s Silk Screens 
No. 15, 1950, pp. 76, 77. Illus. 
Sculpture 


Inspiration for Mood in Fabrics 
No. 36, 1956, pp. 58-65. Illus. 
Portfolio of Treasures from Ancient Lands 
No. 37, 1956, pp. 91-99. Illus. 
Sculptures - Medieval 
No. 27, 1953-54, pp. 66-69. Illus. 
Seat Covers 
Seat Covers Get a New Look 
No. 29, 1954, pp. 96-97. Illus., 


swatches 


Sekers, Nicholas T. 
A Yarn Company’s Approach to Couture 
Fabrics for the American Market 
No. 35, 1955-56, pp. 72-74. Illus., 
swatches 
Selling 
Everybody Wants to Get into the Act 
No. 29, 1954, pp. 74-75 
Sewing 
Better Fabrics in Better Fashions 
No. 38, 1956, p. 32. Illus., swatch 
Home Sewing Report 
No. 31, 1954-55, pp. 77-91. Illus., 


swatches 


Shakers, The . . . American Phenomenon 
No. 21, 1952, p. 59-65. Illus. 


Sharkskin 
Sharkskin Shows a New Face 
No. 33, 1955, pp. 60-61. Illus., swatch 
Shaver, Dorothy 
Textiles U.S.A. 
No. 38, 1956, pp. 3-68. Illus., 


swatches 
Sheets 
Sleep . . . and the Manufacture of Sheets 


No. 13, 1950, pp. 99-102. Illus. 


Shepardene Process . . . Precision 


Texturizing 
No. 28, 1954, p. 85 
Ship Fabrics 
No. 25, 1953, p. 89. Illus. 


Shirtings for Men . . . Prime User of 


Cotton 
No. 16, 1950-51, pp. 130, 131. Illus., 
swatches 


Shoe Fabrics 
She Goes Shod in Silk 
No. 41, 1957, p. 84. Illus., swatch 
Shoes 


Contribution of Lastex to Footwear 


No. 30, 1954, pp. 92-93. Illus., swatch 


Shorter Work Week and New Fabrics 
No. 2, 1947, p. 128 


Shrinkage 

Importance of Proper Shrinkage 
No. 10, 1949, pp. 60-63. Illus. 

Knitwear Becomes Washable Fashionwear 
No. 30, 1954, pp. 50-53. Illus., 
swatches 

New Compacting Machine Gives Shrinkage 

Control, Improved Texture 
No. 39, 1957, pp. 83-86 


Shrinkage (continued ) 


Mechanism of Wool Shrinkage 
No. 15, 1950, pp. 122, 123. Illus. 
Shrinkage-Control 
No. 28, 1954, pp. 76, 77. Swatches 
Wool Shrinkage . . . a Thing of the Past? 
No. 13, 1950, p. 109 
Washable Woolens 
No. 26, 1953, p. 78. Swatches 


Siam . . . Decorative Symbols 
No. 21, 1952, p. 58. Illus. 


Silicones 
Slip Cover for the Fiber 
No. 31, 1954-55, p. 76. Swatch 
The Status of Silicones 
No. 30, 1954, pp. 86-87 
Silk 
All-Silk Chiffon . . . in New Uses and 
Year-round Fashions 
No. 37, 1956, p. 103. Illus., swatch 
Art of the Silk Producing Civilizations 
No. 6, 1948, pp. 84, 85. Illus. 
A Fascinating Business 
No. 26, 1953, pp. 60, 61. Illus. 
Best Seller in Better Men’s Lines 
No. 26, 1953, pp. 58, 59. Illus., 
swatches 
Condensed Dictionary of Silk Fabrics 
No, 6, 1948, pp. 72, 73. 
Flowers and Insects . . . Paintings on Silk 
No. 14, 1950, p. 70. Illus. 
Fun and Art in High Fashion Silks 
No. 26, 1954, pp. 54, 55. Illus., 
swatches 
Hand-Loomed Silks from Thailand 
No. 24, 1952-53, pp. 100-102. Illus. 
Historic Notes on Silk 
No. 15, 1950, pp. 79-83. Illus., 


swatches 


Silk (continued ) 


Silk Portfolio 
No. 41, 1957, pp. 60-105. Illus., 
swatches, samples 

Meisen Method . . . Example of Ingenuity 
No. 15, 1950, p. 78. Illus., swatch 


Modern Screen Printing . . . Japan’s 
Silk Screens 

No. 15, 1950, pp. 76, 77. Illus. 
Principal Types of Silk 

No. 26, 1953, p. 57. Llus. 


The Quality Fiber that Delivers the Goods 
No. 26, 1953, pp. 47-51. Illus., 
swatches 

Setting Silks Back another Decade 
No. 10, 1949, p. 99 

Silk Blended with Sanity 
No. 2, 1947, pp. 114, 115 

Silk Makes News 
No. 26, 1953, p. 63 

Silk Printing 
No. 1, 1946, pp. 86-93. Illus. 

Silk Sewing Thread Fulfills Vital Purpose 
No. 15, 1950, p. 95. Swatches 


Silk Terms for Fashion-Sales Personnel 
No. 26, 1953, pp. 52, 53 

Silk Textiles of Empire Period 
No. 26, 1953, pp. 64-67. Illus. 

Silk in the World of Fashion 
No. 20, 1951-52, pp. 47-59. Illus., 
swatches 


Silkworm . . . Life Cycle 
No. 6, 1948, pp. 75-82. Illus., 
swatches 


No. 15, 1950, pp. 70, 71. Illus 

No. 26, 1953, p. 57. Illus. 
Story of Silk 

No. 6, 1948, pp. 60-71. Illus., 


swatches 


Silk (continued ) 


What Gives Tussah Silk its Character? 
No. 15, 1950, p. 86. Swatches 

Where do the Japanese Go from Here? 
No. 1, 1946, pp. 128-130 

Will Silk Return to Mass Levels? 
No. 17, 1951, p. 118 

World of Silk 
No. 15, 1950, pp. 63-73. Illus., 
swatches 

Silkworm 

The Life of the Silkworm from Mulberry 

Leaf to Raw Silk 
No. 41, 1957, pp. 62-63. Illus. 


Simpson, Adele 
Presenting the American Fashion Designer 
No. 35, 1955-56, pp. 33-47. Illus., 
swatches 
Skidmore College . 
and Textiles 
No. 13, 1950, pp. 78-81. Illus. 
Skillman, Hope 
Hope Skillman 
No. 40, 1957, pp. 16-17. Illus., swatch 


. . Liberal Arts 


Slide Fasteners 
Closures for Industrial Uniforms 
No. 26, 1953, pp. 116, 117. Illus. 
Special Fabrics for Military 


Applications 

No. 25, 1953, pp. 90-93. Illus. 
Specialization . . . a Policy which 
Pays Off 

No. 15, 1950, p. 94. Illus. 


Specialty Fibers Make Treasured 
Fabrics 
No. 4, 1947, pp. 102-107. Swatches 


Specialty Wool Fibers 
No. 22, 1952, pp. 71-78. Illus., 


swatches 


Sport Shirt Fabrics for Men 
No. 2, 1947, p. 68. Illus. 
Sports Clothes 
Work’n Play Clothes 
No. 33, 1955, pp. 78-83. Illus. 


Sporting Life Collection 
Tour de Force in Fabric Design 
No. 36, 1956, pp. 71-78 


Spot and Stain Removal in Clothing 
No. 28, 1954, p. 86. Chart 
Spot Dyeing 
Meisen Method . . . An Example of 
Textile Ingenuity 
No. 15, 1950, p. 78. Illus., swatch 
Spun-Dyed Rayon 
No. 22, 1952, pp. 66-68. Swatches 


Stained Glass Windows 
Miniature of Gothic Stained Glass 
Window in Full Color 
No. 13, 1950, p. 75 
Short History of Stained Glass Windows 
No. 12, 1949-50, pp. 52-57. Illus. 
Stamps in Textiles 
No. 10, 1949, pp. 86-88. Illus. 
Standard Fabrics 
Eighty Standard Fabrics 
No. 5, 1951, pp. 53-57. Illus. 


Standard Widths of Ribbon 
How Large is the Ribbon Counter 
No. 16, 1950-51, pp. 94, 95, 98. Swatches 
Standards 


The Figure of Virtue 
No. 29, 1954, pp. 98-99. Illus. 


Staple Fabrics 
Even at Le Pavillon They Eat Bread 
No. 41, 1957, p. 108. Swatch 
Stefan 
Designers Who Are Making Fashion News 
No. 37, 1956, pp. 71-87. Illus., 
swatches 
Stone Carvings 
Lovely Stone Carvings of the 
Renaissance Italians 
No. 16, 1950-51, pp. 96, 97. Illus. 
Stripes 
New Dimensions in Stripes 
No. 36, 1956, p. 88. Illus., swatch 
Stripes Strike a New Fashion Note 
No. 35, 1955-56, p. 85. Illus., swatch 


Suede 
Creative Finishing Can Boost Sale of 
Suede Garments 
No. 32, 1955, p. 48. Illus., sample 


Suitings 
A Fabric Fashion Turns Back to the 
Twenties 
No. 18, 1951, p. 59. Illus., swatch 
A Plea for Lightweight Suitings 
No. 1, 1946, p. 146 
Worsted Versus . . . or Worsted Plus... 
Rayon? 
No. 11, 1949, pp. 81-86 
Super Cordura 
A New Fiber Development Which Extends 
Life of Automobile Tires 
No. 27, 1953-54, p. 112. Illus. 


Superset Resin Finish 
Crease Resistant Cottons, A Reality 
No. 7, 1948, pp. 88, 89. Illus. 


Swedish and British Designs 
No. 28, 1954, pp. 94,95. Illus. 


Swedish Textiles 


Works of Distinguished Swedish Designers 
No. 16, 1950-51, pp. 92, 93. Illus. 


Swimwear 
Seashapes in Fabric 
No. 39, 1957, pp. 56-57. Illus., 
swatches 
Stretch Yarns in New Knit Fabrics for 
Swimwear 


No. 35, 1955-56, p. 65. Illus., swatch 


Swiss Fabrics .. . A Tradition of Quality 
No. 24, 1952-53, pp. 90-95. Illus., 
swatches 

Switzerland . . . Silk Industry 

Revolving Door of Silk 
No. 41, 1957, p. 95 


Symbol of the Rose in Textile Design 
No. 9, 1949, pp. 94, 95. Illus. 
Symbols 
The Pa Pao Buddhist and Taoist Symbols 
No. 7, 1948, pp. 90, 91. Illus. 


Synthetic Fibers 
Acrylic Fibers Prove their Versatility 
No. 18, 1951, p. 107. Swatches 
Compilation of Terms Relating to Modern 
Fibers, Yarns and Fabrics 
No. 18, 1951, pp. .76-82 
Dynel - A Most Amenable Fiber 
No. 17, 1951, pp. 127-133. Illus., 
swatches 
Identification Chart of Man-Made Fibers 
No. 26, 1953, p. 70 
Key to Today’s New Combinations of Nylon, 
Orlon and Dacron 
No. 21, 1952, pp. 43-50. Illus., 
swatches 
Let’s Stop Calling them Synthetics 
No. 17, 1951, p. 110b. Illus. 
Modern Fibers and Their Properties 
No. 27, 1953-54, pp. 38, 39. Illus. 


Synthetic Fibers (continued ) 


New Fibers for Automobile Fabrics 

No. 25, 1953, pp. 83-85. Illus., swatch 
Preliminary Report on Acrylic Fibers 

No. 16, 1950-51, p. 127. Swatch 
Progress Report on the New Fibers 

No. 24, 1952-53, pp. 57-170. Illus., 

Swatches 

No. 26, 1953, pp. 71-74. Swatches 
Report on Acrilan 

No. 23, 1952, pp. 76-78. Swatches 
Story of Nylon 

Part I, No. 11, 1949, pp. 61-75. Illus., 


swatches 

Part II, No. 12, 1949, pp. 66-78. Illus., 
swatches 

Part III, No. 13, 1950, p. 61. Illus., 
swatches 


Tablecloths 
Bring Back the Tablecloth 
No. 41, 1957, p. 121. Illus. 


Tapestries 
Story of the Trojan War 
No. 4, 1947, pp. 116-119. Illus. 


Tariff Regulations 
A Few Words to the Makers of our Laws 
No. 2, 1947, p. 148 
Tarpaulins 
A Tough Lightweight 
No. 31, 1954-55, p. 68. Samples 


Tartans 
Clan Tartan Follow-up 
No. 16, 1950-51, p. 70. Illus. 
Famous Clan Tartans 
No. 14, 1950, pp. 50-55. Illus. 


New Variations on Ancient Tartan Themes 
No. 15, 1950, pp. 128, 129. Illus., 
swatches 

Story of Clan Tartans 
No. 14, 1950, pp. 44-49. Illus. 

Tina Leser and the Black Watch 
No. 27, 1953-54, p. 37. Illus., swatch 


Television 
Color, the Eye in Television 
No. 11, 1949, pp. 81-86 


Ten People Every Fabric Man Should 
Know 
No. 1, 1946, p. 74 


Tennessee Eastman Co. 
A Saga in Acetate 
No. 22, 1952, pp. 107-114. Illus., 
swatches 
Creative Thinking at the Fiber Level 
No. 19, 1950, pp. 46, 47. lus., swatch 


Terry Cloth 
Meteoric Rise of Terry Cloth 
No. 26, 1953, pp. 75, 76. Illus., swatch 
Recent Developments in Knitted Terry 
Fabrics 
No. 25, 1953, p. 51. Illus., swatch 


Terylene 
The Story of Terylene 
No. 41, 1957, pp. 110-119. Illus., 
swatches 


Test Tube Fabrics for Detroit 
No. 25, 1953, pp. 79-82. Illus. 


Textiles (See also Design, Fabrics, Fashion, 
Finishes, Weaves) 


Five Years of Textile Highlights 
No. 20, 1951-52, pp. 123-128 
History of Textiles 
No. 4, 1947, pp. 121-145. Illus. 
Interesting Information on Textiles 
No. 5, 1948, pp. 126, 127 
Textile Road into the Future 
No. 6, 1948, pp. 108, 109. Illus. 
Treasury of Textiles - Past and Present 
No. 8, 1948, pp. 70-101., swatches 
Textile Highlights of 1952 
No. 21, 1952, pp. 96, 97 
Textile Highlights of 1953 
No. 28, 1954, pp. 47-51 


Textile Design (See Design) 


Textile Dictionaries (See Dictionaries and 
Glossaries) 


Textile Education in America 

Bradford Durfee Offers Broad Training for 
Technical Fields 

No. 14, 1950, pp. 80, 81. Illus. 
Clemson School of Textiles 

No. 13, 1950, pp. 64, 65. Illus. 
Lowell Textile Institute and New Bedford 

No. 11, 1949, pp. 53, 54. Illus. 
Opportunities for Women in Textiles 

No. 21, 1952, pp. 96, 97. Illus. 
Philadelphia Textile Institute and 
Rhode Island School of Design 

No. 10, 1949, pp. 96-98. Illus. 
Skidmore College Majors in Liberal Arts . . 
and Textiles 

No. 13, 1950, pp. 78-81. Illus. 
Textile Education in America 


No. 12, 1949, pp. 60, 61. Illus. 


Textile Exhibitions 
American Fabrics Exhibition 
No. 36, 1956, pp. 66-69. Illus. 
The Dependence of Industry on Creative 
Design 
No. 37, 1956, pp. 44-46. Illus. 


Index of Firms and Designers of Fabrics 
in the Exhibition ‘‘Textiles U.S.A.” 
No. 38, 1956, pp. 66-68 
Textile Printing Exhibition at the Cooper 
Union Museum 
No. 36, 1956, pp. 78-79. Illus. 
Textiles U.S.A. 
No. 38, 1956, pp. 3-68. Illus., 
swatches 
A Tree (of Inspiration) Grows in Brooklyn 
No. 36, 1956, p. 70 


Textile Fabrics (See also Fabrics) 
Origin of Textile Fabrics 
No. 23, 1952, pp. 100-107 


Textile Highlights 
Textile Highlights, 1947-51 
No. 20, 1951-52, pp. 123-138 
Textile Highlights of 1952 
No. 24, 1952-53, pp. 74, 75 
Textile Highlights of 1953 
No. 28, 1954, pp. 47-51 


Textile Industry 
American Fabrics Award 
No. 16, 1950-51, p. 59. Illus. 
Anglo Fabrics Picture 
No. 34, 1955, pp. 55-57. Illus. 
Another Textile Crown Goes Begging 
No. 2, 1947, p. 127 
Are We Postponing Good Business 
No. 2, 1947, p. 142 
At What Level Shall We Seek Talent? 
No. 9, 1949, p. 90 
No. 10, 1949, p. 89 


Textile Industry (continued ) 


Changing World and its Impact on American 
Fabric and Fashion Industries 
No. 16, 1950-51, pp. 44-51. Illus., 
swatches 
Clean Floor. . 
for Tomorrow 
No. 33, 1955, pp. 72-73. Illus. 
A Dress Designer Looks at the Fabrics of 
Industry . . . and an Industrialist Looks at 
Fashion Fabrics 
No. 33, 1955, pp. 90-91. Illus. 
Creative Starvation must be Replaced with 
Creative Newness 
No. 14, 1950, p. 43. Illus. 
Creative Thinking vs Creative Starvation 
No. 19, 1951, pp. 35-39. Illus. 
Drawing Talent to the Industry 
No. 1, 1946, p. 148 
The Factor: Godfather of Textiles 
No. 8, 1948, pp. 115-117. Illus. 
Few Words to the Makers of our Laws 
No. 2, 1947, p. 148 


Fine Arts and Textiles Come to Terms 
No. 35, 1955-56, pp. 48-49. Illus. 
History of American Textile Industry 
No. 9, 1949, pp. 69-81. Illus., 
swatches 
If not Creative Thinking . . . What? 
No. 34, 1955, p. 35 
Imported Woolens . . 
Domestic Industry 
No. 31, 1954-55, pp. 102-105. Illus. 
Is the Industry Narrowing its Own Horizon? 
No. 10, 1949, pp. 102, 103 
Is the Textile Industry Like the Man in the 
White Suit? 
No. 22, 1952, p. 68 
The Knife that Cuts Two Ways 
No. 14, 1950, p. 60 
Let us Learn from Others 
No. 3, 1947, p. 109 


. Textile Mill Organization 


. Friend or Foe of 


Textile Industry (continued ) 


New Factoring Tool for the Textile and 
Apparel Trades 
No. 35, 1955-56, pp. 90-91 


The Next Five Years in Textiles 

No. 1, 1946, p. 140 
The Next Niche to be Filled 

No. 14, 1950, p. 60 
Rediscovering the Obvious 

No. 41, 1957, pp. 140-141. Illus. 
Report from Tokyo 

No. 4, 1947, pp. 112-113 
Shall the Industry Give its Designers 
Public Recognition? 

No. 3, 1947, p. 110 
Ten People Every Fabric Man should 
Know 

No. 1, 1946, p. 74 
Textile Mills of America 

No. 26, 1953, pp. 82, 83. Illus. 
Tomorrow’s Fashions Depend on 
Tomorrow’s Fabrics 

No. 1, 1946, pp. 48, 49 
What About Japanese Textiles and the 
American Market? 

No. 35, 1955-56, pp. 86-87. Illus. 
What Makes Your Business Good or Bad? 

No. 28, 1954, pp. 45, 46 
What Other Industries Can Learn from 
Wool? 

No. 16, 1950-51, pp. 77-79. Illus. 
Who Can Speak for this Industry? 

No. 18, 1951, p. 118 


Textile Machinery 


Eighteenth Century Textile Machinery 
No. 19, 1951, pp. 91-106. Illus. 
History of Jacquard and the Jacquard 
Machine 
No. 15, 1950, pp. 92, 93, 98, Illus. 
The Incredible Leavers Machine 
No. 23, 1952, pp. 44-47. Illus. 


Textile Machinery (continued ) 


Revolutionary Textile Printing Develop- 
ment 


No. 27, 1953-54, pp. 62, 63. Illus. 


Textile Mill of Tomorrow 
No. 25, 1953, pp. 100-103. Illus. 


Textile Printing 
Block Printing Designs from Ancient 
India 
No. 8, 1948, pp. 107-109. Illus. 
Glossary of Terms Used in Dyeing, 
Printing, Finishing 
No. 18, 1951, pp. 104, 105. Illus. 
How a Piece of Cloth Looks at Each Stage 
No. 18, 1951, p. 106. Illus. 
How Rayon Fabrics are Dyed and Printed 
No. 18, 1951, pp. 91-103 
Modern Printed Fabrics 
No. 20, 1951-52, p. 61. Illus., 
swatches 
New Themes in Fiberglas 
No. 30, 1954, pp. 65-71. Illus., 
swatches 
New Printing Process for Silk 
No. 20, 1951-52, p. 60. Swatches 
Pigment Printing 
No. 5, 1948, pp. 130, 131. Swatch 
Revolutionary Textile Printing Develop- 
ment 
No. 27, 1953-54, pp. 62, 63. Illus. 
Screen Printing 
No. 2, 1947, pp. 102-105. Illus. 
Textile Printing (Modern Finishes) 
No. 28, 1954, pp. 62, 63. Illus. 
Textile Printing Exhibition at the Cooper 
Union Museum 


No. 36, 1956, pp. 78-79. Illus. 


Textile Research 
Needed: More Research in Textiles 
No. 5, 1948, p. 129 


Textile Research (continued) 


Textile Research Achievement 
No. 9, 1949, pp. 100-102 
The Utopian in Textile Research 
Laboratories 
No. 32, 1955, pp. 54-55. Illus. 
Textile Terms (See Dictionaries and 
Glossaries) 
Textile Testing 
A Glossary of Textile Testing Terms 
No. 22, 1952, pp. 87-91 
Textures 
Physiology of Touch 
No. 2, 1947, pp. 106-109. Illus., 
swatches 
Texture and Hand Hold Primary Importance 
No. 21, 1952, pp. 92, 93. Illus. 
Texturizing . . . the Pre-Resin Period 
No. 28, 1954, p. 66. Illus. 
Texturizing . . . the Resin Revolution 
No. 28, 1954, pp. 67, 68. Illus., swatch 
Touch and Texture 
No. 18, 1951, pp. 56-58. Illus., 
swatches 
Things Visible and Invisible 
No. 21, 1952, pp. 102, 103. Illus. 
Thomas, M & W Co. 
What a Story 
No. 36, 1956, pp. 46-48. Illus., swatch 


Thoughts of a Contemporary Designer 
No. 27, 1953-54, pp. 60, 61. Illus. 
Thoughts of a Designer 
No. 23, 1952, p. 109 
Tibet 
Design Inspiration from the Roof Top of 
the World 
No. 41, 1957, pp. 122-126. Illus. 
A Tibetan Enthusiast Chooses a Folio of 
Tibetan Articles 
No. 41, 1957, pp. 127-134. Illus. 


Tires 


New Fiber Development Extends Life of 
Avtomobile Tires 

No. 27, 1953-54, p. 112. Illus. 
Rayon Cords for Tires 

No. 26, 1953, pp. 128-130. Illus. 


Toiles de Jouy 
Eighteenth Century Printed Cottons 
No. 8, 1948, pp. 122-125. Illus. 


Tolstoy, Lev Nikolaevich 
Things Visible and Invisible 
No. 21, 1952, pp. 102, 103. Illus. 


Tomorrow’s Fashions Depend on 


Tomorrow’s Fabrics 
No. 1, 1946, pp. 48, 49 


Tomorrow’s Textiles 
No. 5, 1948, pp. 132, 133. Illus. 


Touch 
New Dimensions in Textiles (Fur Fabrics) 
No. 6, 1948, pp. 110-121. Illus., swatch 
Physiology of Touch 
No. 2, 1947, pp. 106-109. Illus., 
swatches 
Touch and Texture 
No. 18, 1951, pp. 56-58. Illus., 
swatches 
Trademarks 
History of an Old American Trademark 
No. 12, 1949-50, pp. 128, 129. Illus. 
Historical Notes on the Subject of Early 
Trademarks 
No. 18, 1951, pp. 113-117. Illus. 


Trade Names 
Primer of Fabric Finishes 
No. 1, 1946, pp. 113-117 
Trade Names Index and Foreign Index 
No. 2, 1947, p. 130 
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Trade Names (continued ) 


What Was its Name? 

No. 2, 1947, pp. 110, 111 
Which Fabric Names will Survive the 
Test? 

No. 1, 1946, p. 142 


Trigere, Pauline 
Pauline Trigere Designs a Cape-Coat 
No. 38, 1956, pp. 28-29. Illus. 
A Portfolio of American Designers 
No. 36, 1956, pp. 28-46. Illus., 
swatches 


Trojan War, the Story of 
No. 4, 1947, pp. 116-119. Illus. 


Tufted Floor Coverings 
No. 24, 1952-53, pp. 96-99. Illus., swatch 
Tufts 
Tufts and Braids 
No. 29, 1954, p. 112. Illus., swatch 
A Tulip is a Tulip is a Tulip 
No. 25, 1953, p. 52 


Tussah Silk 
What Gives Tussah Silk its Character 
No. 15, 1950, p. 86. Swatches 
Turkish Designs 
No. 21, 1952, pp. 111-113. Illus. 
Tweed 
American Tweeds Plus make the Headlines 
No. 3, 1947, pp. 68, 69. Illus. 
Extending the Tweed Calendar 
No. 15, 1950, p. 116. swatches 
Heather—Another Answer to Creative 
Starvation 
No. 21, 1952, pp. 51-57. Illus.,swatches 
Twill-Weave 
The Four Leaf Twill 
No. 30, 1954, pp. 72-73. Illus. 


Umbrella Fabrics 
For a Walk in the Rain 
No. 33, 1955, p. 66. Illus., swatch 


Unicorn, Ancient is the 
No. 13, 1950, p. 74. Illus. 
Uniforms 

Airline Hostess Uniforms 
No. 28, 1954, pp. 122-127. Illus., swatch 

Closures for Industrial Uniforms 
No. 26, 1953, pp. 116, 117. Illus. 

Fancy Pants, Short History of Marine 

Uniforms 
No. 22, 1952, pp. 102-106. Illus. 

Story of the American Industrial Uniform 
No. 26, 1953, pp. 109-115. Illus., 
swatches 

Upholstery Fabrics 

Auto Upholstery Fabrics get a new Sparkle 
No. 27, 1953-54, p. 107. Swatch 

Automobile Design Portifolio 
No. 32, 1955, pp. 78-83. Illus., 
swatches 

Developing Trends in Automobile Fabrics 
No. 26, 1953, p. 127. Illus., swatch 

Directions in Automobile Upholstery 
No. 36, 1956, p. 86. Illus., swatches 

How to Achieve Opulence at a Popular 

Price 
No. 32, 1955, pp. 60-61. Swatch 

Interior Styling for 1955 
No. 27, 1953-54, pp. 108, 109. Illus., 
swatches 


New Upholstery Fabric 
No. 36, 1956, p. 87. Illus., swatches 


Upholstery Fabrics (continued ) 


Jacquard Trend in Automobile Upholstery 
No. 28, 1954, pp. 118, 119. Illus., 
swatches 

Steps in Evolution of Automobile 

Upholstery Fabric 
No. 25, 1953, pp. 80, 81. Illus., swatches 

Test Tube Fabrics for Detroit 
No. 25, 1953, pp. 79-82. Illus. 

Trends in Automobile Upholstery Fabrics 
No. 35, 1955-56, pp. 88-89. Illus., swatch 

Trends in Automobile Upholstery Fabrics 
No. 39, 1957, pp. 70-71. Illus., 
swatches 

Vinyl which Breathes 
No. 37, 1956, pp. 110-111. Illus., swatch 


Van Gogh, Vincent 
Paintings of Vincent Van Gogh 
No. 11, 1949, pp. 43-51. Illus. 
Velvet, Fabric of Aristocracy 
No. 10, 1949, pp. 78-83. Illus., 
swatches 
Verel 
Progress Report on Verel 
No. 39, 1957, p. 58 
Versatility, an American Virtue 
No. 8, 1948, p. 138. Swatches 
Vicara 
Modern Fibers and their Properties 
No. 27, 1953-54, pp. 38, 39. Illus. 
New Crimped Vicara Staple 
No. 27, 1953-54, p. 80. Illus. 


Vicara (continued ) 


New Directions in Blending 

No. 18, 1951, p. 90. Illus., swatch 
Progress in Blends 

No. 21, 1952, pp. 94, 95. Swatches 
Progress Report on New Fibers 

No. 24, 1952-53, pp. 66, 67 

No. 26, 1953, pp. 71-74. Swatches 
Vicara Promises to be the Best Mixer of 
our Times 

No. 13, 1950, pp. 106, 107. Illus., 

swatches 
Vicara Developments for 1956 

No. 36, 1956, p. 81. Illus., swatch 


Vicuna 
Most Precious Fiber in the World 
No. 25, 1953, pp. 42, 43. Illus., swatch 
Vinyl Piastics 
The Figure of Virtue 
No. 29, 1954, pp. 98-99. Illus. 
Vinyls which Breathe 
No. 37, 1956, pp. 110-111. Illus., swatch 


Viscose Rayon 
The Enka Story 
No. 23,1952, pp. 79-86. Illus., swatches 
The Story of American Viscose 
No. 21, 1952, pp. 75-87. Illus., swatches 
The Story of Rayon 
No. 3, 1947, pp. 44-53. Illus. 


Wallpaper 
Wallpaper and Fabric Design 
No. 30, 1954, pp. 76-80. Illus. 


Warp and Filling . . . How to tell them 
Apart 

No. 3, 1947, pp. 59-61. Illus. 
Warp-Knit Fabric Finishes 

No. 28, 1954, p. 79 


Wash & Wear Fabrics 
Are We Dropping the Pilot too Soon? 
No. 41, 1957, pp. 138-139. Illus. 


Washability 
Washability - Prime Sales Factor 
No. 21, 1952, pp. 118, 119. Illus., swatch 
Washable Woolens 
No. 26, 1953, p. 78. Swatches 
Washday Was Never Like This 
No. 27, 1953-54, pp. 34-36. Illus., 
swatches 
Who is the Ultimate Consumer? 
No. 18, 1951, pp. 44, 45. Illus. 


Water-Repellents (Modern Finishes) 
No. 28, 1954, p. 64 
Weapons 
Arms and Armor 
No. 9, 1949, pp. 86-89. Illus. 
Weather-Control Finish (Modern Finishes) 
No. 28, 1954, p. 65. Illus., swatch 


Weather in Relation to Business 
No. 28, 1954, pp. 45, 46, 52 
Weaves 
ABC of Basic Fabric Weaves 
No. 2, 1947, pp. 138-141. Illus. 
Eighty Standard Fabrics 
No. 5, 1948, pp. 104-107. Illus. 
No. 19, 1951, pp. 53-57. Illus. 
Four Leaf Twill 
No. 30, 1954, pp. 72-73. Illus. 
Warp and Filling . . . How to Tell them 
Apart 
No. 3, 1947, pp. 59-61. Illus. 


Weaving 
American Hand-Loom Building Weaving 
Team 
No. 18, 1951, pp. 76-82. Illus. 
Clan Tartans for the Hand-Loom Weaver 
No. 14, 1950, p. 86. Illus. 
Charmin Lanier . . . American Weaver 
No. 31, 1954-55, pp. 44-45. Illus. 
Hand-Loom Weaving in America 
Part I, No. 8, 1948, pp. 139-153. Illus. 
Part II, No. 9, 1949, pp. 106-121. Illus. 
Part III, No. 10, 1949, pp. 107-121. Illus. 
Hand Weaving Experiments with Ramie 
No. 21, 1952, pp. 108-110. Illus. 
They Weave to Suit Themselves 
No. 2, 1947, pp. 62, 63. Illus. 


Wedgewood 

300 Years of Wedgewood comes to Brooklyn 
No. 6, 1948, pp. 92, 93. Illus. 

Weil, Simone 

Work and Recreation 
No. 21, 1952, p. 105. Illus. 

Weitz, John 
John Weitz . 
Life Story 

No. 39, 1957, pp. 45-49. Illus. 

What's on the Hospital P.A.’s Mind? 

No. 26, 1953, p. 120. Illus., swatch 


. . His Designs Reflect His 


What’s on the Hotel P.A.’s Mind? 
No. 25, 1953, p. 95 

What’s on the Ship P.A.’s Mind? 
No. 25, 1953, p. 89. Illus. 

What’s Wrong with the Blanket Industry? 
No. 12, 1949, pp. 87-91, 106-110. 
Swatches 

Whiteness 

Making White Whiter 
No. 39, 1957, pp. 78-79. Illus., swatches, 
figure 
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Window Shades 
A Crusader for Good Taste in the Volume 
Market 
No. 35, 1955-56, pp. 68-69. Illus., 


swatches 


Wonder Fiber W 
No. 22, 1952, pp. 71-78. Illus., swatches 


Wondersilk 
New Printing Process for Silk 
No. 20, 1951-52, p. 60. Swatches 


Woodcuts from Japan 
Lyrics from Ancient China 
No. 24, 1952-53, pp. 53-56. Illus. 


Wool and Woolens 
American Consumer Speaks 
No. 15, 1950, p. 121 
Apparel Wools for Interior Decoration 
No. 8, 1948, p. 104. Illus., swatches 
Fiber of Integrity 
No. 15, 1950, pp. 117-120 
Flannel . . . Example of Fashion in Reverse 
No. 17, 1951, p. 110A. Swatches 
Mechanism of Wool Shrinkage 
No. 15, 1950, pp. 122, 123. Illus. 
Nature’s Favored Fiber 
No. 13, 1950, pp. 62, 63. Illus. 
On Shrinking and Finishing of Woolens 
No. 19, 1951, p. 110. Illus. 
Problem for the Wool Industry 
No. 19, 1951, p. 52 
Stages in the Processing of Wool 
No. 15, 1950, pp. 114, 115. Illus 
Washable Woolens 
No. 26, 1953, p. 78. Swatches 
Why I Like Wool, Why I Use Wool 
No. 22, 1952, pp. 79-86. Illus. 
Wonder Fiber W 
No. 22, 1952, pp. 71-78. Illus., 
swatches 


Wool and Woolens (continued ) 


Wool . . . An American Argosy 

No. 1, 1946, pp. 95-101. Illus. 
Wool : . . As it Proceeds from Fabric to 
Fashion 

No. 15, 1950, pp. 126, 127. Illus. 
Wool Dictionary (See Dictionaries and 
Glossaries) 
Wool - Military Specification 

No. 17, 1951, pp. 116, 117. Illus. 
Wool . . . What the Electron Microscope 
Shows Us 

No. 29, 1954, p. 106. Illus. 
Wool or Worsted? 

No. 3, 1947, pp. 62-67. Illus., swatches 
Wool-Shrinkage ... A Thing of the Past? 

No. 13, 1950, p. 109 
World Hunger for Wool 

No. 15, 1950, pp. 99-113. Illus., swatches 


Wool - Blankets 
Idea Which Traveled 6,000 Miles to Success 
No. 16, 1950-51, p. 82. Illus. 
Merchandising Blankets 
No. 16, 1950-51, pp. 80, 81. Illus. 


Wool - Blends 
New Basic Fabric (Milium) 
No. 24, 1952-53, p. 85. Swatches 


Wool - Industry 

Brighter Note for Woolens 
No. 11, 1949, p. 109 

Few Words to the Makers of our Laws 
No. 2, 1947, p. 148 

What Other Industries Can Learn from Wool 
No. 16, 1950-51, pp. 77-79. Illus. 

Woo! Comes from Many Animals 
No. 15, 1950, pp. 124, 125. Illus. 

Wool Products Labeling Act - 1939 
No. 15, 1950, p. 116 


Work Clothes 
Work’n Play Clothes 
No. 33, 1955, pp. 78-83. Illus. 


Working Back to the Laboratory 
No. 16, 1950-51, p. 58. Illus., swatch 
World Hunger for Wool 
No. 15, 1950, pp. 99-113. Illus., swatches 
World of Silk 
No. 15, 1950, pp. 63-73. Illus., swatches 
Worsted (See also Wool) 
Wool or Worsted? 
No. 3, 1947, pp. 62-67. Illus., swatches 
Worsted Versus or Worsted Plus Rayon? 
No. 11, 1949, pp. 81-86 
Worsted Wool Jersey Matches a Social 
Trend 
No. 16, 1950-51, pp. 60-65. Illus., 


swatches 


Worth Street Story 
No. 22, 1952, pp. 47-62. Illus. 


Woven Fabrics (See Weaves) 


Wright, Frank Lloyd 
A Master Architect Creates Fabric and 
Wallpaper Designs 
No. 35, 1955-56, pp. 50-51. Illus. 


Wright, Jofa Bettina 
Jofa’s Bettina Wright Discusses Trends in 
Decorative Fabrics 
No. 29, 1954, pp. 102-103. Illus. 


Wright, Russel 
Russel Wright Adapts an Industrial Fabric 
for Drapery 
No. 38, 1956, p. 38. Illus. 


Wrinkle-Resistance (Modern Finishes) 
No. 28, 1954, pp. 80, 81. Illus., swatches 
No. 30, 1954, pp. 56-59. Illus., swatch 


Zen 
The First Principle 
No. 9, 1949, p. 67 
No. 10, 1949, p. 95 
Philosophy of the Zen Masters 
No. 6, 1948, pp. 86, 87. Illus. 
Zeus and Europa 
No. 3, 1947, pp. 76-78. Illus. 
Zippers 
Closures for Industrial Uniforms 
No. 26, 1953, pp. 116, 117. Illus. 
Arrival of the Non-Snagging Zipper 
No. 29, 1954, p. 105. Illus. 
New Direction in Zippers 
No. 37, 1956, p. 102. Sample 
Zuckerman, Ben 
Ben Zuckerman Tailors a Town Coat in 
Wool 
No. 38, 1956, pp. 26-27. Illus. 
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PART Il 


SUMMER-1958 
THROUGH 


SUMMER 1965 


NUMBER 43-68 | 


A Man’s Work, by Ali ibn Hazm 
No. 57 (1962), p. 112 

Acoustic curtain as space divider 
No. 53 (1961), p. 85 

Acetate yarn by Rhodia (Chavacete) 
No. 64 (1964), 4 pp., swatched 


Acrilan, the story of, by Chemstrand 
No. 49 (1960), 8 pp., swatched 


Acrylic (Creslan), by American 
Cyanamid 
No. 54 (1961), 8 pp., swatched 
Acrylic fiber, bi-component 
No. 63 (1964), p. 99 
Acrylic, Zefran/cotton, by Dow 
Chemical Co. 
No. 48 (1960), 8 pp., swatched 
Adhesives to replace sewing 
No. 56 (1962), p. 83 
Albers, Anni, on designing 
No. 50 (1960), pp. 98-9 
A.K.U./Enka, a world wide group 
No. 57 (1962), p- 77 
Allied Chemical’, new textured 
yarn for carpets 
No. 47 (1959), pp. 56-7 
American classics, in fabrics 
No. 54 (1961), pp. 74-5 
AFA traveling exhibit, Threads 


of History 
No. 68 (1965), p. 92 


American Spirit, by Robert Riley 
No. 54 (1961), pp. 68-9 


Americana, how to promote, 
No. 54 (1961), pp. 80-2 


Americana sketchbook, sketched by 
Winifred Milius 
No. 55 (1961-2), pp. 67-70 


Americana on stage 
No. 54 (1961), p. 75 


Americana Portfolio 
No. 54 (1961), pp. 67-82 


André, Jacques, The process of 
automation 
No. 57 (1962), p. 118 


Ansonia Mills in Holland 
No. 57 (1962), p. 59 


Architecture, contemporary, use of 
textiles in 
No. 53 (1961), pp. 66-71 


Art and textiles, primitive to pop 
No. 66 (1964-5), pp. 77-83 


Art Nouveau, Liberty of London 
revives 

No. 49 (1960), p. 69 
Ashton, William and his collection 
of early American textiles 

No. 49 (1960), pp. 92-3 


Asiatic design themes, by Max of 
Paris 

No. 56 (1962), pp. 64-5 
At-home clothes, by Tina Leser, 
Sylvan Rich, Jack Lenor Larsen, 
Anne Fogarty & Branell 

No. 51 (1960), pp. 62-6 


Auburn Fabrics, a new generation 
of converters 
No. 52 (1961), pp. 92-3 


Avistrap, by American Viscose 
No. 51 (1960), p. 106 


Ban-Lon, the story of, 
No. 47 (1959), pp. 72-4 


Barmash, Isadore A., ‘‘Do not 
oversell it’’ 
No. 57 (1962), p. 115 


Batik II - the process described 

No. 49 (1960), pp. 72-5 
Batiks, bright 

No. 59 (1962), pp. 52-3 
Batik, designs and colors 

No. 48 (1960), pp. 45-60 
Batik, origin of 

No. 48 (1960), p. 49 
Batik, technique 

No. 48 (1960), pp. 52-59 
Belfast self ironing finish for 


Wash-Wear 
No. 45 (1958-9), pp. 64-5 


Bemberg, Parfé fiber 
No. 44 (1958), p. 72 


Benim Culture as a design source 
No. 62 (1963), p. 99 
Bi-component fiber 
No. 63 (1964), p. 99 


Blankets, by Frenchwood 
No. 48 (1960), 4 pp., swatched 

Blanket, quilted, British 

No. 61 (1963), p. 103 


Blending, the art of, 
No. 51 (1960), p. 104-5 


Blends, fiber, the expanding future 
of textiles 
No. 55 (1961-2), pp. 39-46 


Blends, impact on textile industry 
No. 66 (1964-5), pp. 85-91 


Bodin, Ted, knitwear designer 
No. 47 (1959), pp. 64-5 


BONDING 


Bonding, fabric-to fabric 
No. 68 (1965), pp. 55-70 


Bonding, role of Tricot in 
No. 68 (1965), p. 58 


Bonding, standards for 
No. 68 (1965), p. 70 


Bonding, techniques by Guilford 
Industries 
No. 59 (1962), p. 54 


Bonding, terms 
No. 68 (1965), p. 70 


Bonding, two basic methods of 
No. 68 (1965), PP. 60-1 ee 
Bondyne, Dynel with crease re- 

tention 
No. 45 (1958-9), pp. 66-9 


Bossi Mills, cottons by 
No. 46 (1959), pp. 94-5 


British Design Centre, Manchester 
No. 55 (1961-2), p. 86 


B.N.S., Britain’s biggest nylon 


producer 
No. 57 (1962), p. 76 


Burlington House, elegance for the 
broad markets 
No. 47 (1959), pp. 54-5 


Burlington, new knit division 
No. 67 (1965), p. 115 


Burlington, role of research at 
No. 65 (1964), pp. 65-79 


Calligraphy, as textile design 
source 
No. 64 (1964), pp. 16-17 


Calligraphy, sources for textile 
print design 
No. 68 (1965), p. 70 

Cantrece nylon hosiery 
No. 63 (1964), p. 101 


Carlyle, Cora, consumer questions 
answered 

No. 44 (1958), p. 73 
Carpet weaves (five leading), how 
to distinguish 

No. 48 (1960), p. 93 


Carpets, use in schools 
No. 53 (1961), p. 72 


Carpeting, the custom trend in 
No. 49 (1960), p. 86 


Cashin, Bonnie, a retrospective 
No. 60 (1963), pp. 98-101 


Caswell - Massey awards 
No. 59 (1962), p. 49 


Caswell - Massey, men’s fashion 
awards 
No. 63 (1964), p. 105 


Celanese adds nylon 
No. 60 (1963), p. 103 


Celanese builds a house 
No. 47 (1959), pp. 47-51 


Celanese, Musée collection 
No. 56 (1962), pp. 50-1 


Celanese, six step formula for a 
fashion fabric 
No. 43 (1958), pp- 61-4 
Cellulosic fibers, cross-linked, by 
Courtaulds 
No. 45 (1958-9), pp. 83-5 


Certifab for bonding, by Collins & 
Aikman 
No. 68 (1965), 8 pp., swatched 
Chemical finishing, Warwick Chemical 
No. 57 (1962), 4 pp. 
Chemstrand, at home in Britain 
No. 57 (1962), p. 75 
Chintz, Everfast’s collection 
No. 66 (1964-5), 8 pp., swatched 
Ciré fabric, Armel 
No. 62 (1963), p. 84 
Closure, Velcro nylon 
No. 44 (1958), p. 45 
Clothes Song, by Cecil Lubell 
No. 49 (1960), p. 76 
Cohen, Irving, American textile 
creativity 
No. 66 (1964-5), p. 92 


COLOR 


Color and how it works, Part I 
(sponsored by I.C.1.) 
No. 67 (1965), pp. 77-80 


Colors, Ciba’s Cibacron dyes 
No. 43 (1958), pp. 68-9 


Color, color palette by 1.C.I. 
No. 65 (1964), 4 pp., swatched 


Color dyes, locked in, Procion dyes 
of 1.C 
No. 45 (1958-9), p. 100 


Color, Franklin Process color com- 
pass for spring 1962 
No. 52 (1961), 4 pp., swatched 


Color, Franklin Process color com- 
pass for Fall, 1962 
No. 54 (1961), 4 pp. 


Colors, for spring 1963, by Frank - 
lin Process 
No. 56 (1962), 4 pp. 


Color for spring and summer 
1963 by Standard Coosa- Thatcher 
No. 57 (1962), 4 pp. 


Color, Franklin Process colors for 
fall 1963 
No. 58 (1962) , 4 pp., swatched 


Color, fashion color — for 
fall & winter 1963 (Coosa) 
No. 59 (1962), 4 pp., swatched 


Color, its importance in fashion 
No. 47 (1959), pp. 99-105 

Color, the logic and magic of 
No. 50 (1960), pp. 77-84 


Color, ‘‘Red that stays red’’, by 
Ciba 
No. 47 (1959), p. 46 


Color Research, by Howard Ketcham 
No. 43 (1958), pp. 58-9, 71 


Colors, shibui 
No. 62 (1963), pp. 72-3 


Colors, for spring, 1961 by Standard 
Coosa-Thatcher 
No. 49 (1960), 4 pp. 


Color, ‘‘Coosa Colors for Fall 1961‘‘ 
No. 51 (1960), 4 pp. 


Colors, by Standard-Coosa-Thatcher 
for Spring 1962 

No. 53 (1961), 4 pp. 
Colors, Standard-Coosa-Thatcher’s 
colors for fall 1962 

No. 55 (1961-2), 4 pp. 


Color, Standard-Coosa Thatcher 
color palette for spring-summer 1964 
No. 61 (1963), 4 pp. 


Color, the symbolic world of, by 
René Fueloep-Miller 
No. 51 (1960), pp. 67-82 


Color, zinnia red by Everfast 
No. 56 (1962), p. 63 


Common Market, challenge and 
opportunity of 
No. 57 (1962), pp. 58-61 


Common Market for U.S., by S. Garfield 


No. 64 (1964), p. 105 


Common Market, French approach, by 
Francois Vigier 
No. 58 (1962), p- 101 


Common Market, licensing in 
No. 58 (1962), pp. 43-6 


Conductive fabrics in Britain 
No. 65 (1964), p. 83 


Cooper Union Museum, designed for 
use 
No. 67 (1965), p. 76 
Cooper Union Museum ‘‘Sources of 
Design’’ exhibit 
No. 60 (1963), p. 108 
Cooper Union, student work from 
No. 51 (1960), pp. 87-9 


Core spun Spandex yarns by Du Pont 
No. 61 (1963), p. 108 


Corfam developed by Du Pont 
No. 63 (1954), p. 100 


Cotron, cotton/Avisco rayon 
No. 46 (1959), pp. 85-91 


Cotton by Cone Mills 
No. 65 (1964), 8 pp., swatched 


Cotton goods declining, six-year 
trend 
No. 61 (1963), p. 101 


Cranston, confined cotton prints 
No. 52 (1961), pp. 95-99 


Creslan, by American Cynamid 
No. 47 (1959), pp. 90-3 


Crestwood Textiles, ‘‘,,,But does 
it have Fashion Liveliness?’’ 
No. 46 (1959), p. 76 


Crewel, embroidered by machine 
No. 45 (1958-9), p. 88 


Cuvelier, Yves, interior designer 
No. 50 (1960), pp. 66-7 


de Cizancourt, Charles, ‘‘The Textile 
Problem of Tomorrow’’ 
No. 46 (1959), pp. 45-8 


de Cizancourt, Charles, ‘‘World - 
Wide Outlook on Man-Made Fibers’’ 
No.+58 (1962), p. 99 


Dacron 64, fall & winter weight 
worsted blend 
No. 44 (1958), p. 64 


Defects in fabrics, how to identify 
No. 49 (1960), pp. 96-100 


Denim, American, story of 
No. 53 (1961), pp. 46-7 


Denim, stretch, by Madison Throwing 
No. 65 (1964), 4 pp., swatched 
Design, American, ‘‘In the American 
Tracition’’ 
No. 54 (1961), pp. 70-3 
Design service for weavers 
No. 53 (1961), p. 65 
Design, textiles across the cen- 


turies, color reproductions 
No. 57 (1962), 16 pp., insert 


DESIGN INSPIRATION 


African textile design 
No. 52 (1961) , p. 71 
Americana 
No. 63 (1964), 8 pp., swatched 
Americana, the Greeff collection 
No.. 49 (1960), p- 94 
Americana Sketch book 
No. 55 (1961-2), pp. 67-70 
Arabesque 
No. 48 (1960), p. 88 


Art and textiles, primitive to pop 
No. 66 (1964-5), pp. 77-83 


Asiatic theme , by Max of Paris 

No. 56 (1962), pp. 64-5 
Calligraphy 

No. 68 (1965), p. 74 following, (I - XII) 
Central & South American themes, by 
Celanese 

No. 44 (1958), pp. 65-9 


Egypt 

No. 58 (1962), pp. 79-86 
Near East design 

No. 59 (1962), pp. 52-62 
Morocco 

No. 47 (1959), 00. 52-3 
Op Art in textile print design 

No. 67 (1965), pp. 81-88 
Peruvian sources, adapted by Leslie 
Tillett 

No. 61 (1963), pp. 17-18 
Sea designs 

No. 56 (1962),pp. 59-61 
Snow flake designs 

No. 44 (1958), p. 70 


Star designs 
No. 59 (1962), p. 90 


Designers, American, alphabetical 
gallery of 
No. 48 (1960), pp. 61-8 


Dichter, Dr. Ernest, ‘ ‘Can We use 
Motivational Research?’’ 

No. 43 (1958), pp. 54-7 
Dichter, Dr. Ernest, ‘‘Love that 
Fiber’’ 

No. 57 (1962), pp. 82-4 


Dichter Dr. Ernest, psychology of 
stretch 
No. 63 (1964), pp. 68-9 


Dichter, Dr. Ernest, ‘‘The World 
Customer’’ 
No. 60 (1963), pp. 87-91 


Dior-Israel collection, photos by 
Peter Fink 
No. 56 (1962), pp. 45-9 


Dior-Kanebo agreement 
No. 63 (1964), p. 99 
Dior-Kanebo, success in Japan 
No. 67 (1965), pp. 72-3 


Dior, the Christian Dior story 
No. 64 (1964), pp. 75-82 


Directory, man-made fibers 
No. 51 (1960), (insert) 

District checks, by Glen Raven 
No. 47 (1959), 4 pp., swatched 
District checks, presentation of 

Guilford collection 
No. 58 (1962), 8 pp., swatched 
District Checks, Scottish 
No. 47 (1959), pp. 58-63 
Du Pont, fabric development group 
No. 45 (1958-9), pp. 72-82 


Du Pont, international Geneva-based 
sales 

No. 57 (1962), p. 74 
Dyes for upholstery, by Sandoz 

No. 45 (1958-9), p. 104 


El Greco, painting 
No. 52 (1961), p. 65 
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Electronic color match 
No. 60 (1963), p. 104 


Encke, U., The housewife’s chang- 
ing role 
No. 57 (1962), p. 119 
European textile marketing, changing 
patterns in, 
No. 59 (1962), pp. 83-7 
Evan-Picone: skirtmaker to millions 
No. 44 (1958), pp. 46-7 
Everfast, profile of, ‘‘Color guaran- 
teed for the Life of the fabric’’ 
No. 52 (1961), pp. 54-6 
Everfast & U.S. exports 
No. 63 (1964), pp. 75-78 
Evins, David, philospher of footwear 
No. 45 (1958-9), p. 87 
Extrapolation, use by Ford Motors 
No. 44 (1958), p. 42 


Fable, ‘‘The Horse and the Old Man’’ 
No. 50 (1960), p. 76 

Fable - The Smuggler and Obnubiliation 
No. 65 (1964), p. 56 

Fabrics & fashion, editorial 
No. 59 (1962), p. 48 

Fabric, inflatable, used in outer 


— stations 
No. 54 (1961), p. 102 


Fabrics International Exhibit 
No. 55 (1961-2), pp. 47-51 


Fake fur, Dynel/Verel blend 
No. 45 (1958-9), p. 96 


Fake fur, long-haired seal 
No. 43 (1958), p. 53 


Fake fur, man-made 
No. 48 (1960), p. 96 

Fake furs, man-made, swatched 
No. 53 (1961), pp. 41-5 


Fake-fur, seal, by Collins & Aikman 
No. 43 (1958), p. 65 


Fashion and fabric directions, addi- 
tional 
No. 49 (1960), (insert) 


Fashion fabrics, basic 
No. 53 (1951), pp. 56-7 


Fashions in furnishings fabrics, by 
Parsons students 
No. 60 (1963), p. 107 


Fashion, Paris Report photos by 
Peter Fink 
No. 59 (1962), (insert) 


Fashion profits, Kayser-Roth survey 
No. 66 (1964-5), p. 106 


Fashion, the posture of by 
Robert Riley 
No. 62 (1963), pp. 80-82 


F.1.T. design laboratory planned 
No. 68 (1965), p. 90 


Fiber blending, the art of, Welling- 
ton Sears 
No. 54 (1961), 2 pp., swatched 


Fiber burning identification tests 
No. 51 (1960), p. 103 


Fiber co-existence, by Pierre 
Van Gehuchten 
No. 57 (1962), pp. 62-3 


Fiber growth, world 
No. 57 (1962), p. 64 


Fibers, man-made, expanding around 
the world 
No. 60 (1963), pp. 66-70 


Fibers, natural & man-made, a 
symposium 
No. 60 (1963), pp. 60-65 
Fiber review, world, projections 
for 1965-70 
No. 60 (1963), pp. 51-58 


Fiberglas, American Craftsmen 
Collection 
No. 64 (1964), pp. 14-15 


Fiberglas Beta yarn launched 
No. 59 (1962), p. 97 
Fiberglas Beta yarn, by Owens- 


Corning 
No. 62 (1963), 4 pp., swatched 


Fiberglas, by Owens-Corning Corp. 
No. 57 (1962), 8 pp., swatched 


Fiberwoven process 
No. 65 (1964), p. 81 


Financing in a buyer’s market, 
by C.5. Sargent 
No. 59 (1962), pp. 88-9 
Fink, Peter, the fashion world of 
No. 50 (1960), pp. 93-7 
Finish ing 
Permanent Press (Part II) 


No. 67 (1965), pp. 55-66 


Flocking, new developments in 
No. 64 (1964), p. 102 


Fluoridization, fabrics, Zepel 
No. 67 (1965), 12 pp., swatched 

Fortuny prints 
No. 53 (1961,, pp. 77-81 

French supermarket, Inno-France 
No. 61 (1963), pp. 74-5 


Gestalt in design, by Nicolas J. 
Chaparos 

No. 44 (1958), pp. 33-6 
Greece, design influence of 

No. 49 (1960), pp. 81-5 


Greek design and the modern world 
No. 50 (1960), pp. 69-75 


Ghana, the textiles of 
No. 51 (1960), pp. 51-61 


Clan Tartans, by Shamokin 
No. 46 (1959), 4 pp., swatched 


Glofilm process, research in 
No. 68 (1965), p. 89 


Glow discharge polymerization 
No. 66 (1964-5), p. 102 


Godart, Suzanne, portrait of a 
children’s designer 
No. 46 (1959), p. 62 
Greenfield Village, ‘‘Where Americana 
comes to Life’’ 
No. 54 (1961), p. 76 


Greenleaf Exhibit at Cooper Union 
No. 63 (1964), p. 101 


Gross, H., global marketing 
No. 57 (1962), p. 114 


Guardini, Romano, ‘‘Man the Incom- 
plete’’ 
No. 43 (1958), p. 72 
Gurdjieff, Meetings with remarkable 
men, a review 
No. 61 (1963), p. 108 
Gus sie & Becky, the ‘ ‘Kookie ’’ look 
No. 53 (1961), pp. 58-9 


Hand stitching machine, by AMF 
No. 46 (1959), p. 93 


Handicrafts, and the machine (edit.) 
No. 65 (1964), pp. 52-55 
Handicraft influence on mass pro- 
duction 
No. 55 (1961-2), p. 56 


Handweavers, in industry 

No. 67 (1965), p. 119 
Hathaway Shirt Co., ‘‘Inspiration 
from India’s Handlooms’”’ 

No. 54 (1961), pp. 11-13 


Hebrides, high fashion in, 

No. 58 (1962), pp. 91-4 
Hicks, Sheila, the weavings of, 
No. 53 (1961), p. 52 


Hillandale Farms Tweeds, Americana, 
No. 56 (1962), pp. 606-7 


History, ancient textile fibers 
No. 59 (1962), pp. 67-74 


Home fabrics, British, a new direc- 
tion for, 
No. 52 (1961), pp. 88-91 


Home fashions directions 
SW: Schwarzenbach-Huber Co., 
Everfast, Jofa, Charles Bloom, 
Cohama 


No. 47 (1959), pp. 43-5 


Hoving, Walter, Aesthetics in Business 
No. 55 (1961-2), p. 52 

Howell, Conza, Burlington stylist 
No. 47 (1959), p. 54 


Howell, Marie, Weaving ideas, 
No. 59 (1962), pp. 63-6 


I.C.I., Britain’s global fiber producer 
No. 57 (1962), p. 73 
India, designs from, Hathaway Shirt 
Co. 
No. 54 (1961), pp. 11-13 


India Madras, how to make 
No. 67 (1965), p. 71 


India Madras, new directions for, 
No. 67 (1965), pp. |68-71 


India Madras, the mystery of, an 
editorial report 
SW: Mission valley, Dacron/cotton 


No. 60 (1963), Dn. 36 


Indigo Americana by Everfast 
No. 59 (1962), 8 pp., swatched 


Interlining, nonwoven, by Chicopee 
No. 46 (1959), p. 61 

IFC, new menswear styles 
No. 61 (1963), p. 107 


Insulation for apparel, ScottFoam 
No. 45 (1958-9), p. 102-3 


Israeli cotton yield 
No. 55 (1961-2), p. 82 
Israel, textiles 
No. 47 (1959), pp. 86-8 


Italian man-made fabrics 
No. 67 (1965), p. 117 


Ivy League fashions, sales of 
No. 48 (1960), p. 81 


Jacobson Fabrics, story of 
No. 46 (1959), pp. 66-7 


Kanebo, the story of 
No. 43 (1958), pp. 73-8 


Karasz, Ilonka, new graphic murals 
by 

No. 50 (1960), p. 68 
Kenmill, transatlantic design 
service 

No. 61 (1963), p. 81 


Kennedy, Jacqueline, and the 
American Image 
No. 54 (1961), pp. 15-17 
Ketcham, Howard, color Research 
No. 43 (1958), pp. 58-71 
Klempner, Carla, fashion report in 
verse 
No. 46 (1959), p. 12 


Klopman Mills, a devotion to quality 
No. 56 (1962), pp. 52-3 

Knits, by Courtaulds, in Courtelle 
No. 56 (1962), p. 68 

Knit casements by Mary Walker 

Phillips 
No. 61 (1963), p. 103 

Knitted fabrics by Alamac 
No. 46 (1959), pp. 68-9 

Knitted fabrics, by W. Winkler 
No. 48 (1960), 4 pp., swatched 


Knitting, ideas in old samplers 
No. 65 (1964), pp. 62-4 


Kodel by Eastman 
No. 50 (1960), 8 pp., swatched 


Kodel, pr owend fiber, by Eastman 
& Cyril Johnson 
No. 59 (1962), 8 pp., swatched 


Kroll, Boris, weaver, profile 
No. 48 (1960), pp. 82-7 


Labelling rules, FTC 
No. 47 (1959), p. 35 


Lace, murals by Luba Krejci 
No. 66 (1964-5), p. 106 


Lambert, Eleanor, super-seller of 
fashion 
No. 43 (1958), pp. 96-7 


Laminates, foam 
No. 58 (1962), pp. 56-7 


Larsen, Jack, Lenor, African col- 
lection 
No. 60 (1963), p. 59 


Larsen, Jack Lenor, fashion with 
the stress on fabrics, profile 
No. 53 (1961), pp. 53-5 


Laun, Louis, creative role of 
conv erter 
No. 66 (1964-5), p. 84 


Lawn, how it originated 
No. 46 (1959), p. 64 


Liebes, Dorothy, designs for 
Stroheim & Romann 
No. 60 (1963), p. 108 


Linen, open weave 
No. 58 (1962), p. 97 


Linton, George E., ‘‘A Romantic 
History of Ancient Textile Fibers’’ 
No. 59 (1962), pp. 67-74 


Loom, shuttleless by Draper 
No. 67 (1965), p. 114 


LPW knit fabrics 
No. 63 (1964), p. 99 


Luksus, Tzaims, fabric designer for 
U.S. haute couture 
No. 68 (1965), pp. 71-4 


Luxury fiber,alpaca & vicuna 
cross-bred 
No. 60 (1963), p. 107 


Mali fabric in production 
No. 67 (1965), p. 119 


Malimo stitch-knit technique 
No. 63 (1964), p. 103 


Man-made fibers, future develop- 
ments 
No. 50 (1960), pp. 45-52 


Man-made fibers, mass marketing of 
by William H. Grant 
No. 57 (1962), pp. 85-7 


Man -made fibers, ‘‘Selling becomes 
marketing’’. by Arthur M. Saunders 
No. 57 (1962), pp. 88-9 


Man-made fibers, the challenge of 
No. 53 (1961), p. 86 


Man-made fibers, U.S., advertising 
strategy for 
No. 57 (1962), pp. 90-4 


Man-made fibers, 
Vycron/polyester & cotton 
No. 64 (1964), 8 pp., swatched 


Man-made fibers, 1962, worldwide 
produc tion 
No. 57 (1962), pp. 65-70 


Marime kko, fashion’s status symbol 
No. 62 (1963), pp. 47-50 


MARKETING REPORTS 


Air France, ‘‘Everyone needs to see 
Paris’”’ 
No. 49 (1960), 4 pp. 
Allied Chemical, Caprolan nylon 
& Color 
No. 65 (1964), 4 pp., swatched 


American Cyanamid, Creslan Acrylic 


fiber 
No. 54 (1961), 8 pp., swatched 


American Wool Council, ‘‘The New 
Story of Wool’’ 

No. 58 (1962), 4 pp., swatched 
Ansonia Mills, ‘‘The Story of Fab- 
lastic’’ 

No. 51 (1960), 8 pp., swatched 


unit Fibers and Greenwooc urs 
Beaunit Fit d Gr 1 Durst 


longcloth, Vycron polyester/cotton 
No. 61 (1963), 4 pp., swatched 
Beaunit Fibers, progress report on 


Durst Longcloth 
No. 64 (1964), 8 pp., swatched 


Beaunit, ‘‘What you should know about 
Polyesters’’ 
No. 54 (1961), 8 pp., swatched 


BOAC ‘‘The World of Fashion’’ 
No. 48 (1960), 4 pp. 


Borg Fabrics, the story of, 
No. 55 (1961-2), 8 pp., swatched 


Celanese, ‘‘The Celanese Family of 
Fabrics’’ 
No. 51 (1960), 8 pp., swatched 


Chems trand and nylon 
No. 56 (1962), 12 pp., swatched 
Chemstrand, the story of Acrilan 
No. 49 (1960), 8 pp., swatched 
Collins & Aikman, Certifab for 
bonding 
No. 68 (1965), 8 pp., swatched 
Collins & Aikman, ‘ ‘New Fashion 
Vistas in Yarns’’ 
No. 51 (1960), 4 pp., swatched 
Cone Mills, from staple to stretch 
No. 64 (1964), 8 pp., swatched 


Courtaulds, Topel & Corval 
No. 47 (1959), 8 PP.-, swatched 


Dexter, C.H. & Sons, Dextex - the 
new web textile 

No. 49 (1960), 4 pp., swatched 
Dow Chemical and Zefkrome 

No. 56 (1962), 4 pp., swatched 
Dow Chemical Co., ‘‘Blend of Beauty’’. 
Zefran/cotton blends 

No. 48 (1960), 8 pp., swatched 
Dow Chemical, Zefkrome 

No. 58 (1962), 4 pp., swatched 
Dow Chemical Co., Story of Zefran 

No. 44 (1958), pp. 49-56 


Dow-Corning, ‘‘The Exciting Story 
of Silicones”’ 
No. 54 (1961), 8 pp., swatched 


Du Pont, ‘ ‘The Face of Fashion 
created in the Fiber’’ 
No. 52 (1961), 8 pp., swatched 


Du Pont, Zepel, fabric fluoridizer 
No. 67 (1965), 12 pp., swatched 


Eastman, ‘‘Kodel - the stay-fresh 
fiber’’ 
No. 50 (1960), 8 pp., swatched 


Eastman, Kodel IV, polyester fiber 
No. 67 (1965), 4pp., swatched 


Eastman, Kodel/cotton blends by 
Everfast 
No. 61 (1963), 8 pp., swatched 


Eastman, Kodel & Dwoolins 
No. 59 (1962), 8 pp., swatched 


Einiger Mills, story of, 
No. 54 (1961), 4 pp., swatched 


Everfast Americana collection 
No. 63 (1964), 8 pp., swatched 


Everfast, Indigo Americana 
No. 59 (1962), 8 pp., swatched 


Everfast’s international chintz 
collection 
No. 66 (1964-5), 8 pp., swatched 


Fairtex Metallic Yarns, ‘‘Metallics 
in the Fashion Picture’’ 
No. 54 (1961), 4 pp., swatched 


Franklin Process, color compass 
for spring 1962 

No. 52 (1961), 4 pp., swatched 
Franklin Process, ‘‘Color Compass 
for advance Fall, 1962) 

No. 54 (1961), 4 pp. 


Franklin Process, colors for spring 
1963 
No. 56 (1962), 4 pp. 


Franklin Process, colors for fall 
1963 
No. 58 (1962), 4 pp., swatched 


Frenchwood Blankets 
No. 48 (1960), 4 pp., swatched 


Glen Raven, District Checks 
No. 47 (1959), 4 pp., swatched 


Glenoit Mills, Inc., advertising 
insert on pile fabrics 
No. 63 (1964), 24 pp. 


Glenoit, deep pile fabrics 
No. 68 (1965), 28 pp.{ insert) 


Guilford District Checks 
No. 58 (1962), 8 pp., swatched 


Goodall, expanded Vinyl! fabrics 
No. 59 (1962), 4 pp., swatched 


Hartford Fibre’s Zantrel 
No. 54 (1961), 8 pp., swatched 


I.C.I., color palette for fall ’65 
No. 65 (1964), 4 pp., swatched 


1.C.I., Procion Dyes 
No. 61 (1963), 4 pp. 


I.C.I., Procion dyes 
No. 63 (1964), 4 pp., swatched 


Madison Throwing Co., Stretch denim 
No. 65 (1964), 4 pp., swatched 


Madison Throwing Co., stretch 
yarn specialist 
No. 63 (1964), 4 pp., swatched 


Montecatini, Meraklon Polypropylene 
No. 51 (1960), 8 pp., swatched 


Mor gan-Jones, Insulaire 
No. 61 (1963), 4 pp., swatched 


Morgan-Jones story 
No. 49 (1960), 8 pp., swatched 


Owens-Corning, Fiberglas Beta yarn 
No. 62 (1963), 4 pp., swatched 


Owens-Corning Corp., ‘‘The Wonder- 
ful World of Fiberglas’’ 
No. 57 (1962), 8 pp., swatched 


Rayonier, its role in the textile 
industries of the world 
No. 60 (1963), 8 pp.; swatched 


Reltex & Bonarella Insert 
No. 66 (1964-5), 16 pp., swatched 


Rhodia, Inc., Chavacete, textured 
acetate 
No. 64 (1964), 4 pp., swatched 


Rhovyl - the fiber imported from 
France 
No. 49 (1960), 8 pp., swatched 


Shamokin, Clan Tartans 
No. 46 (1959), 4 pp., swatched 


Standard-Coosa-Thatcher, chalk tone 
colors for spring and summer 1963 
No. 57 (1962), 4 pp. 


Standard-Coosa-Thatcher, coiors 
for Spring, 1961 
No. 49 (1960), 4 pp. 


Standard-Coosa-Thatcher, ‘‘Coosa 
Colors for Fall 1961’’ 

No. 51 (1960), 4 pp. 
Standard-Coosa-Thatcher, colors for 
Spring 1962 

No. 53 (1961), 4 pp. 
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Standard-Coosa-Thatcher, colors 
for fall 1962 
No. 55 (1961-2), 4 pp. 
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Stand ard-Coosa-Thatcher, color 
palette for spring-summer 1964 
No. 61 (1963), 4 pp. 


Standard-Coosa-Thatcher, Merceri- 
zing 

No. 66 (1964-5), 4 pp., swatched 
Stand ard-Coosa- Thatcher, Coosa 
Timber tones 

No. 59 (1962), 4 pp., swatched 


Stan dard-Coosa-Thatcher, the story 
of 
No. 62 (1963), 4 pp., swatched 


Stretch Fabrics Inc., Helanca yarns 
No. 53 (1961), 2 pp., swatched 


Stretch Fabrics Inc. 
No. 61 (1963), 2 pp., swatched 


Travis Fabrics 
No. 48 (1960), 8 pp., swatched 


Travis Fabrics 
No. 67 (1965), 12 pp., swatched 


Troy and Winkler Creslan Acrylic 
No. 67 (1965), 4 pp., swatched 


, 


Union Carbide, ‘‘Aeress’ 
No. 60 (1963), 4 pp., swatched 
U.S. Royal Textiles 
No. 50 (1960), 8 pp., swatched 
Virginia Mills, Swepsonville, N.C. 
No. 62 (1963), 4 pp., swatched 


Wamsutta 
No. 61 (1963), 8 pp., swatched 


Yarwick Chemical, chemical finishing 


No. 57 (1962), 4 pp. 


Wellington Sears, ‘‘The Art of Fiber 


Blend ing’”’ 
No. 54 (1961), 2 pp., swatched 


Winkler Inc., William, Knitted fabrics 


No. 48 (1960), 4 pp., swatched 
END OF MARKETING REPORTS 


Mass-production, lessons from the 
American experience 
No. 60 (1963), p. 41 
Matelassé, vacuum molding with 
Dynel 
No. 44 (1958), p. 57 
Matisse, Henri, lithograph 
No. 60 (1963), p. 102 
Mayar Silk Mills 
No. 47 (1959), p. 78 
Menswear, brighter colors for, 
No. 53 (1961), pp. 60-2 
Menswear, fashions by IFC 
No. 66 (1964-5), p. 108 
Menswear mission to Europe 
No. 60 (1963), pp- 92-93 
Mercerizing 
No. 66 (1964-5), 4 pp., swatched 


Metallic yarns, by Fairtex Metallic 
Yarns 
No. 54 (1961), 4 pp., swatched 


Microfix, the advantages of, 
No. 44 (1958), p. 48 
Miller, Bill, of the Village Squire 
No. 49 (1960), p. 79 


Milliken breakfast show 
No. 65 (1964), pp. 57-61 


Mitchell, Peter Todd, ‘‘Thoughts of 


a Creative Designer’’ 
No. 43 (1958), pp. 93-5 


Molas, from San Blas, Panama 
No. 63 (1964), pp. 82-85 
Moldable fabric, by Deering 
Milliken 
No. 63 (1964), p. 99 
Moore, Dolph, of Fuller, ‘‘Midtown 
Maverick in the Home Fabrics 
Field’’ 
No. 50 (1960), pp. 62-5 
Mt. Everest expedition, fabrics by 
Stevens 
No. 61 (1963), p. 84 


Musee collection, by Celanese 
No. 56 (1962), pp. 50-1 


Mylar, in two dimensi ons 
No. 44 (1958), pp. 59-61 


Natural fibers, impact of man-made 
on 
No. 52 (1961), pp. 49-53 


Nature, the fabric of, photos by 
Victa Scheffer 

No. 58 (1962), p. 90 
Needle-punched blankets 

No. 58 (1962), p. 97 
New Frontier in textiles, record of 
U.S. textile industry, 1963 

No. 61 (1963) , pp. 69-73 


New York Public Library, ‘‘Treasure 
House on 42nd Street’’ 
No. 56 (1962), pp. 55-62 
News events, textile world, 1959 
No. 48 (1960), pp. 105-16 
News, textile review Dec. 1959 
Nov. 1960 
Nov. 52 (1961), pp- 101-8 
News, textile record 1962 
No. 61 (1963), pp. 96-100 
Nomex by Du Pont 
No. 62 (1963), p. 87 


Non-woven, Dextex, by C.H. Dexter 


& Sons 
No. 49 (1960), 4 pp., swatched 
Non-wovens, the loomless fabric 
No. 58 (1962), pp. 47-54 
Norway, textile sesquicentennial 
No. 62 (1963), p. 89 


Nylon, by Chemstrand 
No. 56 (1962), 12 pp., swatched 
Nylon, new horizons for 
No. 55 (1961), pp. 57-61 
Nylon, progress report on, 
No. 61 (1963), pp- 85-92 
Nylon tarpaulin 
No. 43 (1958), pp. 70-1 
Nylon caprolan by Allied Chemical 
No. 65 (1964), 4 pp., swatched 
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Oka, George, daring concepts in 
fashion design 
No. 43 (1958), pp. 98-9 


Olefin fiber, ‘‘Herculon’’ 
No. 62 (1963), p. 88 


Olympic uniforms 
No. 60 (1963), p. 109 


Ondulé by Du Pont 
No. 46 (1959), p. 65 


One world decor, by Luten-Clarey- 
Stern 
No. 49 (1960), pp. 90-1 


Op Art, in textile print design 
No. 67 (1965), pp. 81 


Origin of fabric names 
No. 44 (1958), pp. 81-88 


Origin of fabric names, by country 
No. 45 (1958-9), pp. 105-12 


Orlon 29 simulates mohair 
No. 59 (1962), p. 92 


Paris, fashion report from 
No. 45 (1958-9), pp. 45-55 


Paris, the lure of, Cadichon Boutique 
No. 53 (1961), pp. 82-3 


Pennsylvania Dutch design 
No. 54 (1961), pp. 77-9 


Permanent Press (Part I), ultimate 
in wash-wear 
No. 66 (1964-5), pp. 61-76 
Permanent Press (Part II), Big 
breakthrough in finishing 
No. 67 (1965), pp. 55-66 


Permanent Press terms 
No. 66 (1964-5), p. 76 


Peruvian design sources, adapted by 
Leslie Tillett 


No. 61 (1963), pp. 17-18 


Peru, fashion fabrics by Pinata Party 
No. 55 (1961-2), pp. 62-5 


Peruvian textiles 
No. 47'(1959) , pp. 80-4 


Philosophy for people who think 
No. 44 (1958), p. 71 


Picasso prints for home furnishings, 
Bloomcraft 
No. 61 (1963), p. 76 


Piece-goods department, how to set it 
up 

No. 46 (1959), pp. 82-4 
Pile fabric, alpaca, by Shelton 


Looms 
No. 43 (1958), p. 60 


Pile fabrics, by Borg Fabrics 
No. 55 (1961-2), 8 pp., swatched 


Pile fabrics by Glenoit Mills (Insert) 
No. 63 (1964), 24 pp. 


Pinata Party, handwoven fabrics 
from Peru 
No. 55 (1961-2), pp. 62-5 


Pleats from Paris 
No. 49 (1960), p. 80 


Polyesters, by Beaunit 
No. 54 (1961), 8 pp., swatched 


Polyester by Du Pont 
No. 52 (1961), 8 pp., swatched 


Polyester cotton blends, Beaunit & 
Greenwood Mills 
No. 61 (1963), 4 pp., swatched 


Polyester/cotton blends, fabric news 
of 1963 
No. 60 (1963), pp. 43-50 
Polyester, Kodel/cotton, by Everfast 
No. 61 (1963), 8 pp., swatched 
Polypropylene, by Montecatini 
No. 51 (1960), 8 pp., swatched 
Polypropylene, produced by AviSun 
No. 55 (1961-2), p. 84 


Polypropylene produced by Nat. Plas- 


tics Products 
No. 55 (1961-2), p. 79 


Pre-Inca and Coptic textiles, color 
reproductions 
No. 43 (1958), pp. 81-4 


Printing from paper transfers 
No. 56 (1962), p. 84 

Printing techniques, history of 
No. 52 (1961), pp. 57-64 


Prints, California collection by 
Celanese 
No. 59 (1962), pp. 50-1 


Prints, conversation 
No. 62 (1963), pp. 66-71 


Prints, floral 
No. 62 (1963), pp. 62-5 


Prints, history & technique 

No. 62 (1963), pp. 63-9 
Prints, textile, U.S.A. 

No. 62 (1963), pp. 59-72 
Procion dyes by I.C.I. 

No. 63 (1964) , 4 pp., swatched 
Produc tion costs, U.S. vs. foreign 
textiles 

No. 55 (1961-2), p. 85 


Rainwear by Lawrence of London 
No. 50 (1960), pp. 56-9 


Rayon, editorial comment 
No. 47 (1959), p. 94 


Rayon, how it got its name, by 
Herman Blum 
No. 61 (1963), p. 105 


Rayon, rebirth for, by Charles de 
Cizancourt 

No. 56 (1962), pp. 40-4 
Renaissance patterns in, miniature, 
by Alice B. Beer 

No. 45 (1958-9), pp. 59-60 


Reps , Paul, ‘‘Fish goes to School’’ 
No. 48 (1960), p. 94 


Reps, Paul, ‘‘How to ... Younger’’ 
No. 58 (1962), p. 58 


Reps, Paul, painting 
No. 53 (1961), p. 84 


Reps, Paul, ‘‘School for Touch’”’ 
No. 47 (1959), pp. 76-7 


Reps, Paul, ‘‘The Macrobiotic System 
of Rejuvenation’’ 
No. 62 (1963), p. 79 


Reps, Paul, the travels of, 
No. 55 (1961-2), p. 66 


Research, textile, role at Burlington 
No. 65 (1964), pp. 65-79 


Resident buying office, a real plus 
No. 45 (1958-9), p. 8? 


Ricci, house of behind the scenes 
at, photos by Peter Fink 
No. 52 (1961), pp. 85-7 


Rieger, Silas, ‘‘The Open Eye’’ 
No. 62 (1963), p. 90 


Riley, Robert, The Posture of 
Fashion 

No. 62 (1963), pp. 80-2 
Roller printing, trichromatic by 
Ciba 

No . 50 (1960), pp. 60-1 


Romm, Jack, menswear innovator 
No. 65 (1964), p. 80 


Rot-proof finish for cellulosics 
No. 55 (1961-2), p. 79 


Rhovyl, penetrating world markets 
No. 57 (1962), p. 72 


Rubel, Beatrice, ‘integral design’ 
clothes 

No. 58 (1962), p. 99 
Rugs, by V’Soske 

No. 51 (1960), pp. 83-6 


Rugs, ‘‘Kilim’’, from Poland 
No. 58 (1962), p. 87 


Rugs, mass-produced, the handcraft 
look in, 
No. 59 (1962), p. 87 


Rydin, Maud, design of 
No. 49 (1960), pp. 74-5 


Sanforized-Plus 
No. 52 (1961), 2 pp., (Adv.) 
Sardinian textiles 
No. 67 (1965), pp. 74-5 
Schools, textile, of America 
No. 46 (1959), pp. 74-5 
Scott Hay, Robert, the world’s most 
expensive twist suiting 
No. 53 (1961), pp. 63-4 
Sekers, Miki, designer 
No. 48(1 0), pp. 69-71 


Sheehan, Rosemary, women in textiles 
No. 46 (1959), p. 63 
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Ame rican products at Sears 
No. 64 (1964), p. 103 


Shields, Alexander, profile 
No. 49 (1960), pp. 78-9 


Shields, Alexander, the open - mind 
approach 
No. 45 (1958-9), p. 86 


Shrinking world, AF editorial 
No. 57 (1962), p. 57 


Silk, development and prospects 
No. 45 (1958-9), pp. 89-95 


Silk, glossary 
No. 43 (1958), p. 87 


Silk, Moroccan handwoven 
No. 49 (1960), p. 87 


Silk, opportunities for, editorial 
comment 
No. 51 (1960), p. 90 


Silk, silk chart 

No. 58 (1962), pp. 88-9 
Silk, the new world of, Metropolitan 
Museum exhibit 

No. 49 (1960), pp. 45-56 
Silicones, by Dow-Corning 

No. 54 (1961), 8 pp., swatched 
Sokol, Andrew, ‘‘Where do we go 
from here?’’ 

No. 56 (1962), p. 39 


Space travel, fabrics for 
No. 53 (1961), p. 88 
Spacesuit fabrics 
No. 68 (1965), p. 87 


Spandex, the new elastic fiber, 
concept 
No. 59 (1962), pp. 43-7 


Speakman, Prof. J.B., the man-made 
future 

No. 57 (1962), p. 113 
Spot resistant finish for silk by 
Scalamandre 

No. 57 (1962), pp. 115 


Springset, a unique approach 
No. 47 (1959), pp. 74-5 


STATISTICS 


Broad woven fabrics, U.S. production 
of, for 1962 
No. 62 (1963), p. 83 


Fibers, apparel, world consumption, 1961 
No. 58 (1962), p. 95 


Fiber end use in 1961, U.S. 
No. 59 (1962), p. 93 

Fiber production, world-wide, 1960 
No. 54 (1961), p. 95 


Fiber production, world, 1961 
No. 56 (1962), p. 86 


Fiber output, world, 1961 
No. 58 (1962), p. 95 


Fiber use in fabrics, 1964 

No. 68 (1965), p. 89 
Man-made fiber production & produ- 
cing capacity, 1959-64 

No. 61 (1963), p. 101 


Man-made fibers, import/export 1946-63 
No. 64 (1964), p. 101 


Man-made to top natural fibers by 1975 


No. 66 (1964-5), pp. 104-105 


Man-made fibers, U.S. output, for 
1961-62 
No. 60 (1963), p. 103 


Man-made fibers, world production 
figures, for 1961-62 
No. 60 (1963), p. 105 


Man-made fibers, world production 
1955-63 
No. 65 (1964), p. 81 

Man-made fiber production, world, 


1964 
No. 67 (1965), p. 115 


Production, man-made fibers, 1964-5, 
U.S. 
No. 68 (1965), p. 87 
Production, woven fabrics, 1964 
No. 68 (1965), p. 87 
Retail statistics 1963 
No. 65 (1964), p. 81 
Stevens, J.P., the first 150 years 
No. 60 (1963), pp. 96-7 


Stevens Estes plant, Piedmont, S.C. 
No. 65 (1964), p. 85 

Stevetex texturizing process 
No. 65 (1964), p. 81 


STRETCH FABRICS 


Stretch at the Triennale 
No. 65 (1964), p. 85 


Stretch cotton, a new dimension 
No. 60 (1963), pp. 94-95 


Stretch, cotton, developed by USDA 
No. 56 (1962), p. 88 

Stretch dress shirts by Matson 
No. 65 (1964), p. 88 


Stretch, Fabulastic, by Ansonia Mills 


No. 51 (1960), 8 pp., swatched 


Stretch, Helanca yarns, by Stretch 
Fabrics Inc. 
No. 53 (1961), 2 pp., swatched 


Stretch, history of 

No. 63 (1964), pp. 58-9 
Stretch (Part I), hidden dimension 
in tex. 

No. 63 (1964), pp. 55-70 


Stretch (Part II), its future potential 
No. 64 (1964), fac. p. 82 (I-XVI) 
Stretch, standards for 
No. 63 (1964), pp. 66-7 


Stretch, technology of 
No. 63 (1964), pp. 60-3 
Stretch, the big ‘‘If’’in 
No. 65 (1964), pp. 49-51 
Stretch, three kinds of, 
No. 62 (1963), p. 85 


Stretch, vocabulary of 
No. 63 (1964), p. 70 


Stretch, wear test study by Du Pont 
No. 68 (1965), p. 88 


Stretch, 100% wool, by Raeford 
No. 57 (1962), p. 113 


Stretch, yarn throwing by Madison 
Throwing 
No. 63 (1964), 4 pp., swatched 


Student design work, from Cooper 
Union 
No. 51 (1960), pp. 87-9 
Supima, the champagne of cottons 
No. 44 (1958), pp. 37-41 


Suzuki, D.T., ‘‘The Hands’’ 
No. 45 (1958-9), pp. 70-1, 97 

Svensson, Inez, designs by, 
No. 56 (1962), p. 69 


Sweden’s ‘‘Dubbelstretch’’ worsted 
No. 66 (1964-5), p. 103 
No. 67 (1965), p. 118 


Swiss stores promote U.S. products 
No. 64 (1964), pp. 88-90 


Taslan, the story of, 
No. 47 (1959), pp. 67-71 


Tapestries, designing for the church 
No. 44 (1958), pp. 62-3 
Tapestries, from Cluny, ‘‘The Lady 
with the Unicorns’’ 
No. 50 (1960), pp. 85-92 


Tapesteries, Martinerie, France 
No. 63 (1964), pp. 79-81 


Tapestry, Lord Coventry’s tapestry 
room 
No. 49 (1960), pp. 88-9 


Tapestry weaving, revival of an an- 
cient art form work of Jean Lurcat 
and Jan Yoors 

No. 52 (1961), pp. 66-70 


Teen group an ‘explosive force’ in 
consumer markets 
No. 58 (1962), p. 97 


Tenting cloth, nylon, ‘‘Easy livin’ 
No. 53 (1961), p. 48 

Textile collections of Europe, 
reference guide to 
No. 64 (1964), pp. 83-7 


Textile forecast for 1973 
No. 64 (1964), p. 101 
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Textiles from paper 
No. 54 (1961), p. 95 


Textile taste, a significant direc - 
tion in, an AF editorial 

No. 55 (1961-2), pp. 53-5 
Textile testing 

No. 50 (1960), pp. 54-5 


Textured yarns (Part I) 
No. 46 (1959), pp. 49-60 


Textured yarns, Part II 
No. 47 (1959), pp. 66-75 


Thalmatte, fiber-sealed jersey, 
Orlon/wool 
No. 56 (1962), p. 54 


Thermal knit for men’s underwear 
No. 55 (1961-2), p. 79 


Tillett, Leslie, ‘‘Joseph’s Coat of 
many Colors”’ 
No. 52 (1961), p. 72 


Towels, new Stevens line 
No. 67 (1965), p. 118 


Tricot dress shirt 
No. 50 (1960), p. 53 


Troy, Hannah, designer 
No. 48 (1960), p. 95 


Tyrol, textiles from, Jacquards 
No. 68 (1965), p. 91 


Uniforms, fabrics for, by Clarence 
Lapedes 
No. 57 (1962), pp. 78-81 


U.S. expansion, French view on, 
by Charles de Cizancourt 
No. 57 (1962), p. 71 


U.S.S.R., fiber and textile produc- 
tion 

No. 56 (1962), p. 90 
U.S.S.R., textile industry in, by 


G. Pikovsky 
No. 47 (1959), pp. 36-7 


Valberg, Bittan, artist in yarns 
No. 46 (1959), pp. 70-1 
Vera, and the sophisticated mass 


market 
No. 63 (1964), pp. 87-90 


Vinyl fabrics, by Goodall 

No. 59 (1962), 4 pp., swatched 
V’Soske Rugmakers 

No. 51 (1960), pp. 83-6 
Vycron by Beaunit Mills 

No. 47 (1959), p. 89 


Vyrene, sheer ... with stretch 
No. 46 (1959), p. 92 


Wallace, Jane, women in industry 
No. 44 (1958), p. 58 


Wash-Wear, new freedom for women 
No. 43 (1958), pp. 33-52 : 


Wash-Wear, let’s philosophize about : 
No. 44 (1958), pp. 29-32 


Wash-Wear, ‘‘Tour de Lux’’, verse by 
Carla Klempner 
No. 44 (1958), p. 32 


Wash-Wear, the selling of 
No. 45 (1958-9), pp. 60-3 


Wash-Wear, ‘‘Who’ll straighten out 
Mrs. Consumer?’’ 
No. 46 (1959), pp. 77-81 


Wash-Wear shirts 
No. 47 (1959), p. 85 


Wash-Wear, promotion of 
No. 48 (1960), p. 72 


Wash-Wear wool developed in Britain 
No. 54 (1961), p. 95 


Weaving ideas, the work of Marie 
Howell 
No. 59 (1962), pp. 63-6 


Weaving, in Ecuador, 10,000 years 
ago and today 
No. 46 (1959), pp. 72-3 


Weiss, E.B., ‘‘The New American 
Consumer’’ 
No. 62 (1963), pp. 43-46 


Weitz, John,men’s wear designs 
No. 59 (1962), p. 92 


Winter, Jack, ‘‘Profile on Pants’”’ 
No. 49 (1960), pp. 70-1 


Winterthur, ‘‘Americana Preserved’’ 
No. 54 (1961), pp. 84-5 


Wool and the challenge of fashion, 
editorial 
No. 53 (1961), p. 49 


Wool, durable crease 
No. 55 (1961-2), p. 83 


Wool, Dylanize process 
No. 45 (1958-9), pp. 98-9 


Wool, new developments in 
No. 58 (1962), pp. 59-66 


Wools, naked 
No. 61 (1963), pp. 82-3 


Wool, presentation of the American 
Wool Council 
No. 58 (1962), 4 pp., swatched 


Wool shrinking process, developed 
by U.S. Government 
No. 55 (1961-2), p. 80 


Wool, washable, by Stevens 
No. 63 (1964), p. 100 


World Congress, A global view of 
textiles 
Na 58 (1962), p. 55 


Worth, House of, exhibit at Brooklyn 
Museum 
No. 57 (1962), p. 95 


Woven forms, exhibit at Museum of 
Contemporary Crafts, by Jack 
Lenor Larsen 

No. 61 (1963), pp. 93-5 


Yarns, high bulk, made by Turbo 
system 
No. 49 (1960), p. 95 


Zantrel, by Hartford Fibre 
No. 54 (1961), 8 pp., swatched 


Zefkrome, acrylic fiber of Dow 
Chemical 

No. 58 (1962), 4 pp., swatched 
Zefkrome, by Dow Chemical 

No. 56 (1962), 4. pp., swatched 
Zefran (Dow), the story of 

No. 44 (1958), pp. 49-56 


Zen Buddhist thoughts 
No. 47 (1959), p. 79 


Zen Buddhism, writings from 
No. 46 (1959), p. 96 


Zinnia red themes, Everfast plants 
a seed of fashion 
No. 56 (1962), p. 63 


PART Ill 


DIRECTIONS IN FABRIC & FASHION | 
__. NUMBERS 43-68 


SUMMER 1958 THROUGH SUMMER 1965 


This index is arranged alphabetically 
according to fiber, blend, pattern etc. 
of the fabrics discussed and swatched 
on these pages. Resources of swatched 
fabrics are designated by the symbol SW. 


Abbreviations: SW - swatch 


A Acetate fiber, by Celanese 
SW: Onondaga 
No. 61 (1963), Dn. 27 


Africa, fashion influence of, 
designs by Katja of Sweden 
No. 62 (1963), Dn. 32 


African influence 
SW: Galey & Lord and Alamac 
No. 52 (1961), Dn. 5 


African influence in resort wear 
No. 53 (1961), Dn. 28 


Art Nouveau designs 
SW: Robarre 
No. 54 (1961), Dn. 15 


Art Nouveau, growing design trend 
No. 50 (1960), p. 5 

Art Nouveau, revival of 
No. 49 (1960), Dn. 13 

Avril rayon, like Egyptian cotton 
SW: Richelieu 
No. 61 (1963), Dn. 12 


ts Barathea: revival of an old classic 


SW: Stehli; Avondale; Cone 
No. 51 (1960), Dn. 19 


Basket weave, silk/worsted 
SW: Onondaga 
No. 49 (1960), Dn. 10 


Dn - direction 


Batik, menswear print 
SW: Roberson Associates 
Wo. 49 (1960), p. 9 

Batik prints 
SW: Fabrex 
No. 47 (1959), p. 6 

Batiks, shot with white 
No. 51 (1960), Dn. 22 


Bedford cord in Laroche fashion 
No. 67 (1965), Dn. 21 


Bias cut clothes 
No. 51 (1960), Dn. 14 


Billet, Pierre, designs for summer 
No. 63 (1964), Dn. 34 


Blankets, cellular construction, 
cotton, by Morgan-Jones 
No. 57 (1962), Dn. 30 


Blankets, Creslan/cotton 
SW: Allison Blanket Co. 
No. 57 (1962), Dn. 16 


Blazer, double-breasted 
No. 61 (1963), Dn. 18 


Blazer stripes 
SW: Galey & Lord 
No. 61 (1963), Dn. 14 


BLENDS 


Blend, Arnel triacetate/nylon ribbon 
fabrics by Cohama 
No. 67 (1965), Dn. 30 


Blends, Avril/Arnel 
SW: Rosewood 
No. 61 (1963), Dn. 2 


Blends, Avril/cotton, for children’s 
clothes 

SW: George Wood 

No. 59 (1962), Dn. 22 


Blends, Belgian and worsted yarns 
SW: Lawford 
No. 50 (1960), Dn. 1 


Blend, cashmere/polyester 
SW: Worumbo 
No. 63 (1964), Dn. 12 


Blends, Dacron/cotton, the Greek 
influence on design 

SW: Galey & Lord 

No. 50 (1960), Dn. 14 


Blend, Dacron/worsted/alpaca, in 
bright navy 

SW: Raeford 

No. 55 (1961-2), Dn. 2 


Blends, knitted silk/Orlon 
SW: Alamac 
No. 45 (1958-9), Dn. 7 


Blends, for menswear, Acrilan/ 
worsted/rayon 

SW: Burlington 

No. 49 (1960), p. 8 


Blends, Fortrel polyester/Avril rayon, 


deep water color effects 
SW: H.M. Kolbe 
No. 61 (1963), Dn. 7 


Blend, mohair/wool 
SW: Yuma Woolen Mills 
No. 66 (1964-5), Dn. 7 


Blends, mohair/worsted souffle 
SW: Anglo 
No. 44 (1958), Dn. 3 


Blends, polyester/nylon/cotton 
SW: Schneider and Collins & Aikman 
No. 60 (1963), Dn. 35 


Blend, rayon/acetate/cotton 
SW: Cohama 
No. 67 (1965), Dn. 13 


Blends, rayon/cotton 
SW: Shelton Looms 
No. 43 (1958), Dn. 8 


Blend, rayon/cotton/acetate/silk 
SW: Cohama 
No. 68 (1965), Dn. 8 
Blends, rayon/wool 
SW: Cohama 
No. 68 (1965), Dn. 14 


Blends, satin/silk dupioni/cotton 
for home furnishings fabric 
SW: Fred J. Kern 
No. 50 (1960), p. 8 
Blends, silk/cotton 
SW: M. & W. Thomas 
No. 47 (1959), p. 6 


Blends, ‘‘Setaron’’, silk/polyester 
SW: Mayar 
No. 56 (1962), Dn. 5 


, 


Blend, ‘‘Setaron’ 
SW: Kanebo 
No. 60 (1963), Dn. 28 


silk/polyester 


Blends, triacetate/rayon 
SW: Cohama 
No. 60 (1963), Dn. 26 
Blends, wool/mohair 
SW: Hockanum & Einiger 
No. 43 (1958), Dn. 1 


Blend, wool/mohair, astrakhan black C 


SW: Ria Herlinger 
No. 63 (1964), Dn. 11 


Blend, worsted/mohair, looped and 
nubbed 

SW: Anglo 

No. 52 (1961), Dn. 1 


Blistered fabrics 
No. 66 (1964-5), Dn. 24 


Body stockings 
No. 66 (1964-5), Dn. 38 


Bonded fabrics, fashion focus o: 
SW: W. Heller; D. Strauss; Guilford 
Woolen 
No. 68 (1965), Dn. 33 


Bonded fabrics, nylon tricot back 
SW: Fabritique 
No. 67 (1965), Dn. 37 

Bonded wool /tricot 
SW: Collins & Aikman and Wyner 
No. 63 (1964), Dn. 6 


Brocades, for evening wear 
SW: Kanebo-U,S.A. 
No. 45 (1958-9), Dn. 4 


Brocades, one-color 
No. 50 (1960), Dn. 11 


Brocade pattern, spun rayon 
SW: Kendale Fabrics 
No. 68 (1965), Dn. 29 


Brocades, white silk 
SW: D. Fried & Sons & Kanebo 
No. 51 (1960), Dn. 5 


British Short-Warm coat 
No. 62 (1963), Dn. 30 


Bulky knit, silk 
No. 49 (1960), Dn. 5 


Calfskin, printed by Janus 
No. 66 (1964-5), Dn. 13 


Calico medley by Cranston 
No. 60 (1963), Dn. 17 


Calligraphic prints 
C.R. Design Inspiration 
No. 67 (1965), Dn. 29 


Calligraphy, by Kijno 
No. 58 (1962), Dn. 29 


Cape, for beach wear, 

by J. Ticktiner 

No. 60 (1963), Dn. 11 
Capes 

No. 61 (1963), p. 6 
Caprolan 40, nylon tricot 


by Leisure Fabrics 
No. 62 (1963), Dn. 26 


Caprolan nylon, used in stretch 


straps 
No. 62 (1963), Dn. 25 
Casement cloth, rayon 
SW: Everfast 
No. 59 (1962), Dn. 4 


Casement cloth, sheer, 100% Dacron 
SW: Cohn-Hall-Marx 
No. 59 (1962), Dn. 32 


Casement fabrics by Knoll 
No. 63 (1964), Dn. 27 


Casement fabrics Orlon/Lurex 
SW: Shulman 
No. 65 (1964), Dn. 6 


Chambray, whitened warp, Avril/Vycron 
SW: Pepperell 
No. 60 (1963), Dn. 16 
Chavacéte knits 
SW: Crown Knitted Fabrics 
No. 63 (1964), Dn. 2 


CHECKS 


Checks, black and white 
No. 61 (1963), Dn. 16 


Checks, Fortrel/cotton 
SW: Charter 
No. 58 (1962), Dn. 14 
Checks, houndstooth 
SW: Galey & Lord 
No. 44 (1958), Dn. 2 


Check, houndstooth, cotton/Arnel 
SW: Fontana 
No. 55 (1961-2), Dn. 7 

Checks, muted 
No. 59 (1962), Dn. 21 

Check, ombre, cotton 


SW: Stevens 
No. 53 (1961), Dn. 17 


Checks, sponge bag 
SW: Galey & Lord (Dacron/cotton) 
No. 48 (1960), p. 7 


Chenille knit 
SW: Sesom Knitting Mills 
No. 67 (1965), Dn. 14 

China, ancient, designs from 
No. 55 (1961-2), Dn. 17 


Chino, dacron/cotton 
SW: Concord 
No. 65 (1964), Dn. 27 


Cire, 100% acetate 
SW: Stehli 
No. 60 (1963), Dn. 2 


COLOR 


Color, black and white 
No. 53 (1961), Dn. 5 


Colors, black and white by Stevens 
No. 57 (1962), Dn. 29 


Color, black and white 
No. 59 (1962), Dn. 23 


Color, blue 
No. 49 (1960), p. 9 


Colors, blue and brown, for menswear 
No. 52 (1961), Dn. 26 


Colors, blue and green 
No. 68 (1965), Dn. 20 


Color, bronzed and tawny look 
No. 59 (1962), Dn. 34 


Color, brown 
SW: Schumacher 
No. 52 (1961), Dn. 21 


Color, camel’s hair 
No. 47 (1959), p. 6 


Colors, chalky, for men’s wear 
No. 56 (1962), Dn. 8 


Color, English moustache 
No. 58 (1962), Dn. 24 


Colors for fall-1960, burnished leaf 
No. 47 (1947), pp. 4-5 


Colors for spring & summer 1960 
SW: Studio K and I.Manes Fabrics 
No. 46 (1959), pp. 2-3 


Color, jet black for fashion 
No. 51 (1960), Dn. 2 


Colors, lovat green 
No. 47 (1959), p. 6 


Color, pales, brights and deep 
accents in the same color family 
No. 50 (1960), p. 7 


Colors, pale neutrals 
SW: Springs Mills & Cranston 
No. 57 (1962), Dn. 27 

Colors, soft, by AF Color Council 
No. 49 (1960), Dn. 19 


Colors, solid, woven in France 
No. 53 (1961), Dn. 25 


Colors, the ‘‘no’’ colors 
SW: Pepperell 
No. 54 (1941), Dn. 12 


Color, the white look 
No. 61 (1963), Dn. 21 


Color, the whitened palette 
No. 56 (1962), Dn. 1 


Color, trend to gray 
No. 50 (1960), Dn. 8 


Color, trend to the ‘‘gentle’’ colors, 
by AF Color Council 
No. 48 (1960), Dn. 2 


Color, two and three color approach 
No. 52 (1961), Dn. 16 


Color, white 
No. 58 (1962), Dn. 26 
Color, yellow 
No. 58 (1962), Dn. 23 
Color, yellow, as men’s fashion 
color 
No. 60 (1963), Dn. 6 


Color, yellow for men 
No. 57 (1962), Dn. 19 


Corduroy, wave-line 
SW: Crompton-Richmond 
No. 57 (1962), Dn. 14 


Corduroy, wide - waled 
SW: Deering Milliken & Concord 
No. 60 (1963), Dn. 5 
Corduroy, the knitted look, all-cotton 
SW: Crompton Richmond 
No. 53 (1961), Dn. 4 


COTTON 


Cotton, American provincial designs 
by Everfast 
No. 50 (1960), p. 9 


Cotton, bubble piqués by Galey & 
Lord 
No. 62 (1963), Dn. 5 


Cotton, chalk-tone stripes 
SW: Russell 
No. 59 (1963), Dn. 13 


Cotton, dimensional textures 
SW: Galey & Lord 
No. 43 (1958), Dn. 6 

Cotton, for at-home 
No. 51 (1960), Dn. 10 

Cotton jacquards 

SW: Auburn 

No. 66 (1964-5), Dn. 2 


Cotton jacquards 
No. 67 (1965), Dn. 22 


Cotton, homespun, ‘‘span-season 
fabric’? 

SW: Concord 

No. 58 (1962), Dn. 3 


Cotton, kayak cloth 
SW: Galey & Lord 
No. 58 (1962), Dn. 12 


Cotton knil sweatshirt 
SW: Concord 
No. 57 (1962), Dn. 12 


Cotton, matelass@ crepon, gold 
mustard color 

SW: Reeves Bros. 

No. 51 (1960), Dn. 12 


Cotton, pima, chinese honan silk 
look 

SW: Wam sutta 

No. 57 (1962), Dn. 6 


Cotton, pima sateen 
SW: Cone 
No. 58 (1962), Dn. 20 


Cotton, shadow-plaid, neutral 
colors 

SW: Galey & Lord 

No. 47 (1959) p. 6 


Cotton, silky look in, 
SW: Everfast 
No. 52 (1961), Dn. 19 


Cotton, textured 
SW: M. & W. Thomas 
No. 62 (1963), Dn. 9 


Cotton, the homespun look 
SW: Wamsutta 
No. 44 (1958), Dn. 5 


Cotton, the romantic look in 
No. 51, (1960), Dn. 8 


Cotton, swiss-type, embroidered 
by Lowenstein 
No. 58 (1962), Dn. 31 


Cotton, tweed look 
SW: Cone 
No. 62 (1963), Dn. 24 


Cotton, vinyl- coated, pink city 
slicker 

SW: Concord 

No. 53 (1961), Dn. 6 


Cotton, with brocade look 

SW: Wamsutta 

No. 54 (1961), Dn. 9 
Cotton, woven, the woolen-worsted 
look 

SW: Einiger 

No. 48 (1960), Dn. 3 


Covert cloth 
SW: Guilford & Cyril Johnson Mill 
No. 60 (1963), Dn. 18 


Crochet knits by Marianne Granville 
No. 63 (1964), Dn. 7 


Crochet Look by Einiger 
No. 65 (1964), Dn. 22 


Crochet, the flat look 
SW: Concord 
No. 69 (1964), Dn. 13 


CREPE 


Crepe, acetate/rayon blend 
SW: J.N. Werk 
No. 66 (1964-5), Dn. 8 
Crepe, cotton ‘‘souffle’’ 
SW: Lowenstein 
No. 59 (1962), Dn. 15 


Crepe, 100% crimped rayon, ‘‘Crepe- 
mere 

SW: Everfast 

No. 62 (1963), Dm. 7 


= 


‘repe, crinkled, silk 

SW: Stehli 

No. 49 (1960), Dn. 11 

‘repe, Dacron with satin stripe 


SW: Klopman 
No. 66 (1964-5), Dn. 34 


= 


, 


, Dacron 


_ 


‘repe, textured, ‘*‘Doucelle’ 
SW: Stevens 
No. 51 (1960), Dn. 13 


= 


‘repe, use in fashion 
No. 54 (1961), Dn. 2 


Co 


‘repe, weaves 
SW: J. Werk and Raeford 
No. 53 (1961), Dn. 2 


Dacron 62, the silky look 
SW: Joyce 
No. 50 (1960), Dn. 10 
Decorative fabrics, trends in 
SW: Everfast (cotton); Collins 
& Aikman 
No. 48 (1960), p. 9 


Denim, striped 
SW: J.P. Stevens 
No. 62 (1963), Dn. 28 


Denim with wet look 
SW: Cone 
No. 66 (1964-5), Dn. 27 


District Checks 
SW: Shamokin 
No. 47 (1959), p.- 3 
Dotted Swiss 
SW: Lowenstein 
No. 66 (1964-5), Dn. 26 


Draperies, use of strong colors in, 
SW: Covington 
No. 54 (1961), Dn. 18 

Drapery, Bourette silks by Knoll 
No. 63 (1964), Dn. 28 


Drapery, Charlestown Museum 
Collection 
SW: Burlington 
No. 64 (1964), Dn. 15 
Drapery cloth, continuous filament 
Cupioni 
SW: Shulman 
No. 50 (1960), p. 9 
Drapery, wool hand, 100% orlon 
SW: Shulman 
No. 59 (1962), Dn. 31 
Duck for sportswear 
SW: Avondale 
No. 54 (1961), Dn. 8 


Ecru ground 
No. 54 (1961), Dn. 10 


Egyptian design themes 

No. 58 (1962), Dn. 22 
Embroidered fabrics, 

by Allan’s of Duke Street, London 
No. 52 (1961), Dn. 12 


FABRICS 


Fabrics Fashion, classics, 10 
swatches 

No. 55 (1961-2), Dn. 11 
Fabrics, fishnet look 

SW: Stern & Stern 

No. 63 (1964), Dn. 4 
Fabrics for travel 

No. 57 (1962), Dn. 10 


Fabrics, lush, by Jacques Maisch 
No. 57 (1962), Dn. 28 

Fabrics smooth 
by Bill Blass 
No. 65 (1964), Dn. 11 


Fabrics, smooth-surfaced 
by Dior 
No. 65 (1964), Dn. 16 


Fabrics, soft, silhouette 
SW: W. Winkler; Crompton- Richmond; 
Onondaga 
No. 63 (1964), Dn. 3 


FAKE FUR 


Fake fur 
SW: Deering-Milliken Inc. 
No. 67 (1965), Dn. 31 


Fake fur, lambskin, Dynalin 
SW: Princeton 
No. 50 (1960), Dn. 12 


Fake fur, mink 
SW: Collins & Aikman 
No. 64 (1964), Dn. 16 


Fake fur, new varieties 
No. 68 (1965), Dn. 10 


Fake fur, Somali leopard, modo- 
crylic./mohair/cotton 

SW: Collins & Aikman 

No. 61 (1963), Dn. 3 


Fake fur, zebra stripe, Dynel/Verel 
SW: Princeton 
No. 51 (1960), Dn. 15 


FASHION 


Fashion, Anna Karenina look by 
Marc Bohan of Dior 
No. 62 (1963), Dn. 4 


Fashion coordination in color and 
pattern 
No. 51 (1960), Dn. 11 


Fashions Flea Market 
No. 66 (1964-5), Dn. 21 

Fashions for children 
No. 61 (1963), Dn. 33 


Fashion little boy look 
No. 61 (1963), Dn. 10 


Fashion long lean look 
No. 61 (1963), Dn. 23 


Fashion poetic look 
No. 52 (1961), Dn. 11 

Fashion silhouettes 
No. 46 (1959), p. 13 


Fashion sporting look 
No. 51 (1960), Dn. 20 


Fashion, the rougher weaves and the 
simpler look 
No. 59 (1962), Dn. 9 


Fashion, the young look 
No. 60 (1963), Dn. 14 


Fashion, twenties look 
No. 53 (1961), Dn. 23 


Fiberglas, ‘‘Flaxenglas’’ 
SW: Hess, Goldsmith & Co. and 
Milton H. Stern 
No. 60 (1963), Dn. 34 


Flannel, grey 
No. 67 (1965), Dn. 2 


Flannel hand in Arnel,’ Avril 
SW: Crown 
No. 66 (1964-5), Dn. 18 


Flannel, navy, as used by Gabrielle 
Chanel 

SW: Hockanum 

No. 62 (1963), Dn. 16 


Fleece, crew cut, alpaca,virgin wool 
SW: Forstmann 
No. 50 (1960), Dn. 2 


Flocking for ski fabrics 
SW: Earl-Glo 
No. 63 (1964), Dn. 23 


Flocking on taffeta, all-nylon 
SW: Earl-Glo 
No. 68 (1965), Dn. 12 


Foamback, nylon raincoat 
SW: Travis 
No. 65 (1964), Dn. 1 


Foam laminated fabrics 
SW: Abaco (Bondaknit, Orlon/cotton) 
No. 55 (1961-2), Dn. 6 


Fortuny type print 
SW: Cohama 
No. 67 (1965), Dn. 18 


Fortuny type print 
by Everfast for home furnishings fabrics 


No. 50 (1960), p. 9 


Fringe, as decoration 
No. 61 (1963), Dn. 22 
Fur Trims 
No. 51 (1960), Dn. 4 


Gabardine, return of classic in, 
SW: Klopman (Dacron/cotton) 
No. 54 (1961), Dn. 5 


Gingham checks for dress shirts 
SW: Dan River 
No. 60 (1963), Dn. 4 


Gingham, Dacron,pima cotton 
SW: Stevens 
No. 57 (1962), Dn. 21 


Gingham, Tucked 
SW: Galey & Lord 
No. 65 (1964), Dn. 3 


Greek look in decorative fabrics 
No. 50 (1960), p. 8 


Greige look, 
SW: Cone (cotton/ flax) 
No. 50 (1960), Mn. 3 


Handicraft look, trend to, woo 
boucle dress 
by Cadichon, Paris; fabric by 
Lawford 
No. 52 (1961), Dn. 27 


Harlequin designs 
by Russell 

No. 55 (1961-2), Dn. 14 

lierringbone, rayon, silk 
SW: Reliable Textiles 
No. 66 (1964-5), Dn. 5 


Home furnishings fabrics, 
Renaissance design themes 
SW: Boris Kroll 
No. 50 (1960), p- 8 


Home furnishing prints 
No. 67 (1965), Dn. 32 


Homespun blend, cotton /Fortrel 
SW: Klebanow 
No. 55 (1961-2), Dn. 15 


Homespun look, cotton/rayon 
by Everfast 
No. 57 (1962), Dn. 24 


Homespun look in cotton 
SW: Riegel 
No. 63 (1964), Dn. 8 
‘lomespun look, ‘*Versafab’’, cotton 
viscose 
SW: Lowenstein 
No. 57 (1962), Dn. 9 


Homespun, pebble weave, worsted 
kemp ; 

SV’: Crestwood 

No. 52 (1961), Dn. 22 


Homespun, rayon 
SW: Crestwood 
No. 62 (1963), Dn. 13 


Ilomespun, squared, wool 
SW: Woolmark 
No. 52 (1962), Dn. 24 


Hopsacking effect, Fortrel polyester 
rayon, silk blend 

SW: Julius N. Werk 

No. 62 (1963), Dn. 3 


Houndstooth, wool 
SW: Eastland 
No. 67 ( 1969), Dn. 3 


India Madras 
SW: Jacobson Fabrics 


No. 47 (1959), p. 6 


India Madras, bright 
No. 51 (1960), Dn. 18 


India Madras, Dhari stripes 
SW: Hansom Fabrics 
No. 67 (1965), Dn. 34 


India madras influence 
No. 66 (1964-5), Dn. 4 


India Madras pattern in seersucker 
in Arnel /Avril 

SW: Blends, Inc. 

No. 66 (1964-5), Dn. 36 


India Madras pattern in silk plaid 
SW: Auburn 
No. 49 (1960), Dn. 14 


India Madras patterning in worsted 
SW: Shamokin 
No. 47 (1959), p. 6 


India Madras type, light ground 
SW: Mission Valley 
No. 61 (1963), Dn. 8 


Indian handicraft look 
SW: Concord 
No. 54 (1961), Dn. 3 


Indian influence on Dior 
No. 67 (1965), Dn. 40 


Island influence 
No. 51 (1960), Dn. 6 


Israeli fabrics, Maskit 
No. 68 (1965), Dn. 34 


Italian fabric-fashion directions 
No. 63 (1964), Dn. 15-21 


Italian fashions 
No. 67 (1965), Dn. 19 


Italy, fashion fabric trends 
No. 65 (1964), Dn. 29-38 


Jacquards, Cotton,/acetate 
SW: Joyce & Designer Fabrics 
No. 59 (1962), Dn. 25 


Jacquard, cotton, with silk look 
SW: Everfast 
No. 55 (1961-2), Dn. 9 


Jersey, 100% Acrilan 
SW: Wamsutta 
No. 68 (1965), Dn. 24 


Jersey frosted, Antron/Orlon 
SW: Allen 
No. 67 (1965), Bn. 25 


Jersey, matte, acetate /rayon 
SW: Abaco 
No. 51 (1960), Dn. 7 


Jersey, reversible 
No. 52 (1961), Dn. 9 


Jersey, worsted/nylon & Antron nylon 
SW: Alamac 
No. 60 (1963), Dn 12 

Kandelaft fabrics with affluence 
No. 66 (1964-5), Dn. 33 


KNITS 


Knits, Acrilan/cotton/nylon 
SW: W. Winkler 
No. 55 (1947-2), Dn. 13 

Knits, all- ason, 100% Estron, 


by Joyce 
No. 57 (1962), Dn. 15 


Knits, cotton/ Antron 

SW: Inwood 

No. 65 (1964), Dn. 19 
Knits, double, reversible, wool 
worsted 

SW: Deering Milliken 

No. 53 (1961), Dn. 11 


Knits for travel, Acrylic/Coloray 
SW: Cohama 
No. 64 (1964), Dn. 12 

Knits, grenadine stitch, cotton 
SW: Alamac 
No. 57 (1962), Dn. 5 

Knits, jacquard panel 
No. 67 (1965), Dn. 16 

Knits, lacy, 100% Creslan acrylic 
SW: Successful Creations 
No. 51 (1960), Dn. 16 


KNITS (continued) 


Knitted look, in woven fabric 
SW: Sheldon Mills 
No. 44 (1958), Dn. 7 


Knits, laminated 
SW: Princeton 
No. 53 (1961), Dn. 21 


Knit moiré for cars, nylon tricot 
construction 

SW: Blue Ridge Textiles 

No. 68 (1965), Dn. 21 


Knit, polypropylene/rayon 
SW: Algro Knitting Mills 
No. 66 (1964-5), Dn. 11 


Knits, ribbon 

SW: Sidney Davis & Co. 

No. 60 (1963), Dn. 1 
Knits, ribbon 

SW: Stehli 

No. 63 (1964), Dn. 30 
Knits, rise of 

No. 59 (1962), Dn. 8 
Knits, silk prints 

No. 50 (1960), Dn. 9 


Knits, textured 
No. 59 (1962), Dn. 24 


Knits, textured Enkalure nylon 
SW: W. Winkler 
No. 67 (1965), Dn. 8 

Knits, textured, shell-stitch 
SW: Sidney Davis Inc. 
No. 53 (1961), Dn. 10 


Knits, the knitwear explosion 
SW: Alamac; Wamsutta; Crown 


No. 61 (1963), Dn. 5 


Knits, the mottled effects 
No. 59 (1962), Dn. 10 
Knits, the tweed look 
SW: Inwood 
No. 63 (1964), Dn. 24 


Knits, trend to 
SW: W. Winkler 
No. 49 (1960), p. 9 
Knits, wool ottoman 
SW: Deering Milliken 
No. 59 (1962), Dn. 3 


Knits, woven tween look 
SW: Jasco 
No. 62 (1963), Dn. 1 
Knitwear, hemming & edging 
No. 59 (1962), Dn. 19 


Koratron, Orlon/Avril 
SW: Greenwood Mills 
No. 67 (1965), Dn. 7 


Lace 
SW: Associated Lace 
No. 64 (1964), Dn. 2 


Lace for all seasons 
SW: George Richardson 
No. 66 (1964-5), Dn. 30 

Lace, cotton 
No. 68 (1965), Dn. 7 

Lace, in infinite variety 
No. 66 (1964-5), Dn. 32 

Lace, nylon, brown 


SW: Wiener Laces 
No. 52 (1961), Dn. 8 


Lace, the Ban-Lon principle 
SW: Ametex 
No. 45 (1958-9), Dn. 8 


Lamé fabrics 
No. 59 (1962), Dn. 20 


Larsen, Jack Lenor, ‘‘Baedeker 
Collection’’ 

SW: Jack Lenor Larsen 

No. 68 (1965), Dn. 23 


Leather look in coated cotton 
SW: Cone 
No. 67 (1965), Dn. 20 


Leather, simulated, alligator & 
lizard look 

SW: Earl-Glo & Stehli 

No. 62 (1963), Dn. 10 


Leather Simulated, 100% cotton 
SW: Ivy International Led. 
No. 64 (1964), Dn. 3 


Leg look, textured 
No. 62 (1963), Dn. 31 


Leno, acetate/rayon/nylon 
SW: Bloomsburg 
No. 66 (1964-5), Dn. 19 


Lilly shift 
No. 61 (1963), pp- 8&9 


Linen, classic 
SW: Moy gashel 
No. 65 (1964), Dn. 12 


Linen, Dacron/linen 
SW: Travis 
No. 64 (1964), Dn. 4 


Linen, 100% Fortrel 
SW: H. M. Kolbe 
No. 62 (1963), Dn. 27 


Linen, new fine weaves 
No. 67 (1965), Dn. 35 


Linen, use in sportswear knit 
SW: Security Mills 
No. 60 (1963), Dn. 25 


Linen weave, all-rayon 
SW: Bloomsburg 
No. 61 (1963), Dn. 25 


Linen weave, Fortrel/rayon 
SW: Concord 
No. 57 (1962), Dn. 17 


M Matelassés for evening wear 
No. 59 (1962), Dn. 16 


Matelasseé in wool/silk/nylon 
SW: Onondaga 
No. 66 (1964-5), Dn. 31 


Melton cloth 
SW: Blin & Blin 
No. 57 (1962), Dn. 1 


pin-dot 
SW: Republic Commercial 
No. 49 (1960), p. 9 


Menswear, new sophistication in 
No. 49 (1960), p. 8 


Menswear striped suiting for wash- 
wear 

SW: M. & W. Thomas 

No. 67 (1965), Dn. 12 


Metallic Fabrics 
SW: Kendale 
No. 64 (1964), Dn. 1 


Metallic fabrics by Kandelaft Silks 
No. 68 (1965), Dn. 32 


Metallic fibers 
SW: Beckendorf Bros. 
No. 45 (1958-9), Dn. 5 


Metallic yarns, black 
SW: Kandelaft 
No. 59 (1962), Dn. 5 


Menswear, black and white checks; 


Metallic yarns, The glitter trend 


SW: Lebanon Mills 
No. 55 (1961-2), Dn. 12 


Mohair, looped 
SW: Ascher of London 
No. 44 (1958), p. 2 


Mohair, trend to 
No. 61 (1963), Dn. 17 


Nylon, Antron by Du Pont 
SW: Goodman & Theise 
No. 49 (1960), Dn. 1 
Nylon, taffeta, for ski fashions 
SW: Earl-Glo 
No. 60 (1963), Dn. 3 


Nylon, taffeta, waterproof 
SW: Reeves 


No. 58 (1962), Dn. 4 


Nylon, the homespun look in, 
SW: Knoll 
No. 53 (1961), Dn. 22 


Op Art, design influence of 
No. 68 (1965), Dn. 22 


Op Art fashions 
No. 67 (1965), Dn. 10 


Oriental themes 
No. 51 (1960), Dn. 6 


Ottoman, deep-ribbed 
No. 65 (1964), Dn. 8 


Ottoman, oversized, in worsted 
SW: Ria Herlinger 
No. 66 (1964-5), Dn. 1 
Ottoman, wide-wale worsted 
SW: Anglo 
No. 63 (1964), Dn. 9 
Ottoman, wool 
SW: Wedgmoor Woolens 
No. 67 (1965), Dn. 1 


Overblouse by Dior 
No. 64 (1964), Dn. 13 


Oxford dress shirt, knitted 

SW: Lancer 

No. 64 (1964), Dn. 5 
Oxford men’s shirt fabric, red & 
white 

SW: Stevens 


No. 49 (1960), p. 9 


Oxford shirting, Dacron/cotton 
SW: Klopman 
No. 54 (1961) 

Paisley designs 
No. 57 (1962), Dn. 22 


Paisley, floral, by J. Goldfinger 
No. 60 (1963), Dn. 33 


Paisleys, giant, a coming vogue 
SW: Boussac 
No. 66 (1964-5), Dn. 37 
Paisleys, pale 
No. 52 (1961), Dn. 4 


Pantaloons, at home, 
by Lisa Ascher 
No. 58 (1962), Dn. 21 | 
| 


Pants, wide bottom 
No. 65 (1964), p. 8 


Papazian, Alice, print designs 
No. 64 (1964), Dn. 9 


Paris couture Collection 
by Celanese 
No. 66 (1964-5), Dn. 28 


Paris, couture ideas 
No. 47 (1959), pp. 7-11 


Paris, design by Celanese 
No. 64 (1964), Dn. 14 


Paris, fashions from, 


No. 50 (1960), p. 6 


Paris fashions, the tailored look 
No. 48 (1960), p. 5 


Pattern scrambling by Stehli 
No. 65 (1964), Dn. 18 


Peasant design influence 
SW: Exclusive 
No. 54 (1961), Dn. 11 
Persian design inspiration 
SW: Joyce (100% Amel) 
No. 55 (1961-2), Dn. 10 
Pile fabric, 100% Creslan Acrylic 
SW: Collins & Aikman 
No. 52 (1961), Dn. 15 
Pin stripe, printed, sateen cotton 
SW: Condotti and Cranston 
No. 61 (1963), Dn. 9 


Pique blends 
SW: Fabritique 
No. 67 (1965), Dn. 23 


PLAIDS 


Plaids, accent on stripes 
No. 53 (1961), Dn. 1 

Plaids by Dier 

No. 65 (1964), p. 10 

Plaids, Clan changes in patterns 
No. 48 (1960), Dn. 6 


Plaid, Dacron polyester/combed cotton 


SW: Galey & Lord 
No. 67 (1965), Dn. 27 


Plaids, glen menswear, wool, acrylic 
SW: Milliken 
No. 49 (1960), p. 8 


Plaids in men’s wear 


No. 57 (1962), Dn. 7 


Plaids, light ground & flag color 
SW: Ria Herlinger (worsted/tussah 
silk) 

No. 54 (1961), Dn. 4 


Plaids, over-sized 
SW: Strong Hewat 
No. 43 (1958), Dn. 9 


Plaids, oversized by Jane Bayard 
No. 53 (1961), Dn. 13 


Plaids, over-sized 
No. 58 (1962) Dn. 19 


Plaids, Portuguese 
No. 52 (1961), Dn. 7 


Plaids, the luminous, ombré look 
SW: Cone Mills 
No. 60 (1963), Dn. 9 


Plaid skirting, red, 100% Creslan 


SW: Troy Mills 
No. 60 (1963), Dn. 8 


PRINTS 


Prints, abstract art, conversation, 
Harlequin, textured grain 
No. 56 (1962), Dn. 10 


Prints, African Boot Cloth by A.B.C. 


No. 60 (1963), Dn. 20 


Prints, African Tribal 
SW: Wellington Sears 
No. 44 (1958), Dn. 6 

Prints, alphabet 
No. 66 (1964-5), Dn. 20 


Prints, Americana by Tiger Fabrics 


No. 54 (1961), Dn. 16 


No. 56 (1962), Dn. 3 


Prints, art-inspired by Dior 
No. 49 (1960), Dn. 18 


Prints, Asiatic influence 
SW: Stehli 
No. 56 (1962), Dn. 12 


Prints, Baroque stripe silk 
by Hattie Carnegie 
No. 58 (1962), Dn. 9 


Prints, batik & native-inspired 
SW: Fuller; Avondale; Lowenstein 
No. 48 (1960), p- 6) 

Prints, batiks and paisleys 
No. 50 (1960), Dn. 13 


Prints, batik, bright 
SW: Cranston & Cortley 
No. 59 (1962), Dn. 11 


Prints, black & white, by Bates 
No. 59 (1962), Dn. 7 


Prints, brighter colors for sports 
shirts by Cortley Fabrics 
No. 60 (1963), Dn. 22 


Prints, butterflies & strawberries 
by Cranston 
No. 58 (1962), Dn. 32 


Prints, by Geoffrey Beene 
No. 68 (1965), Dn. 26 


Print calico in Avril/cotton 
SW: Lowenstein & Sons 
No. 66 (1964-5), Dn. 14 
Prints, challis look in cottons 
SW: Cortley 
No. 54 (1961), Dn. 6 
Prints, chatter-piece 
SW: Cone (cotton) 
No. 48 (1960), p. 8 


Prints, Americana designs by Greeff 


Prints, conversation, 
by Parisian 
No. 58 (1962, Dn. 16 
Prints, conversation 
SW: Schwartz-Liebman 
No. 63 (1964), Dn. 31 


Prints, cotton, semi-geometrical 
designs 
No. 46 (1959), p. 11 


Print, cotton/Dacron 
SW: Klopman 
No. 65 (1964), Dn. 10 


Prints, crayon 
No. 52 (1961), Dn. 6 

Prints, crewel designs 
SW: Wamsutta (flax and cotton) 
No. 61 (1963), Dn. 29 


Prints, defined 
SW: Wamsutta 
No. 43 (1958), Dn. 5 


Prints, dégravé look, cotton 
SW: Fuller 
No. 50 (1960), Dn. 4 


Prints, denim look for sports- 
wear, Dacron/rayon 

SW: Rosewood 

No. 68 (1965), Dn. 15 


Prints, diffused 
No. 65 (1964), Dn. 20 


Prints, drapery by Elenhank 
No. 58 (1962), Dn. 28 
Prints, Egyptian themes 


by Crompton-Richmond 
No. 57 (1962), Dn. 4 


Prints, engineered for shifts 
No. 66 (1964-5), Dn. 16 


Prints, engineered, for swimwear 


fabrics 
SW: Belle Fabrics 
No. 59 (1962), Dn. 12 


Prints, fake fur 
SW: Blumenthal (rayon/cotton) 
No. 52 (1961), Dn. 14 


Prints, flat, two dimensional 
SW: Lowenstein 
No. 52 (1961), Dn. 17 


Prints, flower, stylized 
SW: Joseph Goldinger 
No. 59 (1962), Dn. 33 


Prints, fluorescent colors 
SW: Tiger Fabrics 
No. 59 (1962), Dn. 2 
Prints, foam laminates 
SW: Riegel 
No. 56 (1962), Dn. 7 
Prints for home furnishing 
by Falstaff 
No. 64 (1964), Dn. 18 


Prints, fur animal & feather 
No. 49 (1960), Dn. 9 


Print, gros point 
SW: Cone 
No. 53 (1961), Dn. 9 


Prints, growing influence of 
batiks and Island designs 
No. 48 (1960), Dn. 1 


Prints, highlight 

SW: Bates & Pacific 

No. 59 (1962), Dn. 18 
Prints, home furnishing, on tex- 
tured linen 

SW: F. Schumacher 

No. 55 (1961-2), Dn. 18 


Prints, island designs 
by Greeff 
No. 54 (1961), Dn. 17 


Prints, ‘‘Kasuri’’, all-silk 
SW: Mayar 
No. 45 (1958-9), Dn. 9 


Printed knits 
No. 61 (1963), Dn. 32 


, 


Prints, ‘‘Liberty’’, flower prints 
by Tiger and A.B.C. 
No. 58 (1962), Dn. 25 


Prints, linen, the colors of Greece 
SW: F. Schumacher 
No. 49 (1960), Dn. 8 


Prints, mauvy-pink color 
SW: Crompton- Richmond 
No. 43 (1958), Dn. 7 


Prints, men’s sportswear 
No. 46 (1959), p. 16 


Prints, monochromes, semi-geo- 
metrics & random 
No. 46 (1959), pp. 8-9 


Prints, native 
No. 61 (1963), Dn. 30 


Prints, Near East designs 
SW: Murray Churgin & Russell 
No. 59 (1962), Dn. 29 


Prints, neckwear by Stern Merritt 
No. 68 (1965), Dn. 19 


Prints, new trends in, oversized, 
monotone, water color, crayon, 
touch-of-white, flat flower, aba- 
cus, tapa cloth, sunburst 

No. 53 (1961), Dn. 18 


Prints, nostalgic 
SW: Fuller 
No. 53 (1961), Dn. 7 


Prints, on ecru backgrounds, 
by Samson & Abbot and Tiger 
No. 60 (1963), Dn. 31 


Prints, oriental & Far Eastern in- 


fluence by Schwartz-Liebman 
No. 58 (1962), Dn. 18 


Prints, overprint, by Presage 
No. 59 (1962), Dn. 14 


Prints, oversized floral pattern 
by Jofa for home furnishings fabrics 


No. 50 (1960), p. 9 


Prints, oversized medallion 
No. 60 (1963), Dn. 24 


Prints, panel by A.P. Silk 
No. 61 (1963), Dn. 26 


Prints, Pennsylvania Dutch designs 


SW: A.B.C. Fabric 
No. 56 (1962), Dn. 4 


Prints, pique & basketweave 
SW: Bates 
No. 59 (1962), Dn. 6 


Prints, plaids 
SW: Wamsutta 
No. 65 (1964), Dn. 4 


Prints, polka dots 
SW: John Wolf 


No. 59 (1962), Dn. 30 


Prints Pucci 

No. 51 (1960), Dn. 6 
Prints, Pucci-type, Ban-Lon 
SW: Princeton 
No. 55 (1961-2), Dn. 16 


Prints, silk, bold, for sportswear 
SW: Stehli 
No. 53 (1961), Dn. 19 


Prints, silk, neutral & soft tones 
SW: Stehli 
No. 58 (1962). Dn. 2 


Prints, small & neat patterns 
SW: Converse & Co. 
No. 58 (1962), Dn. 10 


Prints, stained glass and wallpaper 
designs 
No. 60 (1963), Dn. 29 


Prints, stylized overprint 
SW: M. Lowenstein 
No. 44 (1958), Dn. 4 


Prints, surah, Arnel Triacetate 
SW: Prentiss-Lane 
No. 68 (1965), Dn. 30 


Prints, the print picture for 1962 
SW: Loomskill ; Signature Fabrics 
No. 54 (1961), Dn. 14 


Prints, the wall paper | ook 
No. 58 (1962), Dn. 30 


Prints, theme styling by Concord 
No. 63 (1964), Dn. 22 


Prints, use of bright colors. 
by Tiger Fabrics 
No. 60 (1963), Dn. 32 

Prints, varied designs by Cranston 
No. 67 (1965), Dn. 36 


Prints, Vinyl-coated 
SW: Tiger Fabrics 
No. 66 (1964-5). Dn. 12 

Prints, warp, ottoman 
SW: A.P. Silk 

No. 49 (1960), Dn. 12 


Prints, watermark-Moire & marbleized 


No. 52 (1961), Dn. 9 


Pucci silk print shirts 
No. 46 (1959), pp. 14-5 


Raffia knit, Viscose/worsted 
SW: Maison Knits 
No. 64 (1964), Dn. 5 


Raincoats, in blue 
No. 63 (1964), Dn. 33 


Rainwear fabrics, cotton gabardine 
from Italy 

SW: Bossi 

No. 68 (1965), Dn. 17 


Rainwear, three-dimensional look 
No. 64 (1964), Dn. 17 


Raschel, textured 
SW: Earl-Loom 
No. 65 ( 1964), Dn. 5 


Raw silk look in rayon blend 
SW: Cohama 
No. 66 (1964-5), Dn. 6 


Rayon, plush 
SW: Berman 
No O64 (1964), Dn. ll 


Regimentals on the march 
No. 57 (1962), Dn. 11 


Regimental stripes, revival of 
SW: Avondale (all-cotton denim) 
No. 48 (1960), Dn. 7 & p. 8 


Resort fashions 

No. 53 (1961), Dn. 26 & Insert 
Rugby stripes 

No. 62 (1963), Dn. 22 
Rugby stripes 

No. 63 (1964), Dn. 35 


Sari cloth 
SW: H.M Kolbe 
No. 58 (1962), Dn. 17 


Sari Look 
No. 57 (1962), p. 11 


Satin checkerboard, Dacron/Avron 
SW: Russell Mfg. Co. 
No. 62 (1963), Dn. 8 


Scarves, head 
No. 65 (1964), Dn. 9 


Scrambling, 100% wool reversible 
by Ria Herlinger 


No. 68 (1965), Dn. 2 


SEERSUCKER 


Seersucker check, 100% cotton 
SW: Russell Mills 
No. 60 (1963), Dn. 10 


Seersucker, Dacron/cotton, bold stripe 
SW: Galey & Lord 
No. 61 (1963), Dn. 6 


Seersucker, in slacks 
No. 61 (1963), Dn. 11 


Seersucker, revival of 
SW: Russell of Alabama 
No. 55 (1961-2), Dn. 8 


Seersucker, striped 
SW: Reeves & Avondale 
No. 50 (1960), Dn. 6 


Seersucker stripes with Madras colors 
SW: Russell Mills 
No. 68 (1965), Dn. 18 


Seersucker with piqué 
SW: Russell 
No. 65 (1964), Dn. 28 


Sharkskin, Arnel 
SW: Fuller 
No. 44 (1958), Dn. 1 


Sharkskin in Avril/Arnel 
SW: Rosewood Fabrics 
No. 66 (1964-5), Dn. 15 


Sheer, cotton/silk 

SW: Hse. of Individual Fabrics 

No. 65 (1964), Dn. 7 
Sheers, georgette, rayon 

SW: Joyce 

No. 57 (1962), Dn. 18 
Shibui styling 

No. 57 (1962), Dn. 25 
Shifts, in print 

No. 65 (1964), Dn. 25 
Shiny look, silk/viny| 

SW: Stehli & Co. 

No. 67 (1965), Dn. 6 
Skirt, divided 

No. 52 (1961), Dn. 20 
Shirt jacket, cut-off 

No. 61 (1963), Dn. 20 


SILK 


Silk, black brocaded 
No. 56 (1962), Dn. 6 


Silk brocades, silk/rayon/metallic 


SW: G. Hirsch Sons 
No. 49 (1960), Dn. 15 


Silk, broken-stripe shirting 
SW: Auburn 
No. 45 (1958-9), Dn. 10 


Silk, chiffon matelasse by Aimé 


Baboin 
No. 60 (1963), Dn. 15 


Silk, herringbone dupioni by Auburn 
No. 62 (1963), Dn. 15 


Silk jersey, printed 
SW: Cohama 


No. 57 (1962), Dn. 13 
Silk, moiré 

No. 58 (1962), Dn. 8 
Silk, neckwear 

SW: Goodman & Theise 

No. 49 (1960), p. 9 


Silk ottoman in floral prints 
SW: A.P. Silk Co. 
o. 45 (1958-9), Dn. 2 
Silks, striped print 
SW: Onondaga 
No. 51 (1960), Dn. 1 
Silk, the Greek look 
SW: Robaix 
No. 49 (1960), Dn. 7 
Silks, tie and Thai in dinner 
jackets 
No. 61 (1963), Dn. 19 


Z 


Ski fashions, tunic tops by Dior 
No. 62 (1963), Dn. 19 


Ski fashions 
SW: Anglo; Erwin; Lowenstein; 
Str. Fab. 
No. 63 (1964), Dn. 37-45 


Ski parkas 
No. 62 (1963), Dn. 18 

Slack suits 

No. 61 (1963), Dn. 28 


Slubs, in silks, rayons & blends 
SW: Auburn, Cohama 
No. 46 (1959), pp. 6-7 


Spandex in stretch sweaters 
No. 67 (1965), Dn. 38 


Spanish influence on fashion 
No. 66 (1964-5), Dn. 29 


Sportive look 
SW: Berroco (wool/cotton/ linen 
No. 61 (1963), Dn. 1 


Sportshirts, cut-and-sewn 
No. 60 (1963), Dn. 23 


Sportswear trends, 1963 
No. 57 (1962), Dn. 31 


Stone rubbings 
No. 57 (1962), Dn. 26 


STRETCH 


Stretch, acetate/cotton/spandex 
SW: Ansonia 


No. 66 (1964-5), Dn. 22 


Stretch, all-cotton duck 
SW: Thomaston 
No. 62 (1963), Dn. 21 


Stretch, all -wool 
SW: Raeford 
No. 57 (1962), Dn. 20 


Stretch, Avril/nylon 
SW: Rosewood 
No. 62 (1963), Dn. 20 
Stretch, chino 


SW: Galey & Lord 
No. 64 (1964), Dn.10b 


Stretch, corded 
SW: Frank Ix & Sons 
No. 64 (1964), Dn. 10n 


Stretch, cotton/Helanca nylon and 


wool /nylon 
SW: Stretch Fabrics & Anglo 
No. 55 (1961-2), Dn. 5 


Stretch, cotton twill 
SW: Thomaston 
No. 65 (1964), Dn. 13 


Stretch, Dacron/cotton, ‘‘easy 
living”’ 

SW: Klopman 

No. 62 (1963), Dn. 17 


Stretch, diagonals 

SW: Lowenstein 

No. 64 (1964), Dn. 10k 
Stretch, double laminated, 
Helanca nyl on/Dacron knit 

SW: Stretch Fabrics 

No. 59 (1962), Dn. 27 


Stretch, growth of 
SW: Einiger (rayon/Helanca) 
No. 52 (1961), Dn. 13 
Stretch, Helanca 


SW: Stretchnit Inc. 
No. 57 (1962), Dn. 8 


Stretch, in best seller category 
SW: Galey & Lord; Cone; Jacques 
Maisch; Lowenstein 


No. 54 (1961), Dn. 13 


Stretch, lace 
SW: Native Laces & Textiles 
No. 64 (1964), Dn. 10h 


Stretch, leather simulated 
SW: Waumbec 
No. 64 (1964), Dn. 10d 


Stretch, nub-textured 
SW: Travis 
No. 64 (1964), Dn. 10c 


Stretch, nylon/cotton 
SW: Lowenstein 
No. 53 (1961), Dn. 12 


Stretch, nylon/Dacron 
SW: Stretchnit Inc. 
No. 60 (1963), Dn. 30 


Stretch, nylon knit 
SW: Alamac 
No. 64 (1964), Dn. 10L 


Stretch, Orlon/Lycra 
SW: Stretchnit 
No. 64 (1964), Dn. 10m 


Stretch, Orlon/wool/lycra 
SW: Stevens 
No. 64 (1964), Dn. 10g 


Stretch, polyester/cotton 
SW: Cone 
No. 64 (1964), Dn. 10e 
Stretch, prints, all cotton 
SW: Tiger 
No. 64 (1964), Dn. 10n 


Stretch, sandwich cloth 
SW: Astrotex 
No. 64 (1964), Dn. 101 


Stretch, Schiffli-embroidered, 
nylon taffeta 
SW: Carolace Embroidery 
No. 68 (1965), Dn. 13 
Stretch, silk, for pants, by Pucci 
No. 49 (1960), Dn. 4 
Stretch, swimwear 
SW: Rosenstein 


No. 64 (1964), Dn. 10) 


Stretch, Taffeta 
SW: H. Warshow 
No. 65 (1964), Dn. 17 


Stretch, textured Caprolan nylon, 
grenadine stitch 

SW: Stretch Fabrics Inc. 

No. 61 (1963), Dn. 4 


Stretch, ‘*Thalknit’’, cotton knit 
SW: Alamac 
No. 68 (1965), Mn. 6 


Stretch, with linen look 
No. 66 (1964-5), Dn. 35 


Stretch, wool /acrylic/Lycron 
SW: Milliken 
No. 64 (1964), Dn. 10f 
Stretch, wool /Spandex 
SW: Stevens 
No. 65 (1964), Dn. 2 


Stretch, worsted crepe 
SW: Deering Milliken 
No. 58 (1962), Dn. 5 


Stripes, important trend to, 
SW: Concord, Yale, Galey & Lord, 
Alamac, H. Meyer, Auburn, Lowen- 
stein, Cohama, M. & W. Thomas 
No. 51 (1960), Dn. 17 


Stripes, ribbon 
No. 51 (1960), Dn. 9 


Sueded cotton 
SW: Brookhaven Textile 
No. 58 (1962), Dn. 7 


Sueded leather in 100% cotton 
SW: Deering Milliken 
No. 63 (1964), Dn. 25 


Sueded texture 
SW: Crompton-Richmond, “'Veltessa’’, 
rayon/cotton 


No. 49 (1960), Dn. 6 


Sueded texture, cotton 
SW: Wamsutta 
No. 53 (1961), Dn. 20 


Swedish prints for skiwear 
by Inez Svensson 
No. 67 (1965), Dn. 39 
Swirl fashions, U.S. designed 
No. 67 (1965), Dn. 5 
Tapestry, influence of, 
No. 53 (1961), Dn. 15 
Tapestry look 
SW: Quality Looms 
No. 49 (1960), Dn. 17 


Tartans, enlarged by Dior 
No. 64 (1964), Dn. 8 


Terry cloth, Arnel Triacetate 
SW: Stehli 
No. 68 (1965), Dn. 27 


Terry with velvet hand 
SW: Wellington Sears 
No. 66 (1964-5), Dn. 25 


Texture Explosion 
SW: Russell; Cone; Earl-Loom; 
Crompton-Richmond; Concord 


No. 58 (1962), Dn. 11 


Texture, surface, cotton & blends 


SW: Herbert Meyer 
No. 46 (1959), p. 10 


Textured fabrics 
No. 56 (1962), Dn. 2 

Textured nylon, print 
SW: Stevens and Soptra Fabrics 
No. 68 (1965), Dn. 31 


Tie ‘‘silk’’, in Dacron 
SW: A. Gold Fabrics 
No. 60 (1963), Dn. 21 

Tillett, George, stripe-printing 
machine 
No. 51 (1960), Dn. 17 


Antron 


Toiles, in American design motifs 
No. 57 (1962), Dn. 23 


Toiles, by Schwartz-Liebman 
No. 58 (1962), Dn. 6 


Tom Jones, fashion influence of 
No. 63 (1964), Dn. 29 


Transportation fabrics, nylon/mylar 
SW: Collins & Aikman 
No. 65 (1964), Dn. 26 


TRICOT 


Tricot, Antron/nylon 
SW: Soptra 
No. 60 (1963), Dn. 13 
Tricot, Antron/nylon 
SW: Burlington 
No. 68 (1965), Dn. 11 


Tricot, crepeset nylon 
SW: Burlington Tricot Co. 
No. 67 (1965), Dn. 33 


Tricot, menswear 
SW: Folker 
No. 65 (1964), Dn. 14 
Tricot, nylon 
SW: Burlington 
No. 63 (1964), Dn. 1 


Tricot, nylon, flocked 
SW: Prentiss- Lane 
No. 67 (1965), Dn. 4 


Tricot, nylon, skin tones, for 
lingerie 

SW: Travis 

No. 68 (1965), Dn. 25 


Tricot shirt by Alex. Shields 
No. 58 (1962), Dn. 13 


fulle, nylon, for evening wear by Dior 


No. 53 (1961), Dn. 27 


Twill crepe, Dacron 
SW: Stehli 
No. 61 (1963), Dn. 15 


Twill, ribbed, Dacron polyester 
cotton 

SW: Galey & Lord 

No. 57 (1962), Dn. 3 


Twin print swimsuit by Tiktiner 
No. 67 (1965), Dn. 9 


TWEED 


Tweed, cotton, ’mohair/woo! 
SW: Scotney 
No. 62 (1963), Dn. 11 


Tweed, lightweight Acrylic, 
wool /Qrlon 

SW: Wm. J. Dickey 

No. 58 (1962), Dn. 15 


Tweed, looped, wool /fur 
mohair blend 
SW: Einiger 
No. 62 (1963), Dn. 6 
Tweed mesh, acetate/rayon, nylon 
SW: Bloomsburg 
No. 62 (1963), Dn. 12 


Tweed, mohair/wool 
SW: L.D. Gabbe 
No. 66 (1964-5), Dn. 9 


Tweed, rustic, wool 
SW: Wedgmoor Woolens 
No. 68 (1965), Dn. 4 


Tweeds, vertical effects 
No. 65 (1964), Dn. 15 


Upholstery fabric, cotton/viscose 
rayon 

SW: Stead & Miller 

No. 45 (1958-9), Dn. 6 


Upholstery fabric, wool, ‘cotton 
SW: Ria Herlinger 
No. 44 (1958), Dn. 8 


VELVET 


Velvet, fashion revival 
SW: Crompton-Richmond (acetate 
rayon) 
No. 56 (1962), Dn. 11 

Velvet for the brilliant effect 
SW: Crompton Richmond (Velt- 
essa) 
and J.L. Larsen (Pousse Cafe) 
No. 53 (1961), Dn. 14 


Velvet, knitted, nylon 
SW: W. Winkler 
No. 62 (1963), Dn. 29 


Velvets, popularity of 
SW: Crompton-Richmond (rayon) 
No. 59 (1962), Dn. 17 


Velvet, 100% rayon 
SW: Crompton-Richmond 
No. 55 (1961-2), Dn. 3 


Velvet with beads by Hannah 
Troy 
No. 65 (1964), Dn. 24 


Velvet with lace by Gina of Gothé 
No. 65 (1964), Dn. 23 


Vinyl coated fabrics, 100% cotton 
madras plaid 

SW: Lowenstein 

No. 68 (1965), Dn. 16 


Vinyl coated fabric, V-77 Pattina 
SW: Dupont 
No. 52 (1961), Dn. 18 


Vinyl suede 
SW: Plastic Film Co. (Napoli 
suede) 


No. 56 (1962), Dn. 9 


Voile for sportswear, Dacron 
cotton 

SW: Rosewood 

No. 68 (1965), Dn. 9 


Weaves, textured, in Dacron/cotton 
SW: Galey & Lord 
No. 59 (1962), Dn. 28 


White levi’s 
SW: McCampbell Graniteville 
No. 67 (1965), Dn. 42 


WOOL 


Wool and Lurex for evening wear 
SW: Ceemo Couture Tweeds 
No. 63 (1964), Dn. 5 


Wool. basket weave 
SW: Cohama 
No. 61 (1963), Dn. 13 


Wool, boucle, by Marianne Gran- 
ville 
SW: St. Patrick Woolen Mills of 
Ireland 
No. 63 (1964), Dn. 10 


Wool, bouclé, heather 


SW: Guilford & Cyril Johnson Mill 


No. 60 (1963), Dn. 19 


Wool, bristol blue 
SW: Ria Herlinger 
No. 59 (1962), Dn. 1 


Wool, chinchilla texture 
SW: Milliken 
No. 62 (1963), Dn. 2 


Wool, clotted 
No. 67 (1965), P. 6 


Wool crepe, printed 
SW: Berman (‘‘Houka’’) 
No. 61 (1963), Dn. 24 


Wool fleece, cropped 
SW: Einiger 
No. 68 (1965), Dn. 3 


Wool for home furnishings by 


Ceemo 
No. 68 (1965), Dn. 5 


Wool, heather knit 
SW: Deering Milliken 
No. 68 (1965), Dn. 1 


Wools, in print, by Nancy 
Kennealy 
No. 61 (1963), Dn. 34 


Wool, knitted, the honeycomb 
look ° 

SW: Crestwood 

No. 45 (1958-9), Dn. 3 


Wool, lacy weave (Pierre Billet 


dress) 
No. 67 (1965), Dn. 17 


Wool, lightweight, gray by Frostmann 


No. 53 (1961), Dn. 3 


Wool, lightweight print 
No. 58 (1962), Dn. 27 


Wool, lightweight, printed 
SW: Onondaga 
No. 43 (1958), Dn. 2 


Wool, loose-woven 
SW: Anglo 
No. 49 (1960), Dn. 16 


Wool, restrained surface and colors 
SW: Ria Herlinger; Einiger 
No. 55 (1961-2), Dn. i 


Wool, textured rib 
SW: Berroco 


No. 66 (1964-5), Dn. 3 


Wool, tweed, hobble nail 
SW: Hockanum 
No. 50 (1960), Dn. 7 


Wool, white diagonals 
No. 66 (1964-5), Dn. 10 


Wool, white with bright color notes 
SW: Deering Milliken 
No. 51 (1960), Dn. 21 


WOOLENS 


Woolens, bias cut, worsted 
SW: Ria Herlinger 
No. 52 (1961), Dn. 3 


Woolens by Einiger 
No. 63 (1964), Dn. 14 


Woolens, Colombian 
SW: Lawrence & Klauber 
No. 65 (1964), Dn. 21 


Woolens, cool effects in, 
SW: Anglo 
No. 54 (1961), Dn. 1 


Woolens, couture, made in America 
SW: Raeford (wool bouclé) 
No. 52 (1961), Dn. 23 


Woolens, double-faced. 
SW: Ria Herlinger 
No. 50 (1960), Dn. 15 


Woolens, fashion 
SW: Ria Herlinger; Stanley Woolens 
Deerfield 
No. 48 (1960), p. 5 


Woolens, fashion, dimensional 
jacquard effects on 
No. 48 (1960), Dn. 4 


Woolens, pale and neutral by Anglo 
No. 61 (1963), Dn. 31 


Woolens, summerweight 
No. 67 (1965), Dn. 11 


Woolens, textured 
SW: Einiger 
No. 58 (1962), Dn. 1 


Woolens, textured 
No. 62 (1963), Dn. 14 


Woolens, the airy, hand-woven look 
SW: Ria Herlinger 
No. 43 (1958), Dn. 4 


Woolens, the flat, textured look 
SW: Ria Herlinger, A.D. Ellis, 
Anglo, Hockanum 
No. 46 (1959), pp. 4-5 


Woolens, the knitted look 
SW: Lawford Fabrics 
No. 43 (1958), Dn. 3 


Woolens, the ombré look 
No. 52 (1961), Dn. 2 


Woolens, the Ria Herlinger look 
SW: Ria Herlinger 
No. 53 (1961), Dn. 8 


Woolens, the Scandinavian design 
influence in 

SW: Stanley Woolens 

No. 45 (1958-9), Dn. | 


Woolens, the Scandinavian look 
SW: Woolmark 
No. 50 (1960), Dn. 5 


Woolens, the whitened look in, 


SW: Earl-Craft 
No. 56 (1962), p. 3 


WORSTED 


Worsted, cotton,’silk, wool. rubbed 


diagonal weaves 
SV: Anglo 
No. 57 (1962), Dn. 2 
Worsted, grey sheer 
No. 62 (1963), Dn. 23 


Worsted hand in Dacron ‘cotton 
SW: Greenwood Mills 
No. 66 (1964-5), Dn. 17 


Worsted suitings for women 
No. 49 (1960), Dn. 3 


Worsted suiting, 100% rayon 
SW: Belding Corticelli 
No. 68 (1965), Dn. 28 


Worsteds, the silky look in 
No. 53 (1961), Dn. 24 


Wovens, the knitted look, bouclé, 


rayon, acetate, nylon 
SW: American Silk Mills 
No. 53 ( 961), Dn. 16 


Wrapped-up look 
No. 55 (1961-2), Dn. 4 


Zepel finish, dobby design 
SW: Triton 
No. 67 (1965), Dn. 26 
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